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MARTHA B. GERMAN, 


HAND SPECIALIST 


MARY WAGNER GILBERT, 


TEACHER OF PIANO 








( ent of strained of muscle-bound hands, 

,, giving ela ticity and = ansi a) Fei. Cas Leschetizky Method Studio. 826 Carnegie Hal! 
Ha N.Y , Address 847 West End’ Ave ene - nem —— 
I R 1 Is 
catalase LAZAR S. SAMOILOFF, 

NY QNA ON MUSICAI AND TEACHER OF SINGING 
INTERNATI NAL M I es Highly recommended by Chaliapine, Sammarco, 
EDUCATIONAI AGENCY, Zerola and other famous artists 

? Posit Secured 134 Carnegie Hall. 
1R I BCOK - — iene 
Cas ‘ew Yor« 
( |. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
TTT ss West 2sth St., New York 
M I BURT Sé¢ HOt i] “y “I can confidently state that Mr. Parson Price’s 
ar: ‘ fas Stenogra- | knowledge of the voice, both male and female 
{ Pul Private School | and his style of singing, entitled him to a high 
, trials rank among teachers.”—Manver Garcia, 
| ( ie Hall — 
4 tert Place 
GRAND CONSERVATORY OF MUSIC, 
MADAM JOSEFA MIDDE( “KE, Special course for teachers and professionals 
VO oLTURI Degrees granted. Thorough course for heginners. 
PERFECT TON! PRODUCTION Dr F Vberhard, Pres’t, 20 W. gist St., New 
O Pa he arionaiy ds Vork Thirty-fifth year.) 
0 \ New York. a. ae coals 
j C 
. ELIZABETH K. PATTERSON, 
PAUL SAVAGE, SOPRANO. TEACHER OF SINGING. 
OICE CULTURI Studio: 257 West rogth Street. 
Hall, "Phone, 810: Riverside 
New York Saree uianiaditesai icciiatehiti eae 
JANET BULLOCK WILLIAMS, 
‘ \ \ , I; y T I T 
MAX KNITEL-TREUMANN, TEACHER OF SINGING 
tARITONI P 
noe ee ee taz2 Carnegie Hall 
( iH 
Rochelle, N. Y ss . ae 
___s«d| Stanwor FILOTEO GRECO, 
THE ART OF SINGING 
CHARLES L. GULICK, 5 
Studio: 62 East Thirty-fourth Street, New York. 
CONCER' | Ist Telepbene: 4747 Madison Square. 
‘ ‘ ‘ | un Church, aad SRR —_ 
( \ Ne York. ; , sar > - 
wre Mr. SAMUEL BOWDEN MOYLE, 
ee ee - Voice Culture, Style and Artistic Singing, Per- 
ADELE LAEIS BALDWIN, fect Tone, Perfect Diction in English, German, 
Soe French and Italian Residence- Studio, 
ONTRALTO No. 87 Madison Ave., New York City. 
y Diction 
iv { ) ( arnegtie Hall. 





GORDON, 


\ } x Os aa 
\ New York 
I I \pplication 
EUGENIE PAPPENHEIM, 
ELEBRATED PRIMA DONNA 
Cu \ It Branches 
! W York City 
MARY HISSEM DE MOSS, 
SOPRANO 
\ t St P $52 River 
M i eer oo Ave., N. ¥ 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and ¢ « t 
I Le ‘ Method 
asi: W ; Pelephone + Columbus. | 


MARY T. WILLIAMSON, 


OLO PIANISI1 
| . ‘ mee > on 
ky Met I th St 
P ; I 
HATTIE CLAPPER MORRIS, 
ACHER O1 INGIN( N AI RRANCHES 
‘ ( 


FREDERICK E. BRISTOL, 
reA oO} INGING 
N 3 W ; , New York 


HENRIETTA A. CAMMEYER, 


\ W \iasor 
PLAN R INS] 1ON-—-MUSICALES 
Oreeg \ t W at St 
*hone, 8; Columt 


JESSAMINE HARRISON-IRVINE, 


Pianist Accompanist 864 Carnegie 
iching New York 


Instruction—¢4 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
1dway—Met 


R4 Bathgate 


t opolitan Opera House. 


Ave. Phone so67 Tremont 





Hall, 


MORITZ E. SCHWARZ, 


Ass’t Organist, Trinity Church, New York 


RECITALS AND INSTRUCTION 
Address Trinity Church, New York 
ADOLF GLOSE, 
Concert Pianist, Piano Instruction. Coach for 


professional and advanced singers 
Residence studio: 8: Morningside Ave., City 
"Phone, 2193-] Morningside 


Mrs. WM. S. NELSON, 
VOCAL INSTRUCTION ACCOMPANIST. 


1524 Chestnut St., Philadelphia, Mon. and Thurs.; 
s8o Main st., East Orange, N. J.. Wed.; 1425 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N. J. 


AND 


HENRY SCHRADIECK, 


Formerly Prof. of Vidtlin, i 
Head of Violin Dept., Amer. Institute of Applied 

usic, ., and Combs Conservatory, Philadel- 
phia. Residence studio, s35 Wash’n Ave., Bklyn 


Leipzig Conservatory. 





| MARIE CROSS .NEWHAUS, 
Rerertorre AND DICTION 
Tel 


Voice CuLture 


434 Fifth Ave 6495 Murray Hill 


a 


DUDLEY BUCK, 
TEACHER OF SINGING. 


810 Carnecre HALL, New York. 


WILBUR A. LUYSTER, 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction. : 
Address: Metropolitan Opera School, 1425 Bway. 





‘Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of 


pile. 
Residence, 34 Gramercy Par 
"Phone, 3187 Gramercy New York City 


SRUNO HUHN, 





TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West o6th St.. New York 


(Subway express station.) "Phone, 8833 Riverside 


EARLE ALBERT WAYNE, 


Concerts. PIANIST 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 


172 West zoth St., New York. 





GiUSEPPF CAMPANARI, 

For 12 vears leading haritene of the Metropolitan 
Opera House, will sake a limited number of punils 
thie winter. Applicants to he seen by appvint 
ment only 
468 West End New York 


Avenue, near o2d St.. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery 

Srooklyn 
Hall 


Send for 


New York 
circular 


133 Carnegie 


RUTH L. TRUFANT, 


TONE PRODUCTION 
Pupil of Jean de Reszke, Paris. 
46 W. Bad St Tel. soo4 Schuyler 


Mr. CHARLES LEE TRACY, 


PIANOFORTE 


INSTRUCTION. 


Certificated Teacher 
Studio: Carnegie 


of the Lescnetizky Mzrmop. 
Hall New York City. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





HALLETT GILBERTE, 
rTENOR—COM POSER 
“The Raindrop,” “Th 


Composer of “Serenade,” 


Bird,” “Youth,” “Mother’s Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 
"Phone, 3021 Bryant. 





Mrs. REGINA WATSON, 
SPECIALTY 
and the 


Repertoire work with Concer’ 
training of teachers. 


Chicago, 


Pianists 


46 E. Indiana Street, Ii. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
35 East g2d Street, near Madison Ave. 
‘Phone 2187 Madison Square 


WALTER L. BOGERT, 
BARITONE 


Teacher of Singing Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn’side 


F. W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST. 

“Musical Courier”; Sec’y Manuscript 
Organist Central Baptist Church, New 
4290 Fifth Ave.; Tel. 4292 = ie Hill 
Residence, Park Hill. Yonkers, N. Y. 





With the 
Society; 
York 


HAWN SCHOOL of the 
SPEECH ARTS (lInc.) 


Henry Gaines Hawn, Pres. 
Song Interpretation English Diction. Dramatic 
Action 1114 Carnegie Hall, N. Y¥. C 


AMY GRANT, 
78 West ssth St.. New York. 


READINGS WITH MUSIC. 


“Electra,” “Pelleas and Mélisande,” 
“Enoch Arden,” “Parsifal,” etc. 
el. 714 Plaza. 





“Salome,” 
Instruction. 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIOUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


Ex1nor Comstock Music ScHoor, 


4A resident and day school. Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading. Ensemble Playing, Lectures 
on current Operas, Classes Arranged in French 
Classic Dancing. Literature and Titers of Art. 
Miss Ettnor Comstock, 1000 Madison Ave., N. Y. 


ANGEL AGNES CHOPOURIAN, 


DRAMATIC SOPRANO. 
Oratorio—-—Concerts—Recitals—Instruction. 


864 Carnegie Hall 





ESPERANZA GARRIGUE, 
ART OF SINGING 
Heathcote Hall, 50g West 114th St., New York. 


Tel. 7814 Morningside 
Broadway and Riverside Drive.) 







(Bet 





Mur. EMMA A. DAMBMANN, 


CONTRALTO 





Voice Culture and Art of Singing Concert and 
Oratorio, Residence Studio, Hotel Calumet. 
Phone: Columbus 1628 340 Weét: srth St 
THE NEW YORK INSTITUTE FOR 


VIOLIN PLAYING, 
VOCAL CULTURE, 
Complete 
from the 


PIANO AND 


230 East 6ad Street. 


education given to students 
beginning to the highest perfection, 
& H. CARRI, Directors. 


T. ANTOINETTE WARD, 


musical 





PIANO—HARMONY., 
; Readings with Piano Ac ompaniments. 
Van Dyck Studios, 56th St. & &th Ave. New York. 


Tel. soq Col 





ORRIN W. BASTEDO, 
BARITONE 
Park, New 


16 Gramercy 


York City 








Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 
Home Studi 163 East 62d St., New York 
VON DOENHOFF, 
VOoIct HELEN PIANO—ALBERT. 
1:86 Madison Ave 
Phone 1332 Lenox 


DANIEL VISANSKA, viowinist, 
Returned fron 


reertizing an 





1 after mine years’ successful 





; Ing, Will accept engagements 
and a limited number of pupils Address 

88oq St Nich« N. ¥ Phone, 3050 Audubon 
Mondays and Thursdays, 10 So. 18th St Phila. 


JEAN PAUL, and MYRTA FRENCH, 
KURSTEINER. 
ory, Composition, Concert and Oratorio. 
be d, B’way and 86th St., New Yor 
Ogontz School for Young Ladies 
“Two Steinway Grands.” 





Piano, Th 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall. 
Conductor Symphony Concerts, 
Kursaal Blankenberg, Belgium 


ELLA MAY SMITH, 


INSTRUCTION—PIANO, SINGING MUSIC, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio 
Ohio 


60 


Jefferson Ave., Columbus, 
Telephone, Automatic, 2294 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 





Geraldine Morgan, Director 
Orchestral and "Cello Derartment, Paul Morgan 
ot4 Carnegie Hall, New York 

JESSIE DAVIS, 
PIANIST 
Concerts—Recitals—Lessons. 
Studio: so3 Huntington Chambers, Boston. 


EDYTHE $ 


NOW HUNTINGTON 





Pianist Teacher of Pianoforte Leechetizky 
method. For booklet and terms and t> engage 
lesson hours, address 47 Church St.. Montclair; 
‘Phone 824-J. Morning hours may be engaged 
for adults. Other studios—goy Carnegie Hall, 
N, olumbus; 332 E. Front St., 


"Phone 1350 ¢ 
Plainfield, N. J. "Phone so1-R Plainfield 


MILTONELLA BEARDSLEY, 
PIANIST. 
Management. Antonia Sawyer, 


142¢ Bway, N. Y. City 
143 Carnegie Hall, New York 






















HERBERT WILBER GREENE, 


SCHOOL OF SINGING 
7o1 Carnegie Hall 
Caia Aaarup Greene, Pianist. 





CARLOS N. SANCHEZ, 


TEACHER OF SINGING 
Studio, 2 West 16th St.. New York. 














nd 


St. 


R 


et. 
its 








THE MUSICAL COURIER 


8 








¢ MIDDLETON 


R 4073 Kenmere — CS Chicage, if. 


Cran 


WINIFRED F. PERRY | ioes DOWNING fac” 


CONTRALTO. Song Recitals. Featuring Vocal Artists of Note 
Oratorio—Concert—Recital. 
5523 Center Ave. Studie Wallace Bidg., Masic Art Shep. 608 Fiee Arte Bulidiag, Chicage. Ill 
re. 


BARONESS LITTA von ELSNER 


al Instruction 
562 Perk Pe sony New Yerk Peeee, 6762 Pare 








BLOCHIE %.27 TANS 
MILLER. 
Stth Avenee, Pittsherg, Pa. 
DALLMEYER RUSSELL 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 
GIULIA ALLAN 


COLORATURA SOPRANO) 
OPERA AND CONCERT 
Address: 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hote! Greaed!e, Stedie, Cavnegic Hall, Rew York 


ARTHUR M. BURTON 


oma aaa 














Fine Arts 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Masical Manageme: 
407 Pleree Building ° . - Beston 








Teacher of Singing. Carnegie Hall, New York 


MAUD MORGAN 


fot, 2267 Stayvessat ry) Siltteastos Place, New York 


«Juanita Rogers - Penniman 


Representative of ELEANOR McLELLAN 
STODG, 335 Bleecherd Hai! Loe Angeles, Caltfersle 
( : EDITH WATKINS 


GRISWOLD 


SOPRANO 
Speciality Voice Placing and 
Italian Opera Coachin 
~ Be East tad St.. New York 


Plaze 3238 
Menage TON Hi in SAWYER 














Max HERZBERG! JOHN B MILLER Ton 


624 Michigans Aveaue, Chicago, ! Il. 


Accompanist “ or ye A Artis - 
Advanced Piano Pupils accented cal Coach 








S. WESLEY SEARS, 


St. James Church 
aad and Walnut Sts., Philadelphia. 
ORGAN RECITALS. INSTRUCTION. 





215 Manhattan Ave., New York Bt 10200 


« SHARP-HERDIEN 


SOPRANO 
L 513? Kenmere Avenue - a iS 


e. nates | © mesa 
D JAH raturew” | KATHERINE ALLAN TIVELY 
KARLETON HACKETT | ta. tconrs *'*" "tx 


826 East 45th St.. Chicage 
TEACHER OF SINGING 


Kimball Hall, Chicago. VOLNEY L. MILLS 
Louise St. John WESTERVELT | .......ENOR 





LEONTINE DE AHNA 


CONTRA 
GOTEL ENDICOTT, Sist ro and Couomees 4 ie. oew rok 


o LUTIGER GANNON 


+ pan lematarearatend 




















- - N.D. 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Mezo-Sopram 


SCHOOL In 
Fuller Building. 10 South 18th St.. Philadelphia 
Concerts, Reeitals, Teaching 


CLARENCE DICKINSON | :707 HINMAN AVE.. EVANSTON. CHICAGO 


CONCERT ORGANIST clephene. Eeancton 3 


THEODORA STURKOW 





Concerts, Oratorios, Recitals. 
s09 Wabash Avenue, Chicago. 


TEA| pHE STERNBERG 


F MUSIC, 














Organist and Stotpester Brick Presbyterian Chereh, Conductor 
Mendelssede Glee Clad. 412 FIFTH AVENUE, BEW TORE CITY 


Mrs. THEODORE. ee 


Address: 625 Orchestra Building, Chicago, 18 
STBINWAY PIANO USED 


4715 Lake Avenue, Chicago, 18 


Contralto, 
Oratorio, 
Recitals, 
rl ae al 
= E Adéreee: 4173 Lote ive. Chic 
Exclusive Management: HARRY CULBERTSON 
a Fine Bulidiag, Chicege, tii, 


Soloist St. Patrick's Cathedral F RANK WALLER 


i Hote! Bristol, 122 West 49th “° 
S Management, LeROY NETZEL COACH-ACCOMPANIST 
On Tour with Miss Lilien Russel! 


ONDRICEK STUDIO, FRE, BEETHOVEN TRIO 


Piano, Violin, Harmony ETT a 
KAREL LEITNER, riacist ane sccompanis: ee oe gue ie. £20 Flee Arte Belldieg 
| = = KLIBANSKY 


163 Bast 724 Street. New Vork. Phone, Leno: 4481 
PIANISTE BARITONE 


ELSIE DE vo TEACHER Concerts and Recitals 


Address, on WOODLAND PARK 
HICAGO, ILL. tastruction for Opera and Concert 
TELEPHONE, DOUGLAS 948 Old Italian Method 
212 West 59th Street 4 York 


















=MO2 





line. Hildegard Hoffmana 


as Hips 


Soloist with New York Philharmonic 








CARGLINE =. | Exclusive Managem en 
POSTER & DAVID, 500 ho hvest 


HUDSON-~ 
ALEXANDER LEON RIGE Tenor 


The Belnord, Broadway end 86th Street, 
SOPRANO New York Cit 
Soteist Plymecth Chareh, Breekiya 





ity 
Engagements may be — 1 amen any musical 

















RY DER Pais} 





N. V. PEAVEY 


Concert Pianist and Teacher and Coach 
°° Buclid Avenue - Brooks a, N.Y, 
and 56 Bast 34th Street, + iow York 


WALTER K Py 
ST. CLARE D LE 


STUDIO OF MUSIC 
1823 Chestaut Street -«- Phitedelp hia, Pa. 


Composer 
Violinist 
“tw. w. Rr _ 


CONCERT PIANIST 


= rell ==== 


SIBYL SAMMIS-MacDERMID 


DRAMATIC * sy gay el 
Pine Art Bidg., 5219 Hibbard Ave., 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 


VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plerence, Vie del Conti 7, P 2 de 

















MAX 


JACOBS 


VIOLINIST 
Concerts, Musicales, lastractios 
The Max Jacobs Strieg Quartet 
| ; STUDIO: 15 W. 8108 Street, Sew Tork 

J Tel, 6144 River 
Vv Oo N STEIN 
ACADEMY OF MUSIC 


tacerp. Nov., 1907 
BEINRICH VON STEIN, President 


Pifteenth Street and Grand Avewue 
LOS ANGELES, CAL. 


ts SALMON 


AV Piano Instruction 
HE 


ure 

R (Session Music) 

Studio: 8.4 Carnegie Hall, New York 
Tel, tgg0 Col 

(Boston, Huntington Chambers, Tuesdays) 


ALDRICH ‘x.’ 



































B b 
fa lg ac Brora Th Hesegen set: WALTER 5, ANDERSON, § West 2000 S1., few ters | «Personal Reoresentative : DIXIE HINES, Renee cay ay yaw A 
ase byt Bast 150th w et Cit;” ‘Phone, 349 Murray HIli | 1710 coemee St.. Philadeiphia 
—— —~|aA F 

Permerty of Boston S RIEDBERG 07 ewes, Re oy 

Volee Calture and Repertoire | TE Exclusive suggeentasien Concert Dir Leon. weave 

6 » ist 
pn A tg E ard, — ane | er ~ 5 eel 
| JORGE C, BENITEZ|= 
TEIN w= SAWYER BARITONE—TEACHER OF SINGING 
1428 Booed Breadway, New York “Beahes I consider eminently cevited te impart | ZX CONTRALTO 
the art of singing in all its branches. Students 133 Fifth Avenue New York 
] ork with bi i find gr be 
PIANIST and CoACE Russian Trio ae aun ae DE Goeonsa. niigeaan "Phone, Gramercy 4357 
SOPRA NO 165 West 71 st Street "Phone, 6621 Colembes | Residence: 126 Fleber Ave., White Plains, 8.1. ‘Phone, 664 
ELSA M A p S$ H A ee METROPOLITAN OPERA‘ CO 
2317 Graséview Ave.,Clecionati, Obie Lam bert For concert cagagomonts y 
—OPRAkic " f. 
SOPRANO eee 5 W. 38th St., New York City 
Late Metropolitan Opere Co. 
7 Sirection, Mare Lagos, 424 Fifth Ave. flew Tork 1 ie perry 
Private Address, 21 West 10th $1. | Tol,, 9983 Colom tes 





— <i TENOR :—— | 
Exclusive Macegemes! of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephows, 2023 Bryast 











‘KITCHEL 


OF SINGING IN ALL ITS BRANCBES 


GRACE HALL RIHELDAFFER: “223: 








Misletons City. Okiohems 





TENOR 
Roctdgaen, $00 ent Stet 81, 
0884 Scheyier 


ag. tasnon 0 tones 
| EAST 426 STREET.GEW TORE 





MARX E. OBERNDORFE 


PIANIST, ACCOMPAMIST, Coace 
ee, 


GWILYM MILES == 


A Few Advaneed Pup 





ey 





WONDERFUL 
RESULTS 
SECURED 


Sehool Opens September 18th 
Address: VIRGIL PIANO SCHOOL 
aire. & M. VIRGIL, Director, 42 West 76th Street, 





oo ond 








ant 





13 East 38th Street 


New York 


Mezeet HUSTON 


SOPRANO 


New York 
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The H. P. NELSON 
PIANO 





The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 























STERLING 22s 


High Standard of Constraction 
DERBY, CONN. 
The 
OVE RRET Great Pianos 
of the World 


THE a "Conenen COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 








One of the three 











t MUSIC 





e CINCINNATL CONSERY \FORY ) 
~ ) es , 


Inetrects, trains and educates after 
Eu an Conservatories. 

bers some of the leading M 
Blecutien MUSIC 
ion <= ideal with respect to home 

ndings. The finest and most 

couteeen bt buildings devoted to music in Amocten. Day 
and resident students may enter at any time. nue. 


trated ene 
Iss CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, OHIO 
































For correct tone values 
—The Conover Piano. 


Send for Catalog 


Manufacturers 


[fucage 























« areet FLORIO "src." 


Orand Opera Tenor Dramatic (“Scala” —— 
MAESTRO OF THE REAL eon POSTATA” (ITALIAN VOICE PLACEMENT), the foundation 
of the whole ART IN without which BE ‘is an 


ity. VOCAL TRADING Fi TiSTIO PER PERFECTION. “Protensionais red 

and coached in 

id eae ea ea See ee pee 

eats Opera House, Ste ry ath heaton yi, OROMONTE, Concert Baritone; . 
i Concert oprage Seow Fork Ouvle hades =:  OPLORIEL,” "Phone, 7668 Schuyler. 


Victor Kizpi 


Studio at New York Institute of Music, S60 West End Avenue, New York 


‘WINDOLPH= 


THE OLIVE MEAD QUARTET 


“The Best Known Woman’s Quartet ia the World” 
Exclusive Management: FOSTER & DAVID, - - 500 Pifth Avenue, New York 


(CHAPMAN GOOLD-.==-~ 
|: VIRGIL 

















VIOLINIST 


Concerts, Musicales 
and Instruction 





i ang SOPRANO 
he — — 























AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 

Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, David Public School Music—O. E. Robinson. 

D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. 


A Re ad JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


KRANICH & BACH 


-rxoovce PIANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
- 
233 to 245 East 23d Street NEW YORK 





Vilhelm Middelschulte 








THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


W'nter Term Begins Jan. 8th 
SEND FOR PROSPECTUS 
Madame Jaeger, assisted 7 —- ot Falck ceogeent director and coach of Metropolitan Opera), and 
usic, 
96 CLINTON ST.. BROOKLYN. N'Y. 
LESGHETIZKY »270% 


HAROLD NASON, maven 


Bor nagar 
s BUTLER enc: 


Russian 
x. Mom ber and Seie/at ith Thomas Pupite accepted Pupils Accepted 
631 Pine Arts bullding, Chicago, If. Auditorium Butldinr . = Chicago, tt. 


Bissell Conservatory of Music,inc.|- GAR'TON 
E ™- LOCAL MANAGER 


323 S.Wabash Avenue. Chicago. Ill. 


mneune K EY ES 


Recegenest THE GUIMLAN INTEREATIONH BUSICAL ABEOCT 
Successors te the Welfeehs Berese 


3 West 34th Street, New York 
Persona! Address, 2469 Sroedway ‘Phone, 4848 River 


LZER WILD oes: 


KIMBALL Wabash Ave. CHICAGO 
PLANG ORBAN 


Enrollment, Jan. 6th. 
notable faculty for I g heory, History and Literature of M Dietion, etc 








Recital, Concert, Oratorio 


a E VOGELSAN SOPRANO 


Pupils Accepted 
a 731 Place Arts Bullding, Chicego, Il. 


c ZUKOWSKY \4 


Violin Virtuoso 
Orchestra. 


























2 yt a nee 














DPERLIN 





JaNaer Sr, 
December 3 


a} 








Bertin, W 
Christmas week brought only fourteen concerts, and 
when we consider that the average allotment is two to 


\pollo de 


ferred most handsomely to the ubiquitous “Weihnachts 


three times that number, we must admit that 


mann,” whose remarkable feats of housebreaking in Amer 








ica, via chimney and fireplace, we are wont to attribute 
to Santa Claus. But toward the end of the week the 
protector of the muses again ruled in unrivaled sov 


ereignty in the concert halls, and being god of medicine 


as well as of music, it is perhaps not out of pk: 


that Apollo will be busier than ever as a result of 
brief season of merrymaking and feasting 


RRR 


On Saturday, immediately 


lull, 


vitial performance 


preceding the holiday 


the Kurfursten Oper brought out in its 


Wolf-Ferrari’s “Der Schmuck der Madonna (“The 
Adornment of the Madonna”) This was the first pre 
miere to be given in this new opera house, and it was so 
heartily received that the managemeni will continue giving 
it daily for the present In this work Wolf-Ferrari has 
departed entirely from the i¢ lines and delicacy of treat 


ment which characterized his earlier operas, “Neuyierige 


Frauen” (“Inquisitive Women’) and the “Vier Grobianen”’ 
(“The Four Bo 


dipped in glowing colors 


with a brush 
ent of the 


outbursts of 


rs”) Here he paints 
he impulsive temperan 


wild 


extravagance of the 


ignorant south Italian, unrestrained ir 
Although 
trayed is intentionally 


passion the scenes por 


softened in their melodic expres 


sion, the effect is on the whole sensational Contrast is 
rhythmic drum- 
and 
lso prepared by 
Maliella, a 


Gennaro, 


not lacking in the music, with its stirring 


beats and recurring strains of melody, its pathos its 
The 


the composer, may be summed up as 


sentimentality. text, which was 





iOWS 


Neapolitan girl of the Carmen type, is loved by 


a simple, honest, dreamy fellow, who grew up with her 


from childhood She quite indifferent to him, being 
infatuated with the dashing Rafacle, a robber chieftain, 
who boasts that he would go to any length to prove his 
love, even to robbing the madonna of her jewels Gen 
naro hears this, and in the pangs of despised love his 


in a desperate attempt to wit 
dead of he 


jewels that adorn t! 


habitual piety is forgotten 
the Maliella \t 
the church and steals the 


favor of night breaks into 


re madonna, 


bringing them to the reckless girl. In the exuberance otf 


her admiration for this daring deed, she yields to Gen 
naro. Then, with a revulsion of feeling, she flees from 
him and begs protection from Rafaele. who turns away 
from her with first jealousy and then horror, when he 
learns that she comes from the arms of his rival, after 
accepting from him the jewels stolen on the impuls« 


awakened by Rafaele’s idle boast. Gennaro, in an aban 


don of remorse and despair, plunges a dagger into his 
own heart, Maliella drowns herself—and Rafaele non 


another sweetheart. The 
Conductor Meyrowitz 


chalantly chooses for himself 


work 
brought out the good points of t 


was excellently staged and 


1e orchestral setting t 


such advantage that an intermezzo was redemanded. The 
roles of Gennaro and Rafaecle were satisfactorily sung by 
Frederich and Zawilowski, while Fri. Salden sang the 
part of Maliella 
a 
Jacques Dalcroze gave on Tuesday another of his won 
derfully interesting performances in class work in rhyth 


to call out 
Philharmonie 


The fact that he is able 
an audience that fills the large hall of the 
proves how rapidly interest has grown in Berlin in his re 
markable methods of musical First 
a class of children of ages ranging from eight to fourteen 
for only 
through various drills. They halt 
to different rhythms, accenting the proper beats with each 
two-four to time ; 


mic gymnastics. now 


gymnastic instruction 


who have been studying three months, went 


marched, half danced 


change of time, from nine-four they 


ler the baton of one 


further proceeded without music und 
Wonderful 


of the pupils, who also taught to conduct 


power of concentration is shown in the ability of the pu 
pils to beat different times simultaneously, as two-four 
with one arm and three-four with the other; or four-four 
time in canon form, which is prodigiously difficult, one 


arm giving the accented beat while the other carries on 
the ordinary beat at the same time. A class of young men 
and women gave more complicated plastic interpretations 
of improvised fragments as played on the piano by Dal- 
croze, each pupil giving expression to his or her individ- 
ual conception with much grace of motion. The entire 
class gave illustrations of the astonishing degree to which 
Dalcroze develops absolute pitch, sight 
reading and above all concentration, one of the most far 
The 


memorizing in 


reaching features of this work program was brought 





to a close by two interpretative numbers, in 


vanced pupils participated. First, a 





picture of the liast 


ineffectual struggles of dying hope to awaken sympathy 
from a coldly accusing tribunal was evoked as the central 
thought of a sombre bit of music by Rachmaninoff. The 
followed a Bach fugue, in which the three voices were 


carried out in the movements of three groups of three p 


pils each, who followed h 


the mazes of the interweaving 
voices in beautiful figures with wonderful fidelity Sev 
eral of the advanced pupils show much histrion ibility 
not only the bodily movements but also the facial ex 


pression revealing the ever-changing tenor of the musical 
idea with mobility and grace 
| an ed 


Elman was heard Blithner Ha 


Last evening Mischa 


in a recital in which he was ably assisted by Percy B 
Kahn at the piano. Elman chose for his opening nun 
ber the seldom heard Mozart B minor sonata, No. 10 

which he gave an exquisite performance, clear cut tecl 
nically and of wonderful revcose as well as intimacy of 





MISCHA ELMAN 


feeling. In the Mendelssohn concerto Elman seemed 


outdo himself in nobility of conception and technical br 


liancy, and as the evening wore on and he continued 
through Corelli's “Folies d’Espagne” and group of 
smaller pieces, viz. “Albumblatt,” by Wagner-Wilheln 

‘Die kleinen Windmihlen,” by Couperin-Pr a gavott 


by Grétry-Franko and the Brahms-Joachim “Hungarian 
lance, No. 21, he seemed to be thoroughly in love wit! 
his task and the effect was indescribably contagious, tl 
audience growing more and more enthusiastic \ er 


reading of the Choy 
Wilhelm) for the violu 


tencer yearninz 


beautiful performance was the 
flat major nocturne, arranged by 
in the key of D major, for this, with its 
was as much like a prayer as 


effect Such a 


the preceding and tollowieg 


numbers were diabolical in torm as 
sued, such an uproar of enthusiastic “bravos,’ I have sel 
iftér half 


had been given, the audience still continued 


dom heard at any concert, and 
clamorin 


til the lights were extinguished 


| a 2 
Two new works were heard on Thursday evening at 
Harmonium Saal. The first was a piano trio by Eric! 
Wolff, a well known figure in Berlin's musical life b 


ause of his remarkable piano accompaniments on the 
concert platform as well as through his lieder, wh are 
well received here. This vew work, in which the con 





poser appeared in company with Louis van Laar. violi 
ist, and Marix Loevensohn, cellist, is not Erich Wolff's 
first instrumental composition to be heard in Berlin, 
violin concerto of his having been introduced here by 
Alexander Petschnikoff in 1908 This trio in A minor 
is smoothly and cleverly written, showing now and then 
Wagnerian influence, but revealing genuine sportaneit 
and beauty in the adagio, which is the most intere 


movement. The scherzo is markedly modern in charac 


istic, while the finale leads up through a series i'm 
tives in free form to a satisfactory climax I ther 
novelty was a string trio in G minor by Leo Weine 
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which begins rather uninterestingly later flows with 
greater freedom of thought and melody in the second 


movement, a scherzo The variations of the third move 





ent are followed by a finale of strongly marked rhyth 
mic treatment, quite Hungarian in character, and calling 
t nsiderable virtuosity on the part of the perform 
ers. In this Van Laar and Loevensohn were assisted by 
G. Kutschka, viola, a very satisfactory performer. | 
vensohn's playing was imbued with all the sparkling v 
rity and good musicianship which invariably mark hi 
verformances, but Van Laar did not seem to be so we 
disposed that evening. Between the trios Maria Seret v 
tyken appeared in a group of French songs, ac¢ pamed 
y Frau Margarete Hille-Lewandowsky The little 
was completely filled with an appreciative audienc 
nnre 
ddy Br v1 the eventeen ye Amer in viol 
t, made | sé appearance wit chestfa Friday 
evening at Beet en Hal 1 concert ony unctioi 
with Frau Elfriede Goett« pran This concert wa 
spices t e Grosser Berliner Of 
. en tee the 1 st 
n ft e % t N { ne taient \ n 
sual promise for the fut a re e ort 
nities tor public Aippe i es i \ ‘ ¥ 
hosen as its rst | tewec ! A t rtaking 
That the American | wa ‘ rt it 
tinctior ne Id d W ‘ I 
evening He emed nspired y t 
t the se the audience ly refused t , 
I til he had four times re nded to u 
‘ res His reading e bre G e! 
was commanding ts ‘ concept 
nating in its spontaneity 1 charn | y Brow 
seSses to a high degree t thusiasm ar warmt 
temperament necessary t ec expre t t 
mance and passion with w h tl eautif “ t 
ed, and his cantabile playing in tl " \ ! " 
pealin In the allegr: f the | sharp mit 
cert e di ve t the dvantage ! y 
ca ture remarkable techn l t ‘ 
> ] ne il " Tt nt 1 { x ‘ { eT the 
ne ind I { tlar grateful ex t as pl 
ith a depth ef le in nd st tl 5 ' 
’ as Eddy | 4 ‘ ee n it » tl art 
Devil rrill” sonata the duall 
the dreamy beginn " ’ w hic | g 
tull play to the verve and energetic pre whi 
te i more or 8s belue gt his pertior in 
Purit f intontion t \ t and f irka 
alance of techn in erpret ‘ we racte 
tne rh it ‘ ertully ' t et we } 
mbers of t " | t “ , 
sistance i peration wit ‘ rpose o e © 
Verein, wa eal a | r’ a 
group f lieder by Liszt t yu Li e Na t 
fil” and “Der | erknal rau Goette ha ra 
ice which is at times f ‘ ke mm quality nad her ! 
tones are trequently very ethereal and beautif tt 
is a certain undégenness of ntrol la ning 
gh note wl lef i I ! ! 
weptions s vere not fully nvincing lhe | 
' nic Orchestra nde 1) Kunwald ‘ 
thet pport m the |! \ h and | st 1 et 
! larcel i (,001 1 ed himself an a i 
| t the n the t ece nel the he 
Tr nat be | v1 (,oette 
} together } an ] , 
yr FF 
i) the same ¢ ' inwe rave 
Lehre the Prague ‘ nging S ty de the 
ae t the Singal le re tion ‘ 
it €¢ vol lh t | i i am imtorne 
nd their ensem ber the t I ‘ f Frar 
Spi i the Prag ( ervator " istonishin i" 
t of techr re n, perfection f detail d art 
t finish hey were heard vOTh by Palla. D 
Hegar, Goldmark Trajan, Sibeliu Foerster, Nova 
Tans cw Suk nd Smetana \ teat re T the tT r nN 1 
t s whi occasi ed genera stor ment na 
tron | the fact that not a ingie note i sm 
he en on the stag erything being ng a " 
nducted from memor | am mformed that Prof 


ed a most efficient conductor and it w ‘ 


dent that tireles effort had been expende | 
tI remarkable organization up to its high standard 
Verein may alway e sure of a welcome B 
me may judge by the enthusiasm with whi ‘ 
ceived 
a ed 

The Comic Opera will, during th rse the ne 
vear, pass out of existence, and tl per house w 
thenceforth be known as a theater, bearing the me 
Deutsches Schauspielhaus zu Berlit nder the manage 


ent f Adolf Lantz, dir 


heater Director Hans Gregor, of the Comic Onera i 








Director Lantz to make this transfer 


nme, 
retta, “Ey his fourteenth work for 
produced December 1 the Neues Oper- 
Berlin, winning a pronounced external 
t is thought by the critics that it will 
( licate the popularity that his “Merry Widow’ 
( 1 Lura E. Apewt 
Bachaus Second Recital Program, 
B gave his first New York re 
fternoon ast week in Carnegie Hall, will 
d recital in the same hall, Saturday after 


His program for that day will include 


ho im 
ho in 


hopin 


Clara Butt'’s South African Tour. 


has just com- 
South Africa, 
f which took place 
four in Durban and 
Pretoria, Pieter 
abeth Madame 
Kennerly 


us English contralto, 


emarkably successful tour in 


concerts seven 
Tol 
rly, Bloemfontein, 
| nd Port Eliz 
husband, 
to reports, tour was a 
that of her AustraWaAn 
’ According to present intentions, 
( Butt will vi United States during the season 


if New York 


annesburg 


tance of her Rum 


rding the 


equal 


ng 
] a 


sit the 
next November 
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Kufsteiner St. 6 Berlin W., Germany 
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For ten years a highly successful teacher of this famous 
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pear frequently in public recitals before a musical audi- 
ence, Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany 
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Recital of Haile Songs. 

January 9, Rumford Hall, New 
York, Eugene and Elise Haile presented a program of 
twenty-three songs by Mr. Haile. These lieder, written 
and sung in German, compass a large part of the gamut 
of human emotions and disclosed a talent on tne part of 
well deveioped and 
well defined, the solemn and 
although in certain of the songs there is much del- 


Tuesday afternoon, 


the composer of a serious character, 


with a preponderance of 


grave, 





MRS. EFUGEN HAILE 


Mr. Haile evidently. is 


never descends to the 
e sake of effect. The 


icacy and gonsidérable sentiment 

principle}. He 
commonplace or writes merdly fo 

translation of the sentiment of the po into tonal utter- 
is his aim, and his music. not only s@hgtartiates this 
deduction, but his interpretations are also ¢cO®goborative 
of it. To the unmusical, to the lover of melody, these 
songs offer little, but to sufficient 
perspicacity to observe substratum things there is a wealth 
an hardly fail of 


student Of.basic 









ance 


him who possesses 


of beauty and art in these songs which c 
satisfaction or enjoyment 

The several songs were rendered by Mr. and Mrs. Haile, 
jointly, the presiding at the 


and also 
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piano. It would be futile to attempt a detailed exposition 
or analysis at this time, as the songs were so distinctive 
and varied that it would be necessary to treat each indi- 
vidually and fully in order properly to set forth their 
merits. There was a large audience present, which lis- 
tened with profound attention and keen interest, although 
the nature of the music did not permit of much applause. 
Serious efforts and achievements must be received in a 
reverential manner and sometimes silence is the highest 
form of approval. 

The recital was under the patronage of Mrs. Emil L. 
Boas, Mr. and Mrs. John Jay Chapman, Mr. and Mrs. 
William Rogers Chapman, Mrs. C. P. Coleman, Mrs. Eric 
B. Dahlgren, Mrs. A. E. Dick, Dr. and Mrs. S. Ellis Fein- 
berg, Dorothy Fox, Esperanza Garrigue, Grace Hall, Mar- 
garet Hall, Mrs. A. Barton Hepburn, the Misses Holt, 
Mrs. Austin Huntington, Aurelia Jaeger, Mrs. Maurice 
Kaufman, Mrs. William Wilson Kelchner, Mr. and Mrs. 
Wilfried Klamroth, Mr. and Mrs. Antonio Knauth, Victor 
Koechl, Mrs. James Lees Laidlaw, Gertrude Lansing, Mrs 
Charles E. Manierre, Mrs. R. Osgood Mason, Camelie 
Alice Garrigue Mott, Mrs. Ethelbert Nevin, 
Charles Pryer, Mrs. J. H. Recknagel, 
Mrs. Hilborne L. Roosevelt, Mrs. Charles 
Howard Russell, Kate Strauss, Theodore Van Yurx, Mrs 
Henry Villard, Mrs. James A. Webb, Jr., Dr. and Mrs. 
Henry J. Wolf, Mr. and Mrs, Andrew ©, Zabriskie and 
Ethel Zabriskie. 


Meysenheym, 
Estelle Platt, 
Melanie Rice, 





Isabel Hauser'’s Bookings 

Isabel Hauser will be the 
certs which the Saslavsky String Quartet will give at the 
Waldorf-Astoria, March 5 and April 2. Some of the 
numbers for this pair of coficerts include the Schumann 
E flat major piano quartet; the Mendelssohn D minor 
trio; the Mendelssohn D major cello and piano sonata, 
and the Grieg G minor piano and violin sonata. 

March 6 Miss Hauser will unite with Hans Kronold, the 
cellist, in a concert at Hackensack, N. J. In February, 
the date to be announced later, Miss Hauser will appear 
in a New York recital with Paul Kefer, cellist, and Mar- 
Kefer, soprano. 


assisting pianist in the con 


guerite 





Bonhote Engaged at Elberfeld. 

Edward Bonhote is the fifth 
gaged at the opera in Elberfeld, Germany, 
signed a three contract as first baritone. 
studying with Oscar Saenger he was also a member of 


artist to be en- 
where he has 


Besides 


Saenge 
years’ 


his opera class 





The Theater des Arts in Roven produced a new opera 
by Camille Erlanger. The title is, “L’Auberge Rouge.” 
The principal part was sung by Marthe Chenal. 
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ATTENDS A PHILHARMONIC 


Tue Invinciste KNIGHT 
CONCERT. 


During the scrimmage interval between the first and 
movements of the the 


portion of the audience ran looking 


while 
the hall 
seats from which to listen to the remainder of the pro 
Keynoté overheard the the 
ladies on all sides of him, 


second symphony, greate! 


about for 


gram, Don conversation of 
“I'm so glad that Herr Stransky has been engaged for 
three years longer,” said one fair enthusiast 
“Yes! Isn't it lovely,” replied the blonde with her ha-r 
shaded at the roots. 


“I think he’s so handsome. Have you noticed how he 


sways when he conducts? He'd be perfectiy sweet to 
waltz with.” 

“He has nice eyes, too,” added the first enthusiast, re 
flectively. 

hen the Don’s attention was drawn to two ladies be 
hind him. Their ages were this side of forty—whatever 


side it is 
like 
never could stand that big bald-headed Hans Richter with 


The alto one said: “I clean-shaven conductors, I 
his beard.” 

like him 1f 
Why do men wear hair on their faces, 


The soprano replied: “I’m sure I shouldn't 


he had whiskers. 
anyhow ?”’ 


“It’s to hide their ugly mouths, my dear. It isn’t every 


one who has such a good looking mouth as Mr. Stran 
sky.” 
“I—I hope he doesn't get a mustache to hide his 


mouth. That would be a pity. I like the way he brushes 
Dat you?” 
“Very much,” said the alto, 
“and I think he 
sure the men must 


“Madame,” said 


his hair, too. 


looking at the program, 


is so graceful with the orchestra. I’m 
like him. He's so kind locking.” 

Don Keynoté, with 
“pardon my interruption. But 
the function of a conductor is to interpret the works of 


a profound bow, 


allow me to remark that 


the composers on the program. His personal appearanoc 
has nothing to do with his rank as an artist. Inadvert 


ently I heard you refer to the great Hans Richter in dis 
paraging terms, forgetting that he was one of the greatest 
conductors known to the musical world.” 

“That may be,” replied the alto from 
the this that the 


acted wisely in engaging a handsome conductor like Mr 


“But you see 


size of audience Philharmonic Society 














Violinis 
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Stransky. If a conductor does not please the ladies. who 


will fill the concert hall?” 
Irue,” answered Don Keynote, sadly ‘It is a pity, 
nevertheless, that your handsome conductor, as you call 


him, is not also a great conductor.” 


All the ladies within earshot turned sharply on the Don 


“He is a great conductor,” said one. “He's grand,” said 


another. “He's the finest conductor we've ever had,” ex- 
claimed a third. “He's much better than that cross-tem 
pered litthe man who was here before him,” snapped the 


fourth. 
“What!” cried Don Keynoteé 
Mahler?” 


“Do you prefer this con 


ductor to 


“Yes, yes,” came from all the ladies in unison. “That 
litthe dark man wasn't graceful, and he was unkind to the 
men, too, when they made ever such little mistakes, as 
everybody does 4 

“But, ladies, how about Beethoven, Brahms, Wagner?” 


“How about us?” 
better. 


“Ladies,” 


they answered Stransky pleases us 


He’s a much nicer conductor 
the “Stransky will 


Mahler y 


Don, never fill his 


Honi soit 


said 


predecessor's shoes, qui pense.” 


Shakespeare to Teach in Washington. 


William Shakespeare, the London singing teacher now 


in America, will be available for instruction during th« 








WILLIAM SHAKESPEARE’S HOUSE IN LOS ANGELES 
I s 
latter part of February and all of March at the Washing 
ton College of Musi Applications for terms and hours 
should be addressed to Sydney | d Wrightson, Wash 
ington College of Music, Washington, D. ¢ 
OKLAHOMA CITY MUSIC. 
Oxranoma Crry, Okla., Jat 

Mrs. L. C. Steele, Muskogee correspondent for Tut 
Musica Courter, who is looking after the interests of 
Mrs. kdward MacDowell and Charles Wakefield Cadmat 
in Oklahoma and Texas, was in the city recently \ 
merry party, consisting of Gertrude Wakeficld Hassler 
Anne Ewing Hobl Mrs. Steele, Charles Wakefield Cad 
man, William Ribble and THe Musica Courter rre 
spondent, thoroughly enjoyed an afternoon toring 3 
the country 

nere 
Charles Wakefield Cadman’s lecture-recital under the 


auspices of the Musical Institute of Oklahoma was 
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cided success. His talk on Indian music showed a thor- 


ough knowledge of this subject, and his compositicns, es 
the 


further 


pecially songs, are sO universally acknowledg« 


comment 


now 


+} , 
that here is unnecessary Many pronu 


nent citizens, among them United States Senator Owen, 
attended the after reception 
dered the artists by the faculty of the Musical Institute in 


very 


concert, which a was ten 
attractive studios, 


Rene 


the 


A delightful reception, given by Belzora Phillip 
in honor of Mrs. W. C. Newland, was a recent cial 
feature. Mrs, Newland, who is a prominent member of 
the Ladies’ Music Club, is leaving here to reside in New 
York. Maud Powell was one of the guests, whose pre 
ence added much interest to the enjoyable afternoon 

nRne 


rue MusicaL Courier correspondent journeyed to Kan 


sas City to hear his friend, Jane Osborne-Hannah, soloist 


at the symphony concert on January 


2. Madame Hannah 
is 3 great American favorite, formerly of the Metropol 
itan Opera Company and the Leipsic Stadt Opera, where 
she created the role of Madama Buttertly 

RRR 
Augusta Cottlow, a favorite American pianist, gave 
splendid program on December 29. A brilliant perform 
ance, indeed, was that given the “Sonata Tragica, i 
MacDowell lhe interpretation left nothing to be ck 
sired, The waltz, op. 42, of Chopin, and the Venetian 
tarantella of Liszt were also performed in especiall 


fine style. The entire program was given in an 





manner and was thoroughly enjoyed by a 
ence, 
RRR 
At the last open meeting of the Ladies’ Music ¢ 
John J. Mernill, Musical 


pleasing and stisfactory performance of 


institute, was hear 


the 


Grieg Holberg 








suite, written in hve movements. The conception wa 
broad and showed him to be a careful and conscient 
pianist. Mr. Merrill's reappearance in public after an 
sence of two years was a source of delight t many 
friends. The program closed with “A Slave’s Drea 
by Matthew 5S, sulg y the Ladies’ Chorus 

nner 

\ program, mostly devoted to Slavic m , was 
recently by J. Gerald Mraz, violinist, and Alfred P 
Quinn, pianist, befdre the Bohemian “Sokol Associat 
[he national character of the program aft ed pit 
to the audience. 

RRe 

lhe Christmas concert by advanced pupil ft M 
ca! Institute was an unqualified success. The quality 
the work earned unstinted praise from both ps und 
lic rhe program held the undivided atiention of 
cal audience, wl in spite i ! st tended 1 
concert, 

Rear, 

After the Christma acation the M l tut 
reopen with two new additions to the faculty 
Elizabeth P. Oliver in the lepartment, and M ed 
M. Dalzell, reader Mrs. Oliver is a forn 
King Clark and Miss Dalzell is a graduat : N 
western University a 
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H Ha y Sous W } and at the same time to persuade parents of the folly of 
| . Engla nuary 3, 1 a “ 
oe expecting musical instruction of any value from teachers 
the nr eet f the Incorporated Society of : ai oi 
; : : paid on a Starvation scale 
it Lian » th week, Carlowitz Ames, RRR 
f pet meeting, commented with much 
n the un enticated position of the lina Lerner, who was introduced at the Manchester 


Hans Richter, has been 
11 of this year. 
as soloist 


Halle concerts last season by Dr 
re-engaged for the concert of January 
Miss Lerner’s recent appearance at Manchester 
with the Brodsky Quartet aroused the greatest enthusiasm. 
Her performance of the Tschaikowsky trio with Dr. 
Adolf Brodsky and Carl Fuchs “ranked with the best ever 


heard in Manchester,” commented one of the Manchester 
daily papers 
nRe 
Tomaso Egani has been meeting with much success in 
the principal tenor roles in “Rigoletto” and “Trovatore” 


Many fa- 


his 


Hastings, and Devonshire Park. 
have appeared concerning 


at Eastbourne, 


vorable press encomiums 


work. 


nner 
Treville, the noted coloratura singer, who 
singing in Russia the last year, sailed for the 
December 23, to fulfil a number of engage- 
Johnston. Miss Treville, 


Yvonne de 
has been 
United States 


ments booked for her by R. E. 


who is a pupil of Charles Lederer, of London, will re- 
main across seas until the end of May 
mR 

Perceval Allen has been engaged for the roles of 
Isolde and Senta by the Denhof Opera Company for its 
annual English tour of the principal English cities, in- 
cluding Leeds, Liverpool, Manchester, Edinburgh. and 
Glasgow Miss Allen has also been engaged for the 








Handel festival to be held at the Crystal Palace, June 22, 














Vort 25 and 29, when Miss Allen will be heard in “Israel! in 

ER L ALLEN Egypt” and “The Messiah,” and in a miscellaneous con 

cert 
t he The Daily Mail, under the naRne 

Worthl Degre January 3), credited Phyllis Lett achieved a tremendous success in Sulli- 
ying The root of the evil is the ig van's “The Golden Legend,” given by the Royal Choral So- 

neral public as to the authority, ot iety at Albert Hall last month. In its contralto part, « 

uthor f number of obscure institu pecially, the work shows the consummate art of its com 
in cur examinations and the poser in the perfect understanding and knowledge of voice 

grant worthless diplomas, ‘de character. Miss Lett gave a sympathetic reading and sur 

ibalistic group f init which, negligible mounted all technical, difficulties. 
‘ 1 world, yet impose on the credu Ree 

y ret eeking musical instruction for his The British Women Artists’ Society, which was organ 
et 1im is to warn the not specifically ized some two years ago to foster native composition and 
th degree’-granting institutions the appearances in concert of native women composers, 
derations are subservient to a busi with Christine Murray as the leading spirit, will give its 
ling in cheap diplomas in exchange for fees, first concert of this year at Aeolian Hall, January 5, when 
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new works and new artists will be introduced to the pub- 
lic. 

nner 

M. J. Hollman, cellist, was the soloist with the New 

Symphony Orchestra at Albert Hall, December 31, 1911, 
when he played his new concerto for cello and orchestra, 
Landon Ronald conducting. 

nner 


Mark Hambourg has returned to London after a very 
great success in Canada. On February 7, Mr. Hambourg 
will give a recital at Queen’s Hall. Among the engage- 
ments to be fulfilled by him are several concerts at Al 





PHYLLIS LETT. 


bert Hall and the Harrison Provincial tour later in the 
year 
neue 
Three recitals are announced by Richard Buhlig, the 


American pianist, to be given at Steinway Hall, January 


11, 16 and 23. 
nue 
The Bach Choir, under the direction of Dr. H. P. Al- 
len, will present Cesar Franck’s oratorio “The Beatitudes” 
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for the first time in London, at Queen’s Hall, January 30. 
The soloists will include Campbell McInnis, Gladys Honey, 
Sara Silvers, John Adams, and Harry Dearth 

Evetyn KAESMANN 





Cottlow Welcomed in Oklahoma. 

Augusta Cottlow, who is touring the Middle and South- 
west before going to the Pacific Coast, is meeting with 
extraordinary success everywhere. At Oklahoma she was 
entertained at the home of Hyla Long, a gifted pianist, 
who studied with Miss Cottlow in Berlin, :nd she and her 
mother have been guests of honor at many delightful so 
cial functions. 

The young pianist won all hearts by her playing and 
personality, and will always be sure of a hearty welcome 
in Oklahoma. The comments of the press testify to the 
splendid impression she made: 


f the youngest and greatest of American 


\ugusta Cottlow, one ¢ 
pianists, gave a performance that was finely varied and unfailingly 
beautiful. 

Miss Cottlow is small as feminity goes—that is, she has the slen 
derness of youth and delicacy of line that only served to emphasize 
the manner of her playing, which was impressively big. Under her 
small, strong hands the piano seemed a frail instrument and she 
was so completely the mistress of her technic as to enable her to 
give in perfect poise one of the most beautiful and masterful pro 
grams of music that has ever been heard in Oklahoma. 

Her program began ambitiously with one of Bach's greatest deeds 
in tone, the prelude and fugue for the organ, arranged by Busoni, 


in which she immediately manifested an astonishing control, musi- 


cally and mechanically Something of the kaleidoscopic genius ot 
Chopin she reflected in her charming renditions of his fantaisie, 
the berceuse and the brilliant grand valse The most remarkable 


thing of the evening, however, was her interpretation of Mac 
Dowell’s “Sonata Tragica.” Al! that a temperamental and imagina 
tive musician can bring out of this wonderful modern conception 


of the composer, Miss Cottlow gave with a faci'ity and charm that 


was truly entrancing She was musician and poet, all in one 
Following the brilliancy of the last movement, the allegro eroica 
she was recalled to give the same composer's delicate a postrophe 
“To a Water Lily.” 

The interest in modern music is achieving a steady growth, and 
two numbers, “Reflets Dans Il'Eau” and a danse were charming 
poems which mirror the soul of the delectable Debussy In the first 


Miss Cottlow displayed with rare perfection the delicacy of touch 
which served to emphasize the shimmering effects and delicate color 
ings of the French impressionist. The “Danse” was another spark 
ling thing. The program closed with two Liszt numbers, the “Etudk 
de Concert” and the tarantelle “Venezia e¢ Napoli,” the contrasts 
of which she heightened with telling effect The tinges of national 
color in certain themes of the latter were produced with wonderful! 
vividness which aroused an enthusiasm that found a temporary sat 
isfaction in her response to the encore, “Waldesraugchen,” also 
from the pen of Liszt.—Daily Oklahoman, December 30, 1911 


The interpretations from the world’s greatest composers as pre 
sented by Augusta Cottlow were an inspiration to the audience as 
sembled. It has been said of this youthful pianist that physically, 
intellectually and temperamentally, she is a favored and gifted 
daughter of the gods, and the truth of this assertion was voiced 
by her hearers in the enthusiasm with which she was received 
Slender and slight physically, nevertheless, the touch she possesses 
is electrifying and the massive instrument was merely a shell under 
the hands of this musical genius Her first interpretation, the 
prelude and fugue for the organ from Bach, arranged for the piar 
by Ferruccio Busoni, was a surprise and delight to her hearers, wh 


realized during the brilliant rendition that they were being accorde 


1 privilege indeed. Her rendition of Chopin's fantasia, berceus 
and his grand valse was faultless as to technic and a symbol of th 
highest art Miss Cottlow is known as the greatest living inte 
preter of Edward MacDowell, and this she demonstrated in her 
rendition of the “Sonata Tragica.” Wer further translations from 
this great composer were truly artistic, and so well received that 


the audience was not content until she responded with another ir 


terpretation when she played the same composer's beautiful aspos 
tropes, “To a Water Lily.” Her danse from Debussy was a revela 
tion in musical attainment Following the two numbers from Liszt 
“Etude de Concert” and “Tarantelle Venezia,” which were brilliant 
triumphs, she very graciously and charmingly responded with an 
other conception of Liszt's “Waldesrauschen,” which closed th 


inspiring program.—The Oklahoma City Times, December jo, 1911 





LOS ANGELES SYMPHONY PROGRAMS. 
Following are the remaining dates and programs of the 
present season of the Los Angeles (Cal.) Symphony Or 
chestra: 
FOURTH CONCERT, FEBRUARY 


; 


Overture to Ossian... Gade 
Symphonic Variations Boell-nan 
Seventh symphony in A major Reethoven 
Kol Nidrei ° ieeet Bruch 
Symphonic poem, Les Preludes Liszt 


Soloist, Elsa Ruegger, cellist 


FIFTH CONCERT, MARCH 8 


Overture-fantaisie, Romeo and Juliet Tschaikowsky 
Cencerto for piano in E flat (Emperor) Beethoven 
Symphony in E minor..... Rachmanir 


Soloist, Harold Bauer 


SIXTH CONCERT, APRIL 12 


Carnival Overture ...... ; Glazounow 
Third symphony in F major Brahms 
Suite, Hamlet and Ophelia MacDowel 


Soloist, Alessandro Bonci 





New York Institate of Music Recital. 
Tonight (Wednesday) there will be a students’ recital 
at the New York Institute of Music, 360 West End ave- 
nue. The program will be rendered by piano pupils of 
Miss Clay and Mr. Patricolo, vocal pupils of Mr. Sanchez 
and violin pupils of Mr. Kiizd6 





THE MUSICAL COURIER 


Publications and Reviews. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
SICAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica 
CourRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


J. Fisher 2 Brother, New York. 
“King Hat.” Romantic Opera. Book by Daniel O'Con 
nell, music by H. J. Stewart. 





An American opera by an American composer always 
interests us even when we do not get the chance of look 
ing into it or hearing it. We wonder, as everyone else 
wonders, why so much operatic material has to be im 
ported. Nor can we understand why so many worthy na 
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tive works receive so few performances. Now King 
Hal” is the composition of an American composer 

Che subject has to do with the jovial English Kung, 
Henry VIII, but the book was written by an American 
who happened @p have the same name as the famous Irish 
patriot. We say happened, because the author died be 
fore the work was printed. It is the music, however, that 
chiefly concerns us, and we have no hesitation in recom 
mending it to producers. For it is fluent, melodious, ad 
mirably simple, free from displays of technical skill, and 


the 





1s, moreover, good music without vulgarity It is jt 
kind of music that should be written for light opera. In 
Saying this we by no means mean to imply that all light 
opera music should resemble that of H. J. Stewart. For 
there is all the scope imaginable for the display of in 
dividuality in music that is melodious, imple, and fre 
from vulgarity. We need not give the story of the opera 
Let it suffice to know that the story is old English in 
setting. That is why the composer has put so much of 
the nature of old English music into his score The 
andante maestoso of the overture suggests old England 
long beore the curtain rises to display the streets and the 
castle of Windsor. The composer, however, has shown 
his judgment in not overdoing the old English color. 1 
write exactly like the music of the Tudor period would 
be impossible to a modern musician whose ear is filled 
with the resources of the music of today. The best imi 
tation would sound extremely modern to a musician of 
the Henry VIII period. It is wise, therefore, to suggest 
as little as possible, leaving the rest to the imaginatior 
rather than run the risk of sounding artificial 


“The Constable of Windsor” is a song that has the hu 
mor of old England, and would not have disgraced the 
pen of Arthur Sullivan himself. In fact, it is clear that 
H. J. Stewart looks on Sullivan as the model for this 
kind of music, though he is singularly free from 
plagarisms. The duet, “Birds in the Air.” might have 
been written for Philis and Strephon in “lolanthe,” but 
it was not. It belongs to “King Hal,” and a musical thing 
it is, too. It sticks in the memory merely from reading 
the music by the eye. We are not at all surprised to learn 
that this number was a delight to the audiences that heard 
it sung by the voice and played by the orchestra There 


are effective hunting choruses, part songs, ensembles and 
melodramatic scene throughout the opera that allow 
plenty of stage effects. In fact, the entire book is pictur 
esque in its situations It is rightly called romantic 

It is a work that first saw the light of day in Califor 
nia. Its present form is the result of a severe trying out 
on the stage, which is, again, another reason why we so 
strongly recommend the work to the notice of opera pro 
ducers It certainly could not be better engraved and 
printed, if that counts for anything with managers. The 
public that buys music will be glad to possess a work s 
caretully edited and printed 


In its present published form tl 


1¢ Opera has had a num 
ber of eulogies in the musical newspapers of England. lt 
is evident, therefore, that H. J. Stewart has succeeded in 
putting old English suggestions into his music that have 
met with the approval of English critics 

Rn Re 
The Presbyterian Board o} Publication, Philadelphia. 


Tue Hymnal Published in 1895 and revised in 
1911 by authority of the General Assembly of the 
Presbyterian Church, etc., ete 

It is no concern of ours what the hymns are that the 

General Assembly ':as selected for use in the Presbyterian 

Church of the United States. Our duty as music review 


ers begins and ends with an inquiry concerning the ar 


ranging and the printing of this music. We are glad that 
a work destined for so wide a circulation and, conse 
quently, a work of so much musical influence, is so excel 
Whoever was responsible for the har 


hose melodies, which are selected from va 


ntly edited 


momzng of t 


rious masters, thoroughly understood his work. We are 
also pleased to find that the composer name is given 
with every hymn We have seen hbymnals in which n 
mention is made of the man wil wrote the musik Th 

may not detract from the value of the music in the re 

lizious service, but it is a serious oversight that the com 
poser should be slighted In this Presbyterian hymnal 


moreover, the dates of the first publication of the hymn, 
or of the composer's demise, are given, as well as thy 


nate nd dates of the author i the words 


I he hymn known as st Magnus tor imstance 
marked Jeremiah Clark, 1709. The author of the w 
ilso given, Nahum Tate, 1702 rhis 1s how a hymnal 
should be edited. And we must likewise call attention t 


the excellent quality the paper nd the clear am 


legible printing words and mus 


Edwia Arthur Kraft's Beohings. 
Edwin Arthur Kraft, who is making an extensive tour 
of this country in opening new organs, has booked the f 
lowing recitals for February 


February 8 North Baptist Church, Detroit, Mich.; Fel 
i 


ruary 13, First Presbyterian Church, Sheridan, Wy 

February 15, Methodist Church, Lexington, Neb; Feb 
ruary 16, Trinity M. E. Church, Grand Island, Neb.; lel 
ruary 20, First M. E. Church, Calumet, Mich.; February 
22, Christian Church, lerre Haute, Ind February 20 
United Brethren Church, Canton, © February 27, Trin 


ity Cathedral, Cleveland, © 
On January 3 Mr. Kraft wave a recital at Cleveland, © 


inder the auspices of the Ohio Chapter American Guild 


{ Organists, playing the following program 

Fantasie Sonata” (op. 21), Neuhott Melody MSS.) 
Ischaikowsky; “Christmas,” Dethies Toccata,” Rogers 
verture to “Die Meistersanget Wagner Cantabil 
Jongen ; Meditation, Sturges \dagi Espressiy 
(MSS.), Andrew Intermezzo Bonnet ; Memory 
Hour,” Silver; “Marche,” op. 7, Barie 


Shanna Cumming's New Studio a Success 
Last fall Shanna Cumming, the well known concert 


prano opened a studi m the Metropolitan Opera House 


building, New York, in order to relieve her many pupils 
of Manhattan and vicinity of the journey to her residence 


in Brooklyn, as well as to make it more convenient for 


those artists wishing to coach with her and who have but 
a limited time at their disposal. Madame Cumming’s wide 
experience as a teacher and singer, her musicianship and 


culture enable her to give to her pupils unusual advan 
tages. Her musical creed is founded upon the basic pris 


ciples of the art, and the delightful musical environment 


in which those who frequent her studi d themselve 
are factors which make for success. Madame Cumming 
proteges (for those who have placed themselves under 
her care are more than pupils) are enthusiastic over their 
instructor and are living proofs of the truism that testi 


mony is the pedestal of truth 


Organ Recitals by J. Fred Wolle. 

J. Fred Wolle gave the inaugural recital on the new 
four manual organ recently built for Ephighany Church 
in Washington, D. ¢ Wednesday evening, January 10 
This was Dr. Wolle’s fourth recital in Washington since 
May, 191! This week Dr. Wolle is to give a recital on 
a three manual organ in Wilkesbarre, Pa 
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Drespen Bureau or Tue Musicat Courter, } 
EISENSTUCKSTRASSE, 16, 
December 15, 191! j 
of Dr. Mark Ginzburg made almost a sen- 
the Palmengarten 


‘Two pupils 


sational debut in the concert hall of 
in a program entirely made up of works for two pianos 
Among them were one or two that seemed new in this 
well worn field of piano literature, namely, the sonata in 
Hans Huber, and an arrangement of the ninth 
(called “Pesther Carneval”), by Emil 
[he two pupils were well chosen to represent 
Lotte Groll and 
temperamental 
impulse, the sense for 


B flat, by 
rhapsody oi Liszt 
Kronke. 
the excellent work of Dr. 
Walter 
possessing the 
light and shade, and varying color, as also the sense 
power of artistic in 
terpretation, Lotte Groll, especially, seems to have caught 
the divine spark, while her personality greatly enhances 
They were both re- 


Ginzburg. 


Ziegler represent two pianists, 


warm musical 


for characteristic style and the 


her remarkable reproductive taient. 
ceived with marked enthusiasm. 
nner 
The concert and ball of the Neustadter Casino was of 
more than usual importance. Two famous artists divided 
Schnitzer, and Frl. A. Rum- 
mel, whom we have heard before in Dresden. Frl. Rum- 
mel’s well trained voice and carefully studied interpreta 
Fri. Schnit 
extraction (a 


the program, Germaine 


tions of Schubert and Liszt deserve praise. 
French 


which is not without its effect upon 


zer, of Austrian, Hungarian and 
race amalgamation 
her artistic makeup), played with fire and élan, with fin- 
ished technic and powerful tone, the Liszt E flat major 
concerto, with Olsen’s excellent orchestral accompaniment. 
mn Re 

The Ladies’ Club of 1910 gave a tea and musical pro- 
gram in the rooms of the Kiinstlerhaus last Sunday after- 
artist than Adele Aus der Ohe 


took part in the interesting performances, playing several 


noon No less an 


a suite in old style, and- three 
The first named was delightful, owing to 
while the 


compositions of her own, 
concert etudes. 
its genuineness and the 


purity of the style, 


etudes offered an opportunity for displaying her brilliant 
technical powers, which have for so long been the wonder 
of the concert hall in both hemispheres. Two song com 
highly esteemed talent, 


nd Gladis Batchelder, whose songs created a deep im- 


posers, Anny von Lange, of 


pression, appeared on the program, ‘lhe former’s songs 


were done by Wanda vy. Wallenberg, from Berlin, 


whose fine alto helped them to great success, while the 
same may be said of Frau Oumiroff's work, who sang the 


songs of Miss Batchelder, of which “Sonnentag am Meer” 


was generally considered the best. After a pause, de- 
voted mostly to refreshments and conversation, Frau Os: 
sif Schubin, the well known Austrian writer, read an 
episode from the times of Ludwig XV, entitled “Eti 


quette,” which was sparkling with brilliant wit and de- 


with the most 


This first afternoon tea 


livered in an easy conversational style 
charming noblesse and elegance 
in public of the Ladies’ Club was perhaps the most inteér- 
esting yet enjoyed, especially by reason of the introduc- 
tion of two such famous and interesting artists, 
RRR 

Among the many evenings devoted to ensemble work 
nd chamber music the Trio Ensemble of Professor Roth, 
Prof, Sahla, and the Kammer- 
Smith, occupy a prominent place. The 


Liofkapellmeister Rich 


virtuoso Johannes 
careful preparation of the work, the deep penetration, the 
the sympathy, and general “s’entendre” of this 
Trio should lift it far The hall of 
musicians and 
marked attention and 
evident warmth of interest, with the hearty marks of ap- 


mastery, 
above the 

filled 
while the 


ordinary. 
the Palmengarten was well with 
lovers of chamber music, 
plause and recognition, all testified to the great esteem in 
which these artists and their work are held by the Dres- 
den public. A highly finished performance was the sonata 
of Bach in A major for violin and piano, where Profes- 
sor Sahla was offered an occasion to display his fine mu- 
sicianship as violin player while Professor 
In verve, style, and 
beautiful artistic ensemble, the Mendelssohn trio, seldom 
heard nowadays, was a masterpiece. 


RRR 


The second Philharmonic concert 


and artist, 
Roth presided admirably at the piano. 


introduced two old 
favorites, Tilly Koenen, and the youthful cellist whom we 
heard a season ago in the symphony concerts of the 
royal capella, Beatrice Harrison. Unfortunately, the lat- 
ter did not make a very wise selection in the Lalo con- 
certo for the display of her really great talent, as the work 
lacks in depth and contains nothing of any real or last- 
ing value. Tilly Koenen is always a great artist, with 
phenomenal temperamental power. The orchestra per- 





DRESDEN [f/ 


formed an overture to “Bedeiska’ of Cherubini, also a 
selection of lesser value. 
i ed 

At the symphony concert given by the Blithner Or- 
chestra, from Berlin, a new director made his initial bow 
Dresden public, Hofkapellmeister Edmund E. von 
Strauss, while an old time Dresden favorite made his 
farewell appearance prior to his tournée in America, Prof. 
Max Pauer, who played in almost incomparable style the 
C minor concerto of Beethoven. After his musicianly 
performance the noted professor from Stuttgart was 
stormed with applause, and recalled so many times that he 
consented to an encore, and gave the famous Andante 
and Variations, in F, by Beethoven. As a conductor, 
Herr von Strauss does not seem to have any too much tem- 
perament and magnetic power over his men. A _ thor- 
oughly careful and conscientious director, he may be a vic- 
tim of too much routine. The famous “Leonora” over- 
ture, No. 3, seemed somewhat tame when compared to 
what we have heard from our Royal Capella under Von 
Schuch. The hall was well filled and that showed an in- 
creasing interest in orchestral concerts, a thing which too 
long has been lacking in our Dresden musical life. 

nRe 

The Mozart Verein’s program had two artists of re- 

Nina Faliere with her 


to a 


nown, Dalcroze, who rendered 











ROYAL COURT SINGER 


LUDWIG 


The Tenor otf All the Great German 
Masic Festivals 


Was Triumphant with 
The New York Philharmonic Orchestra 
The St. Louis Symphony Orchestra 
The St. Paul Symphony Orchestra 
The National Concerts, Mexioo City, Oct. 1911 
The Kansas City Symphony Orchestra 
Engagements to follow with 
Volpe Symphony Orchestra—New York 
Minneapolis Symphony Orchestra 
Cincinnati Symphony Orchestra 


Availabie for song recitals and 


ORATORIO 


Clear English diction distinguishes Mr. Hess’ art 
Management: CONCERT DIRECTION M. H. HANSON 


CHICKERING PIANO USED 














customary charm some pleasing French songs, and 
Wanda Landowska, the famous player of the cembalo. 
Frau Landowska did a concerto by Bach with string or- 
chestra, and as an encore, the first movement of the 
“Italian” concerto, In it she brought out all the possi- 
bilities of her instrument and its many beauties. By rea- 
son of the double manuals fine differences in tonal quali- 
ties are possible and especially in the peculiarly beautiful 
character of the higher tones. Frau Landowska is a 
thorough mistress of her instrument, and captivated her 
hearers not only by her finished, clear technic and ex- 
traordinary finesse, but also by her rhythmical firmness 
and her true musical instinct. Quite carried away, the 
audience recalled her with acclaim. Beside the “Sin- 
fonie,” in C major, of Mozart, a work of his earlier years, 
the orchestra of the Mozart Verein played as a novelty 
the first movement of the symphony in D minor for string 
orchestra, by Aug. Hahn, a work which, though it may 
possess interest as a novelty, is of questionable value. The 
orchestral ensemble on this occasion left something to be 
desired, but on the whole the evening was one of great 
pleasure and interest, especially as regards the new and 
artistic acquaintances made. E. Porrer Frissein, 





MUSIC IN EL PASO, 
Et. Paso, Tex., January 6, rote. 

This was musical week in El Paso, as we had the Sav- 
age Grand Opera Company on January 1, afternoon and 
night, in “The Girl of the Golden West,” and the Aborn 
Opera Company in the old time favorite, “Boheniian 
Girl,” January 4. Mr. Savage's company played to two 
good houses and gave very finished productions. Every- 
one was charmed and delighted with Mr. Polacco’s con- 
ducting and his excellent orchestra, and this alone was 
worth the price of admission. The performances took 
place at the El Paso Theater, but the stage was too small 
to get all the scenery on. The consensus of opinion in 
musical circles is that the music in “The Girl of the 
Golden West” is not up to Puccini's other operas. What 


was lacking in the music, however, was made up by Mr. 
Polacco and his orchestra. It is to be hoped that when 
Mr. Savage makes another transcontinental tour with any 
of his organizations he will not overlook El] Paso. 
nRrer 

The Aborn Opera Company was very unfortunate in 
its production of “The Bohemian Girl” in not having an 
orchestra. The company relied on the local orchestra, 
and the production was not up to the standard, though it 
was a fine spectacle, T. E. Suerton. 





THE ARION SINGING SOCIETY, OF BROOKLYN, 

Ario, a famous lyric poet and musician, son of Cyclos 
of the Island of Lesbos, in the A2gean Sea, having acquired 
great wealth in Italy—so runs the story—set sail from 
Tarentum for Corinth. The mariners conspired to cast 
him overboard and seize his riches. Ario, discovering the 
plot, begged for his life and offered his money in vain. 
The sailors gave him time to sing a song before they 
threw bim into the sea. This song, however, proved to 
be the undoing of the mariners, for its sweetness drew 
the dolphins from the depths. They followed the ship and 
rescued Ario, bearing him on their backs to Tznarus, 
whence he hastened to the court of Periander, who or- 
dered all the sailors to be crucified on their return. 
Served them right, too, for being rude to a musician! 

Ario rode into fame on the back of a dolphin, and got 
his name tacked on to innumerable choral and orchestral 
societies to the end of time, but no one mentions the 
dolphin. 

At the Liszt centennial and fourteenth annual concert 
by the Arion Singing Society of Brooklyn at the Brooklyn 
Academy of Music on Thursday, January 11, Arthur 
Friedheim, playing Liszt's E flat concerto with orchestral 
accompaniment, made a good modern imitation of Ario 
surrounded by the admiring dolphins. The very cold re- 
ception of his first plunge and the delight and enthusiasm 
of his hearers at the conclusion of his playing still further 
helped to complete the comparison. It is certain, how- 
ever, that the lyre of Ario was a paltry affair beside the 
Steinway which Arthur Friedheim so magnificently manip- 
ulated on this occasion. And the Liszt concerto, although 
played with such consummate ease and brilliancy that it 
seemed easy, would have made Ario sit up—to say noth- 
ing at all about the astounded dolphins. 

Later in the evening the pianist was heard in the solo 
numbers, ‘barcarolle in G minor, by Rubinstein, and a 
prelude, and a polonaise by Chopin. 

Caroline Mihr-Hardy was the vocalist of the evening. 
Her singing of Liszt’s “Die Lorelei” was truly delightful. 
Even if she had not grasped the import of the song and 
its romance, the mere tones of her voice would have given 
pleasure. The orchestral accompaniment was none of the 
smoothest, but did duty as an accompaniment that was 
more satisfactory than any the piano could have given. 

Caroline Mihr-Hardy also sang “Heimliche Aufford- 
erung,” by Strauss, and two lieder by the conductor of 
the Arion Society, Arthur Claassen, called “Ganz im Ge- 
heimen” and “Fir Dich,” respectively, and which were 
generously applauded. 

The remainder of the program was executed by the 
chorus and orchestra, and a captious critic might easily 
describe some of the performances as executions But as 
the Arion Singing Society consists of a company of ladies 
and gentlemen who meet together in a social way to find 
pleasure in the study of choral music, the annual concert 
must be regarded as a sign of life in the society and not 
as a desire to show the public how choral works should 
be sung. Societies of this sort do a great deal of good 
locally, and deserve praise rather than criticism. Arthur 
Claassen is a genial, good natured man, who allows his 
singers and players to have a good time, That accounts 
for much of the lack of attention on the part of some of 
the singers, who began too soon and ended too late. 
Among the orchestral players he is “hale fellow well met.” 
His pleasant chats and interviews with the various play- 
ers looked paternal. And it was quite touching to see 
him wade through the orchestra to shake hands with the 
flute player after the Liszt rhapsody. 

Arthur Claassen can be familiar without being vulgar, 
but, naturally, he cannot be as familiar and genial as he 
is and have any authority. But everybody was happy, and 
happiness is a very good substitute for artistic perfection. 

The concert was under the auspices of the Brooklyn In- 
stitute of Arts and Sciences. 





Harold Bauer's Second Recital Program. 


For his second recital of this season, at Carnegie Hall, 
New York, this afternoon (Wednesday) Harold Bauer 
will play the following program: 
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Prelude, aria and fimale. .. 2.6... ..cecencececeees César Franck 
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BONCI'S MARVELOUS ART HEARD AGAIN. 
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f mal ing The singing of the Pergolesi, Haydn, Gluck and Caris- 

Physically Bonci has gained a trifle in weight since he simi airs was a revelation; such tone color, delicacy, re- 
as heard in New York last year, and his voice, too, it 


something in richness and 
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But even the God given voice becomes a second 


Bonct, sing He has been hailed as the 
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a singer on a tour of the country 
ppreciated, and it ts sod to heat 
‘ tex r Bonci will sing in the principal 
h t the « ntt remaining Over to appear at 
{ May music festivals, including those at Cin- 
! dP J 
\ tern f last week Bonei gave the. fol 
Pergol BRONCI 
Ilayd 
Gluch pose and polished diction; such suavity and clegance! It 
Carissimi recalled a perfected pearl. When Bonci sang his half tones 
ag ras the stillness in the house was so acute that one could 
NOR t 























NEW YORK 








‘The real Rubinstein No. II.” 
— Henry T. Finckin New York 
Evening Post. 
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there would be no exaggeration in applying that adjective 
to Alessandro Bonci’s vocalization. The enthusiasm at 
the close of “Vittoria! Vittoria!’ amounted to a tumult, 
and from that time on until the end of the recital en- 
cores were vociferously demanded. The pace was set 
when Bonci responded with “Che vuel la Zingarella,” by 
Paisiello, which was greeted by another wild clamor. 

Last year Bonci challenged admiration by the facility 
with which he mastered the English language sufficiently 
to sing it so that his hearers enjoyed it fully as much as 
his mother tongue. Last week the house went into ecsta- 
sies after he sang the songs by Charles W. Cadman, 
James H. Rogers and Reginald de Koven. The songs, all! 
of romantic sentiment, were given with delightful aban- 
don and the one by De Koven, especially, was stormily 
acclaimed. 

In the operatic arias Bonci reached the summit of dra- 
matic expression, but that is not remarkable. considering 
his rank as an operatic artist. When text and music re- 
quire it he looms up like a giant, leap by leap, until he 
overwhelms his hearers by his latent powers. Bonci in- 
troduced another English song among his extra numbers, 
Schubert’s setting for “Hark, Hark, the Lark,” which he 
sang last season with the pure English of a born Briton 

Bonci retired to the greenroom after singing the “Mat- 
tinata,” by Leoncavallo. When he returned to the stage 
for the last program number, “Cielo e Mar,” from “La 
Gioconda,” the audience settled down. indicating that it 
was in no hurry to leave the hall. The Ponchielli aria 
was sung with the prescribed intensity, and at its con- 
clusion “Bravos!” and shouts of “Bis” rang through the 
house. The assisting pianist, Robert E. Francini, started to 
play the rhythmic measures to the introduction of “La Donna 
e Mobile” and shouts of approval again rang through the 
house. Once again the singer retired to the greenroom, 
while the large audience, on its feet, shouted and stamped 
and clapped; meanwhile the denizens from “Little Italy’ 
up in the balcony hung over the rail shouting for “more.” 
As the singer came back with his accompanist, several 
faint voices cried out, “Che gelida manina.” These cries 
did not quite reach the ears of Signor Francini at the 
piano, for he again played the introduction to “La Donn: 
e Mobile,” then louder cries came for “Che gelida manina.”’ 
This time Bonci laughed, and after a hurried whisper to 
his assisting pianist, there was a brief pause, and then the 
excited Italians in the house were finally appeased when 
Bonci sang the Rodolfo air from the first act of “La 
Boheme.” Cheers greeted him, but it was time to end 
the concert, during which the great tenor was most gen- 
erous in granting encores. 

Friends and colleagues of Bonci went back to the green- 
room after the recital and joined in the reception and 
viewed at closer range the laurel wreaths and flowers 
which were presented to the artist. 

The Bonci recital must be recorded as one of the most 
remarkable ever given in New York. 





MUSIC IN MEMPHIS. 
Memruis, Tenn., January 7, 1912 
Memphians continue to enjoy special mvsical attractions. 
This has been one of the most artistically successful mu 
sical seasons in the history of the city 


One of the events of the season was the “Dolly's Musi 
cale” given Saturday, December 6, by the Amateur Music 
Club. An excellent program of “doll music” was ren 
dered by the “baby members” of the club. A feature of 
the afternoon was a doll contest and donation of compet- 
ing dolls to the philanthropic committee. About two 
dozen beautiful dressed dolls were contributed, and on 
Christmas morning a committee composed of Mrs. E, T. 
Tobey, Mrs. Edward Tobey and Mrs. John Oliver played 
“Santa Claus” for sixteen little children whe had ap- 
pealed to the “Empty Stocking Club.” The musical pro- 
gram was most interesting, several numbers being acted 
by clever little girls with their dolls. 


A full rehearsal of the Memphis Symphony Orchestra 
was held Sunday morning at the Business Men’s Club, 
and Director Wallerstein declared results most satisfac- 
tory. Prospects are for a most delightful concert by this 
orchestra on the evening of January 10 at the Lyceum 
Theater. Professor Wallerstein has arranged the pro- 
gram with a view to pleasing both the classes and the 
masses, 


Angelo Cortese, after spending the Christmas holidays 
with friends in the East, has returned to Memphis to as- 
sume his duties as harpist in the Southern Conservatory 
of Music. Mr. Cortese, under the management of 
Augusta Semmes, has filled many excellent engagements 
in the Southern States since comjng to Memphis, and ar- 
rangements are being made for another short tour in the 
early spring. Nota Nance Otiver. 
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Mendelssohn Choir, and the orchestral 











CINCINNATI ORCHESTRA ASTONISHES ST. LOUIS [| siscsico ci 0 0°S'Vog ‘isin tha tine beer 30 


erick Stock 


the choir gives a festival in Toronto whi hve days 








That the Cincinnati Symphony Orchestra is rapidly tak- 
ing its place as one of the foremost orchestral bodies of 
the country is demonstrated by the astonishment its play- 
ing under the magnetic and artistic direction of Leopold 
Stokowski invariably evokes. In St. Louis, on December 
13, the musicians and music lovers of that city were not 
only astonished but dumfounded by the superb playing 
of the orchestra, and the local press waxed enthusiastic 
even to fulsomeness, as the following notices testify: 

Somewhere in the highest spaces of the Odeon echoes waft 
thither ten years ago—the Theodore Thomas Orchestra years in 
St. Louis—were reawakened last night Those classic reverberatio 
and many pleasant memories in accompaniment returned whe: 
Leopold Stokowski and the famous cighty men under his direction 
comprising the Cincinnati Symphony Orchestra began to intone 
Tschaikowsky’s best symphony, the immortal fifth, the first sounds 
of which the founder of orchestralism in America, the late Theo 
dore Thomas, sent into the hearts of his am'ience and also into 
those high Odeon recesses in the early 90's. Wonderful for beauty 


and power of tonality was the famous “F theme, beautifully 





sounded forth by a perfect French horn section, an incomparab e 
like of 
which for body and flexibility of tone dwells only in the memory 
of the chosen few who have heard America’s best orchestra of the 
early days. In the gigantic finale, when all the band played “Cor 





woodwind division and nearly fifty string instruments, the 


tutta forza,” with unreserved power, a sound volume was evoked 
that simply fascinated, that fairly hypnotized 
And amid all that turmoil of harmony the dirigental motions o 


a tall, aristocratically slender and enormously intense young ma 


never failed to weave their added spell. Such mastery, such com 
pulsion, such earnestness, such splendid response, all evidencing not 
only the most complete discipline, but a st excellent scholarshy 





No wonder, hardly had the last note of that incomparable final 
joined its brother echoes when something akin to pandemonium 
broke loose in that audience. Shouts of “bravo” filled the air In 
the boxes men arose and bowed their acknowledgments to that in 
trepid young baton swinger as only gentlemen by birth and breeding 


can bow on occasion when they are deeply and genuinely moved 


It was an inspiring moment Then the ladies began their glov 
tappings, when, stepping from his podium, Stokowski bade his men 
to rise. Not until then uil the house see the extent and variety 
of that tonal assembly. A wilderness of violins, celli, violas, « 





trabassi, flutes, faggots, French horns, tubas, tympanums, « 


harps, English horns and trombones seemed to elevate with th 


men, making a memorable picture ornamenting a memorable mo 
ment. 

The evening closed with the “Tannhauser” overture by the or 
chestra. Here, as in the Tschaikowsky symphony, the conductor 


almost discarded the partiture. Only once in a while did he glance 


at the pages before him. His work, as well as that of the men, 





appeared to have been studied to the last nuance. The instanta 
neous response of the assembled players was a positively joyfu! 
feature of the event. That test of orchestral virtuosity, the world 
famous “Bacchanale” in this overture, was attacked with a surety 
and carried through with a bravado that simply dumfounded the 
coterie of orchestra sharps present. No wonder the passion laden 
Tannhduser did not care to leave the love goddess if there were 
such sumptuously sensuous harmonies to be listened to in the 


“Venus-Berg.” But the stately “Pilgrims’ Chorus,” suggestive of 
sackcloth, soon made amends. 


Dr. Stokowski wrought the towering climax here to the farther 


most elevation. 


The audience dispersed with the mirfd-picture of a young man 
who in the most advanced music and before a house not favorably 
disposed at the beginning, had « mquered by sheer force of intelli 
gence, ability and art courage St. Leuis Globe Democrat, Decen 


ber 14, 1911 


An audience that pinched itself to see whether it was dreaming 


learned at the Odeon last night that Cincinnati has one of the 
great orchestras of the world This broad statement is not to be 
qualified. The young director, Stokowski, is mature in his musi 


and manner and control. He has great body of equipped men 


a 
He is not limited in the matter f essential instruments for any 
section of his organization He conveys temperament, on the spot, 
not only to his musicians but to his audience as well 
The concert was interesting in many ways Stokowski is young 
He owns a degree which gives him the title of doctor He is tall 
and graceful. He is Delsartean He is interestingly nervous, but 


there is no element of the freak conductor in anything he does. 
He reads his score from a flat desk, which gives the impression that 
he conducts from memory. He uses a long stick, which accentuates 
his lengthy sweep of arm and helps to suggest the type of grace 
that is found, almost exactly, in the Ruth St. Denis school of 
on to the sections of his or- 





dancing. He gives particular atten 
chestra to the extent that the audience feels his control of the first 
violins, the brasses, the reeds and so on 

Stokowski has a trick, at the conclusion of a movement, of hold 
quite rigid, until the last high 


r. The result is that every bar 


ing his orchestra and himself, 
vibration has disappeared in et! 
of the number is actually heard. The audience, unconsciously, par 
takes of the tension. When the conductor and his men finally 
by tne hearer, and by a 





loosen their muscles the relaxation is felt 
reflex process enthusiasm becomes unrestrained Our purists will 
say that this is a trick, but a study of Stokowski’s methods wil 
justify it. 

The program was a three-part affair, with the Tschaikowsky fifth 
symphony as the opening number. Throughout the intricate mazes 
of this musical masterpiece the tonal embroidery was woven with 
out drop of skein, but it was in the climaxes that the orchestra 
astonished an audience that is accustomed to less definition and 
volume in its finales. The chief spirits of the St. Louis orchestra 
on the ground doubtless made mental notes to buy more brasses 
and invest in further woodwinds 

Many times murdered, the strongly vital “Tannhaduser™ overture 
came to life again under the wand of Dr. Stokowski, who managed 













































and which ranks first in the importance f the works 
given, the artists engaged, and for the general excellence 
S u rd in . 2 ‘ } ' in 
his percussion at d wind sections so as to bring out al! of the mn of its performances 
ders of Wagner's stor fancy Ihe familiarity of this portion , , : 
. . In the concerts here, there will be every portunity 
the program only served t accentuate the conductor's art . 
make more vivid the lay comparisor the chorus to show tself at its best ihe first 
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¢ home of rea chestral music 1 Stokowski is yet a ver the Berlio Te Deum, nd in addition several cl 
young man St. Louis Times, December 14, 1 j 
‘ % *9 numbers a capella At this neert orchestral number 
Z will be played by the Theodore Tho is Orchestra 
Ihe concert of the Cincinnati Symphony Orchestra Wednesd . 
» er | } Ss yy « vl n the 
evening of last week, besides being one of the blgmest events of | ducted by Frederick Stock. On the second eve he 
n, has provoked more dis chorus will sing Verdi's “Requien with yuarte { w 
as to the real merits o known singers, and with the paniment of the The 
1¢ orchestra and its young dore Thomas Orchestra 
eader, Leopold Stokowski, thar 
any musical event within the 
REY OF Whe Sneees, Hnanee Colombini as Turiddu. 
some Maintaining that it was 
pre-eminently the best symphony ! Montreal Opera ( npany i forrunat ’ iving 
( rt ever given here, not ex Colombini in its rank \ vert e of “Cavalleria 
Thomas, Damrosch at Rusticana n Januar 4 th nsummate irtist made a 
others olding th Sto ' , ‘ 
me holding spalling splendid impre as t f wing press notices testify 
kowski exaggerated, that in tl . 
loud passages f brass. th< The Turiddu of Sig Col “ ! ast f 
passag ' 
pleasant blare was anytling } eption, in adhe e to ment 
well balanced, and other seve By a gesture, | subt ff 
criticisms, while many expresse arable singing act . 
opinions arying between 1 . ent of t n ! 
two extremes Personally i was S28 5 " 
prefer some things (if I have t tain = ¢ . ' © att ‘ 
choose between eviis) ‘ t abe exe M s H J 
rather than underdor I 
LEOPOLD STOKOWSKI lieve it would show to advant 8 . . ‘ 
! the A rk nt the he) | I = agate . ' . Mf . " 
orchestra The house was moved to the point of frenzy at tl « . “ = . 5 . 
formance of the Tschaikowsky symphony No. s, as weil as t fina rus ¢ e, | . , 
number the “Tannhauser overture after w latter they . y dstis . I 
mained seated and contir 1 to applaud t eade and er kment and 
} »wed their acknowledge « t t wa A not I € t my, tor ! ‘ sings the s " 
ng director and his on St. Louis Cens Decembe the verture x cu 
th that ‘ ‘ \ 
' 
i Beet be ‘ 
i - : 
r . 
Toronto's Famous Choir Coming. 
{ 
A musical event of unusual character is ‘n store for gt x 
New Yorkers. The famous Mendelssohn Choir of To wi elis t t 
ronto, Canada, is coming for two coftcerts in this city , . 
to be given in conjunction with the Theodore Thomas Or capt ‘ 
chestra of Chicago, in Carnegie Hall, on Tuesday and First Artist—What is iven ‘ 1 oO tra 
Wednesday evenings, February 27 and 28, the choral num doing on a field of battl Se litt That id 
bers to be directed by Dr. A. S. Vogt, conductor of the tone to the picture.—~Stanford Chapart 
First American Tour Pronounced by the European 
Pre 
Beginning Jan., 1912 Lieder Singer.” 
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JEANNE JOMELLI, SINGER OF MANY PARTS. 











ef many impersonations in opera and by the variety 


xtent of her recital programs, Jeanne Jomelli, the 
prima donna, has won universal renown. The 

beauty of her voice, and her personal mag- 
and graciousness, are additional factors that have 


ted a host of worshippers to her shrine. Madame 


is one of those rare women who commands ad- 
is by her kindly heart as well as by her 

gifts and voice that Jeanne Jomelli is remembered 
‘ fortunate to meet her socially. Like a fairy, 


ever ready to bestow favors, often upon those 


not merit them; but all the same the humanitarian- 


oman compels the world to love her. 


fuesday afternoon, January 23, Madame Jomelli 

nnual New York recital at Carnegie Hall. 

one reading over the subjoined program which 

jomelli sings on that day will understand that 
not belong to the conventional type: 


Ethelbert Nevin 
f Roses f t time) ° L. V. Saar 
Jomelli.) 


Hallett Gilberté 


. Brahms 

.. Brahms 

.»»+Mozart 

taee Wolf 

Db r I t terben Sehen eRe 
Wagner 

atice ‘ 1 ‘ t Wolf-Ferrart 
Vidi (first time Wolf-Ferran 
Net he nds «) (first time) \nt. Averkamp 

ret time \nt, Averkamp 

. MacFadyen 

Campbell-Tipton 


Pats Ce TUES scien oc cons cso bestvekseneeteche Hallett Gilberte 
Getetes COR Gite eiis so ckeccodpasevecvague ...-Vineent Thomas 
The Song of the Shirt............0.e0+se+ee0e++-e0ydmey Home: 
ND doe vosesbingiasesdscputciandcases vier 55 sake eka Henri Duparc 
Les Pasnente: (Grete) ons vids cinvasuecies bees Cécile Chaminade 
Le Promenoir des Deux Amants (first time)........ Claude Debussy 
L’Heure Delicieuse (first time)........6.00+eeeceeeces Victor Staub 
J'ai Pleuré en Réve (first time)........5eceeensceee Jeanne Jomelli 
CHG TR nots once shah ones as vceed ob ndcvecuesucend Alfred Bachelet 


Composers of this day are writing songs for Madame 
Jomelli; she sings two of these at her recital next week. 
The list also includes a number of novelties brought back 
by the prima donna from abroad. She is to sing two 
songs by Wolf-Ferrari, the German-Italian composer now 
in this country, The Dutch Averkamp is on the list, 
and there are many other songs that will have their first 
hearing on this occasion. The program, likewise, holds 
Madame Jomelli’s own setting for “Jai Pleure en Réve.” 
In arranging the music for the New York recital, Madame 
Jomelli has made the widest departure from that of any 
singer heard here in recent years. It would seem that 
every local vocalist, every vocal teacher of standing, and 
every aspiring pupil of singing would be on hand to hear 
the silvery Jomelli voice sing the songs which she is to 
interpret in five languages, Dutch, English, French, Ger- 
man and Italian. 

After the recital, Madame Jomelli is to make a concert 
As heretofore, she is in demand for 
the Spring music festivals. 


tour of the country. 
Many clubs and educational 
institutions, in the meanwhile, will have their Jomelli 
afternoons and evenings. But at the present time, New 
York and vicinity are looking forward to her recital Tues- 
day of next week, when she is to sing some gems by 
living composers. 








conductor, 


PUILA PHI Ia 
Philadelphia Orchestra, Carl Pobhlig, 
ilar symphonic series of concerts at the 
{ Music on Friday afternoon, January 12, and 
ning, January 13. The soloist was Murray 
rhe program follows: 


Lam t fT iss 


j Reethoven 


Schubert 


Mozart 

a 
Debussy 
Wagner 
\ phony program, which includes a Beethoven 
ert, lelightful, and today the orchestra 
rather better form than usual, and rendered 
ire program with distinction and finish. The nov- 
Fetes,” by Dubussy, proved most pleasing and Mr. 
equested the orchestra to rise and share the honor 
ipplause Murray Davey, the English basso, heard 


time, fulfilled all anticipations. He has 
i sang the air of “Leporello” with style 
lon only p ble to an experienced | opera 
isiastically recalled and responded. 


nne 


vi the Philadelphia Orchestra will give con- 


\tlantic City, Cgmen and Kensington, besides 

cert in the Academy of Music, Wednes- 

iry 17, at which Robert Armbruster, pianist, and 

Maquarre, flutist, will be soloists. Efrem Zim 
( soloist at the next pair of concerts 


zn Rne 
{ Opera Company of New York gave 
‘ it the Metropolitan Opera House on Tues- 
] nuary y \ 


away and a brilhant 


crowded house, hundreds 


performance combined to 


n one of the most auspicious of the opera 


Alma Gluck made her initial appearance in Phil- 
is Mimi, and Caruso was Rodolfo. The next 
e given by this company is “Siegfried,” with 
ad, Matzenauer, Hensel, Griswold and _ others. 
r, Alfred He 
nner 


Boston Symphony Orchestra, Max Fiedler, con- 
ive its third concert of the season in the Acad 


Music, Monday evening, January 8 The soloist 


mann, pianist, and the program was as 


Debussy 
. «+++ Franck 


PHILADELPHIA jj / 


Concerto for piano and orchestra in G major, No. 3......Rubinstein 
Minuet of Will-o’-the-Wisps, Ballet of Sylphs and Rakdéczy 
March from The Damnation of Faust............... Berlioz 
Che large audience was aroused to more than its usual 
enthusiasm at the superb Boston Orchestra’s interpreta- 
tion of the program 


nme 
At William Hatton Greene's School of Piano Play- 
ing, the pupils of Carrie H. Matchin gave a recital 


Another of the as- 
sistant teachers will have a pupil's recital on January 20, 
and in February Mr. Greene’s pupil, Miss Willett Wil- 
bourne (protegée of Mary Garden) will give a piano re- 
cital. Miss Wilbourne has unusual ability and her ap- 
pearance in recital wili be a feature in the season course. 
ed 

The Matinee Musical Club of Philadelphia, Mrs. C. C. 
Collins, president, gave its Midwinter concert in the New 
Century Club drawing room on Tuesday afternoon, De- 
cember 9. 


of unusual interest on December 22. 


Che program was: 


Qrebemtes, . Matnette’ | avs 0 ick 0 cb.deeecceés ccngbessntns Haydn 
Soprano solo, The Coquette . sainnd ate Stern 
Emma F. Rihl. 

Collé: dalek: NER ©. vids tec ctoadebs dani ...Matys 
Alice Bailey. 

Galha . ° . TuerrryiyyTor? Ta eet ve 
Maud Hanson Hollingshead, soloist. 
Orchestra 
Gaworte FRM | sic as ve cyeedchanecbecpevrcacerveuenes Gams 


Sous Ta Fenétre .- Lauchaume 


Quartet, Patty Stair ........... abe wees ¢ éddbes seawauekh ee 
Edna Harwood Baugher, Mary Walker Nichols, M Alice 
Shapley, Mary Todd Mustin 

Contralto solo 
... Massenet 
ore 


Chanson—d' Automne 


Reverie . seks : Casvaeenes 


The Death of Joan of Are. Henri Bemberg 


Marie Loughney, soloist. 

The chorus, numbering fifty, under the leadership of 
Mrs. Helen Pulaski-Innes, and the orchestra, numbering 
fifteen, under the direction of Charlton Lewis Murphy, 
were features of the occasion and reflected each in its 
own excellent way its ability to interpret and its efficient 
training. The club has recently announced that, to ac- 
commodate its increased numbers, Estey Hall has been en- 
gaged for the remaining concerts of the season, 

nere 

Perley Dunn Aldrich, the well known baritone, has 
been engaged for a private recital in Philadelphia, Janu- 
ary 18, at which he will sing groups of songs and read 


Strauss’ “Enoch Arden.” He will also fill an important 
recital engagement in Baltimore in February. 
zee 


The Settlement Music School announces a benefit re- 
cital by Madame Gadski, in Academy of Music on Mon- 
day afternoon, January 22, 

nere 

Viola Brodbeck, whose voice and singing are attracting 
attention, has been engaged to give a _ recital in the 
Church of the Advocate next month. Miss Brod eck is 
a pupil of Perley Dunn Aldrich, 

CALENDAR FOR THE WEEK. 

Grand opera—*Siegfried.” Metropolitan O era House, Tuesday 
evening, January 16, 7:30 o'clock. Fremstad, Matzenauer, Sparkes, 
Hensel, Griswold. Reiss, Goritz and Ruysdael, Conductor, Hertz. 

Concert—Johan Grolle, violinist; D. Henrick Ezerman, pianist. 
Witherspoon Hall, Wednesday evening, January 17. 

Popular concert—Philadelphia Orchestra. Academy of 
Wednesday evening, January 17. Carl Pohlig, conductor. 
Robert Armbruster, pianist; Daniel Maquarre, violinist. 

Philadelphia Orchestra—Academy of Music, Friday afternoon, 
19. Conductor, Carl Pohlig. Soloist, Efrem Zimbalist, 


Music, 
Soloists: 


January 

violinist. 
Philadelphia Orchestra—Academy of Music, Saturday evening, 

Soloist, Efrem Zimbalist. 


Jennie LAMSON. 


January 20. Conductor, Carl Pohiig. 





DES MOINES MUSIC, 
Des Moines, la., January 9, 1912. 
The Women’s Club Chorus made its first appearance of 
this year in a concert at Plymouth Congregaticnal Church 
Monday night. It was also the first performance under 
the baton of Holmes Cowper, the newly elected director, 
The club has recently increased its membership to seventy- 
five and now includes most of the prominent vocalists of 
the city. The improvement in the work of the chorus, not 
only in volume, but in phrasing, enunciation and shading, 
was so marked as to call forth universal comment, and re- 
flected great credit on both the director and chorus. Sybil 
Sammis MacDermid, soprano, and Enrico Tramonti, harp- 
ist, were to have been the assisting soloists. Mrs. Mac- 
Dermid fulfilled her part of the obligation to the satisfac- 
tion and pleasure of all, but Mr. Tramonti failed to ap- 
pear. The audience was pleased with the work of the 
chorus and Mrs. MacDermid. Mrs. MacDermid sang an 
aria from “Thais” and as an encore gave a selection from 
“Madama Butterfly.” She also gave a group of songs, and 
was most generous in her response to the demands of the 
audience. The chorus sang “Pilgrims’ Chorus” Wagner; 
“Fairy Slumber Song” (solo, Katherine Bray-Haines), 
Bartlett; “Homewards,” Rheinberger; “Down by the Sea” 
(Neapolitan air), Rees; “Barcarolle’ (“Tales of Hoff- 
mann”), Offenbach; “At the Cloister Gate,” Grieg, in which 
the solo parts were taken by Mrs, MacDermid, soprano, 
and Genevieve Wheat-Baal, contralto. Mrs. Holmes Cow- 
per, as accompanist, contributed largely to the success of 
the evening. The next appearance of the Chorus will be 
at a matinee on January 17, at which time local soloists 
will be brought out. 
nRe 
George Frederick Ogden, who will give his annual piano 
recital on the evening of January 30, has recently been fill- 
ing a number of out-of-town engagements, apy earing in 
joint recital with Sybil Sammis MacDermid, Marion Green 
and others. 
ree 
Genevieve Wheat-Baal, contralto, will be the soloist with 
the Minneapolis Symphony Orchestra at Apperson, Wis., 
early in February. 
nere 
Mrs. Charles S. Hardy has returned from her holiday 
outing at Minneapolis, and will resume her class in musi- 
cal literature and appreciation January 16. 
nere 
The Midland Lyceum Bureau has secured the services 
of Daisy Johnston, a graduate of Drake Conservatory of 
Music under Holmes Cowper, for a tour of seven months, 
beginning next September. 
nner 
Schumann-Heink comes on the evening of January 18 
Manager John Evans, of the Coliseum, where the concert 
is to be held, has been rearranging and altering the build- 
ing, and the new arrangement will be very conducive to 
the comfort and pleasure of the audience. The criticism 
has been made that the Coliseum is teo large for recital 
purposes. This Mr. Evans has remedied by placing a tem- 
porary curtain midway across the room. This will still 
give a seating capacity of three thousand, and it is antici- 
pated that every seat will be taken for this performance. 
Carourne Younc Smira. 





Mrs. C. W. Connery, president of the Euterpean Club, 
of Fort Worth, Tex., has recently returned from a six 
months’ tour of Europe. The club members and her many 
friends are glad to welcome her. 


















THE MUSICAL COURIER 
































YSAve 


The Master of the Violin 











Season 1912-1913 








In announcing that Iam prepared to give 
dates for the tour of this Artist, it is not 
necessary to make any further statements 
regarding him, his position as the greatest 
living Violinist being acknowledged. 
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Adriann A TES AS Tar 


ARTIST PIANIST of ae 
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Christine MILLER E22 


EDGAR 


STILLMAN-KELLEY 


STEINVWAY HALL, NEW YORK, N.Y. 


FELIX FOX ?umsr 


Managewect ; J. E. FRAMCKE, Browning Buliding, 1269 Broadway, REW YORK 


Ross DAV ID 


NEW YORK : Carnegie Hall 
PHILADELPHIA: Baker Building, 1520 Chestnut Street 


TTY SELLARS Solo Draqnict, Queen’s Hall 
GA andon Concerts. 
American tour, Nov. to April, 1911-12. With the King’s Trumpeter 


in Coronation music, september 2s to November 5, Canada. 
Address Brewer Agency, 1303 Auditorium Bldg., Chicago, Ill. 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
Telephone 1790 Walton Ave., New York 


ANNA GASE 


SOPRANO 
Metropolitan Opera Company 
CONCERTS AND RECITALS 
Address for Dates: PF. O. RENARD, 25 West 42d Street, New York 


Elizabeth L.GALLAGHER 


Teacher of Piano. Studio, Metropolitan Opera House Building. 
Presents ber wonderful child pupil SENTA CHLUPSA 


Management: Antonia Sawyer, New York. 


CADMAN and HASSLER 


COMPOSER CONTRALTO 
Recital—indian Masic) 
For Terms and Dates,Address: 3522-17th Avenue, Denver 















































Che perfection of Quartet playing”—London Daily Mail. 


The World’s Greatest Chamber Music Organization 


FLONZALEY 
QUARTET 


In America Beginning November 
First New York Concert December 6 
Manegemest: LOUDON CHARLTON, 868Carnegie Hall,.New York 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Adwaneed Interpretation, Repertory 
Studic Hall, 60 East 34th Street Tel. 3971 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 
Repertoire, Style, Tradition 


301 WEST S7rs STREET 


PHILIP 


POONER 


TENOR 
The American Exponent of ‘Bel Canto" 


Mancenett ANTONIA SAWYER 
Metropolitan Opera House Building 
1425 Broa’way - «- ~—-New York Ctly 




















| Elena Gerhardt Acclaimed at Her American Debut. 








Many New Yorkers who heard Elena Gerhardt at her 
recitals in Germany and in London, when the gifted lieder 
singer was honored in having Arthur Nikisch play her 
accompaniments, attended Miss Gerhardt’s American de- 
but at Carnegie Hall, Tuesday afternoon of last week. 
Geographically, Europe is far away, but artistically, it 
seems close to the borders of the New World, and there- 
fore any artist who is widely heralded in Germany, Eng- 
land, France or Italy is sure to awaken curiosity in 
America. 

“The eager throng that assembled to greet Miss Ger- 
hardt last week represented the most exclusive musical 
and society ranks in the metropolis. ‘When the singer 
appeared before her audience, she received a very cordial 
welcome, and it was plain that the cordiality of her re- 
ception moved her. Miss Gerhardt is a handsome woman, 
and in her white cloth gown edged with ermine, with 
toque to match, she appeared to win universal favor at 





ELENA GERHARDT. 


once, When she sang her Franz and Schubert lieder, her 
success in America was established. The order of Miss 


Gerhardt’s program follows: 


Das Meer hat seine Perlen a dns ae cee 
Die Forelle Schubert 
An die Musik Schubert 
WOR? es esctoue Schubert 


. Schubert 
Schubert 


Romanze aus nameiniitel le 
Erlkonig 


An die Nac htigall | .. Brahms 
Vergebliches Standchen od aonedinw sch bupne 
Immer leiser wird mein Schlummer Brahms 
Schwalbe sag’ mir an. ‘ A Brahms 
Sapphische Ode Srahms 
Der Schmied Brahms 
Morgen See peng Strauss 
Wiegenlied ......... ; ... Strauss 
Nimmersatte Liebe .. ‘3 : anxiety Wolt 
\uf eciner Wanderung . ; vey Wolf 
Storchenbotschaft ...... ; Wolf 
Der Freund . pena bE Ne ..Wolt 


Elena Gerhardt’s voice is a lyric soprano, lovely in the 
upper register, and by the natural rich quality of her 
middle tones the singer is capable of dramatic possibilities 
portrayals ordinarily do not exact. Her 
enduwed with 


which lieder 
tastes are poetic, and she is abundantly 
imagination, which enable the interpreter to suggest the 
variety of moods without those exaggerations which so 
often mar the lieder singing of operatic artists. In the 
opening Franz song, and in the Schubert numbers follow- 
ing it, Miss Gerhardt communicated the spirit of the 
texts, as she in lofty manner delivered the music. It was 
a pleasure to hear “Der Erlkénig” sung as she sang it— 
without undue swaying of the figure or forcing of the 
tones 

In the Brahms songs, Miss Gerhardt appeared truly in 
her element; “An die Nachtigal” was cxquisite; “Verge- 
blishes Standchen” was infectious in its joyous refrain, 
and this had to be repeated. “Immer Leiser” revealed to 
perfection the vocal schooling, and by this delightful 
method of emission Miss Gerhardt shows that the in- 
difference to bel canto has its exceptions even in Ger- 
many. More indications of correct voice placement were 
given in the renditions of the remaining Brahms numbers 
and the Strauss and Wolf compositions. “Der Schmied,” 
which had climax and fire, was also among the lieder re- 
demanded. The singer’s control was completely shown 
by the beautiful mezza voce in such numbers as “Morgen” 
by Richard Strauss 

The art of Elena Gerhardt may be accepted as tradi- 


tional. Best of all, Americans are privileged to hear her 


while the voice is fresh and young; lieder singing minus 
beauty of voice and purity of tone production is acceptable 
when the singer is a great interpreter, but the pleasure 
is increased a hundredfold when the physical is as per- 
fected as the intellectual and the poetical, as in the case 
of Miss Gerhardt. 

The accompaniments for Miss Gerhardt last Tuesday 
afternoon were played by Paula Hegner, and the pianist 
acquitted herself so well that she need not fear to play 
before the most critical public. 

Miss Gerhardt received some handsome flowers, and she 
showed her good sense and taste by carrying them to the 
green room, instead of taking up time to make a floral 
display on the stage, now, unfortunately, the fashion in 
New York. 





Oscar Seagle’s Recital Program. 

Oscar Seagle, the American baritone, who has sung 
abroad with marked success, is to give a recital at Car- 
negie Hall, Thursday afternoon, January 18, assisted by 
the pianist, Yves Nat. The program follows: 


Non piu andrai, Nozze de Figaro...........0..+.ee000+++ Mozart 
Sha Oe OO, Biss od coin aes aA ereeeunn Benedetto Marcello 
Lramour da mh. oa dois coc s cedes Old French, Seventeenth Century 
Chas 0 NG Es a dkk 6 ccc tne s cvilklewessabasdse Old French, 1613 
Oscar Seagle 
Sonata. appessionate. (ep. $F) oo <cucanecscnarcecdan fades Beethoven 
Yves Nat. 
RIN snack tveneecsewke Suwa es bdOR eWeek s 6 Ube RAN Cene Dupare 
ee Tey he ee gee era Meee eee 8 ay yr pp ere Faure 
FOO 2 ns waked b wa Crdae 4s chon 0064 4ds ne ee das wee Faure 
Recuillement . Debussy 
Les Clotches ....... Cis caksecvecsagnssekeetarteetiies ct Debussy 
MERON Fi vid ociea o's 5 ce ccsdvas ss coed eb Bus = a 
Oscar Seagle * 
SOPGin: Ole Se I, vic s Sov kandteuecthetbcex at NT Debussy 
ORC i SAUD S iis os 0s did Dials ogee no bidne ocgccdhanives . Debussy 
ee: C0 DUN ae WHEE, cares sew haraecass taceds aaded Saint-Saéns 
Yves Nat. 

PS - BIO Said ils a cred thew vidtetiascecetesecce Dvorak 
GE i avn coeees scha hide kin wis os rl ks bea bic <eebuwoks Brahms 
BIS. venta . po b one pebesdadukeee bouesauetet 640 cone . Grieg 
Der F rablings ‘Nac ht. acacia ts Gk ieee p aie be aah oa e Rathieenined 


ONO TORE: Weds’ db oktnn ss apbsnkchapeatcocnss .. Roger Quilter 


Bt TE RO Beas Seine dba Sanda paced bebe wed Winthrop Rogers 

SS. occ weasels ks an ke an dep aude che deeaaee Blair Fairchild 

POOR 6s ane £5 dn ne Gee Ke ctracuereeisiserssvis Kurt Schindler 

ROU ons co-dda tions deeds bute ete enenteveiscs Walter Morse Rummel! 
Oscar Seagle 





Troy Vocal Society's Concert. 
Troy, N. Y., 
The Troy Vocal Society gave its first concert of the 
new year on Wednesday evening, January 10, at Music 
Hall. The soloists, who were fully up to the average, 
were Edith Watkins Griswold, a soprano of clear voice 
and pleasant personality, and Frederick Gunther. Mrs. 
Griswold offered a Verdi aria for her first number and 
three short songs for her second appearance. “Ich Trage 
Meine Minne,” one of Strauss’ compositions, appealed to 
the audience. In the concluding song she ignored the pro- 
gram and rendered that sweet melody, “Mavoureen,” 
with all the sympathetic traits of a true daughter of the 
old soil. On her recall she sang MacDowell’s “Thy Beam- 
ing Eyes.” 
Frederick Gunther selected for his songs just the sort 
that fitted his voice and personality. His first aria from 
“Faust,” the laughing serenade, brought an encore, the 


January it, 1912 


lament, which is so popular in Gounod’s opera. “Carry 
Me Back to the Pine Woods,” by Burleigh, was another 
success, while the next number, Meyerbeer’s “Monk,” 


gained a second encore. 

The chorus rendered “The Winter Song”; “Rosalie,” a 
charming creation of De Koven, with the lilt of youth, the 
humor of life and the color of spring about it; an ar- 
rangement of Wagner’s “Song to the Evening Star,” and 
“The Farewell of Hiawatha,” from Foote’s composition 
on the Indian legend. G. B. O. 





Denver Tuesday Musical Club. 

Tuesday evening, January 2, in the Central Christian 
Church, Denver, Col., the Tuesday Musical Club, assisted 
by Fritz Thies, Charles T. West, George Harvev, Donald 
Piumb, Fred W. Webber, William A. Matthews. Thomas 
R. Walker and Zdenko von Dworzak, gave one of its 
delightful concerts. The assisting soloists were Mrs. 
Thomas R. Walker, organ; Theresa Eells, Dolce Gross- 
mayer, Mamie Kolinsky and Hortense Rittmaster, pian- 
ists; Bessie Dane Hughes, Marie Schley, Bren Kaus, voeal- 
ists. The Central Church Choir sang Coombs’ “Hymn of 
Peace,” and the dream pantomime from “Hansel and 
Gretel” was interpreted by Zdenko von Dworzak, Janet 
MacDonald, Charles T. West, Fritz Thies, Dolce Gross- 
mayer, Mrs. Frear Aydlett, Mrs. Edward C. Nast, George 
Harvey. 
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Gardner Lamson’'s Second Recital. 
Gardner Lamson gave another exhibition of his rare 
interpretative gifts at his recital in Carnegie 
Lyceum, New York, Tuesday evening of last week. De 
spite the zero weather that prevailed, a fair sized audience 
assembled and greeted most enthusiastically the baritone’s 


second 


offerings for the night, which he sang im the following 
order : 

Der Wanderer 
An die Musik 
Omnipotence 
Si tra i Ceppi 
Prologue to Pagliacci. sre 
Eight Hungarian Gypsy Songs 
Scene from The Flying Dutchman, 


Schubert 
Schubert 
Schubert 

Hande! 


Leoncavallo 


(Berenice) . 


srahms 


First Wagner 


ON: DOR. bon vbaw sec vencdebovensescebens ..Old English 
Tom Bowling .... Old English 
Fan Fitzger’l ...... : ey Old Iris 
Scots wha hae wi’ Wallace bled Old Scotch 


Many a German singer might learn something from Mr 
Lamson’s beautiful enunciation of the German texts, his 
poetical feeling and his sincerity. He sang the third Schu- 
bert song, “Omnipotence,” in English, bur “Der Wanderer’ 
and “An die Musik” were delivered in the original Ger 
man.. He sang the Handel air in Italian, and the prologue 
from “Pagliacci” in English singing the Leon 
Mr the purpose of 
Tonio’s introduction to the opera, because this is usually 
sung in 
deeply the libretti of the operas they 


Before 


cavallo excerpt Lamson explained 
persons study 
attend ; doubt 


there were persons among Mr. Lamson’s auatence who 


Italian, and, again, because few 


no 
for the first time really comprehended why Tonio came 
before the curtain to sing this number 

Mr. Lamson was very effective in the Brahms Hun 
garian “Gypsy Songs,” but best im 
the “The Flying Dutchman,” he 
only sang with dramatic intensity, but gave some of the 


he seemed at his very 


scene from which not 


auction to complete his remarkably fine portraya! 


The old English, Irish and Scotch songs wet delight 


fully, and did more to show the gamut of Mr. Lamson’s 
splendid powers Schools and clubs needing lecture 
recitals should by all means hear this scholarly singer 
He sings everything from memory; his diction in all lan 


guages and his intellectual faculties unite in presentations 
that are educational in the highest degree 

Mr. Lamson gives his closing recital in the present sc 
ries Thursday afternoon, February 8 


Max Pauer in Dresden 
“Max Pauer played like a god!” is one critic’s standard 


of measure applied to the great pianist as an imterprete: 


of Beethoven in a recent Beethoven evening in Dresden 
to 
have been beyond cavil, if it is to be judged by the unan 


And, indeed, his reading of the C minor concerto seems 


imity of opinion expressed by the press here quoted 


teethoven is and will remain, regarded from a buriness point of 
view as well, the composer exercising the greatest draw on the cor 
cert going public. He and Max Pauer combined filled the hal! Jat 
night to an extent not yet witnessed at these cor cer Max Pau 
played like a god What a depth of spiritual retinement cid h 
give to the C minor concert He simply lived in the magnificcn' 
composition, which he interpreted in n asterl,), impresvive, ruge 
manliness We could have all listened to a repetition on the spot 
Pauer, more than anyone else, is able to render these works t 


art Dresdner Nac 


in the very spirit of the compose upreme 
richten, November 17, tort 

This Beethoven evening was a “hit.” We were treated to some 
uncommon delights quite mut of the ordinary To many Max 


Paucr’s reading of the C minor concerto re;resented the climax 
It is truly marvelous how the artist subordinates his technic to the 
perfect interpretation of the work Backed by a rare delcacy 

conception, he endowed the iano part with glowing im-ressy 


virility, and without ever appearing pedagogic, he disclosed to 
every now anc again Mozart's clea:ly outlined silhouette garing 
from this work Dresdner Journal, November 16, 1911 

The solo was rendered by Prof. Max Pa er, who will always reta 
the position he has won for himself among the lead ng pianists, os 
he is not only a virtuoso, but an artist first and foremost H 
played the Beethoven C minor concerto with brilliant technic, per 
fect taste, glorious tonal qualities and a full underitanding of ite 
emotional riches His performance was one worthy of the highest 
admiration and was rewarded by stormy, unending applause, whix 
had to be appeased by a further contribution leethoven's andante 





favoy.—Sachsische Dorfzeitung und Elbgau-Presse, Dresden, Novem- 
ber 17, 1981. 

There are but few who have entered so deeply as he int 
spirit of Beethoven's utterances. In the largo he gave more rea 
music than is weually heard in te plat recitals all taken tog:ther 

Dresdner Anzeiger, November 17, 1911 

Max Pauwer was the center of interest He imterpreted.the ( 
minor concerto with all the grandeur, warm and technical flaw 
leseness peculiar to him and replied to a storm of apolaure by th 
playing of the andante favori, which was performed in a manner 


worthy of all the praise lavished on him The hall was crowded 
The two eldest sons of the King were present Dresdner Neuste 
Nachrichten, November 17, 1911 


Zimmermann in Seattle. 
Fred W. Zimmermann, tenor, recently sang in Seattle, 
Wash., and met much 
from the Town Crier of that city 


with success The following is 


recital 
Friday 


A wery large ana enthusiastic audience was present at th 


rederick W. Zimmermann at th 


iven by F 


Maude Muller 


music 


evening when he was 
The 
some early German lieder and ending with modern arias and song 
Mr. Zimmerman was equally at 


Cooke, 


beginning wit! 


assisted by pianist 


program covered a very large range in 


home and satisfactory in all 





styles, 


and his voice, which he had not given the public the pleasure of 
hearing for some time, has gained much in breadth and o! 
His long experience as a singer stands him well in han € 
senting the traditional renderings of lieder and his performances 
of the modern works gave evidence the most careful study in tl 
new romance school of opera 

Mr. Zimmerman was obliged to repeat the po; : aria fro 
“Aida” and to other numbers he responded with four encores At 
tne close of the concert he was given an ovation by th nie ne 

The Minneapolis School of Music 
MINNeAroutrs, Minn lanuar, 

The holiday season has ended, and the pupils of the 
Minneapolis Schoo! of Music, Oratorio and Dramatic Art 
are returning to their studies and all the regular classes 
have been resumed The normal course for piano, cor 
prising, an outline of technic for all grades and an out 


line of study, including a complete and comprehensive 


graded list of teaching pieces and studies, will begin Jan 


uary 19 at 2 o'clock This is a lecture course in charge 
of Carlyle Scott, and is open to students outside of the 
school. The class in interpretation, conducted by Wilma 
Anderson Gilman, will meet January 20 at ck. Se- 
lections from classic and modern sources are presented, 
arranged chronologically and considered from historical 
analytical and critical viewpoint These lessons are give 
in the form of lecture-recitals and are also open t l 
students of the city 
RRR 
Mildred Gretchen Philipps is announced to give a lec 
ture-recital in the recital hall of the Minneapolis School 
of Music Saturday morning, January 13, at 11 o'clock 
Miss Philipps wiil tell the story and illustrate the musi 
at the piano of “Natoma,” which is to be given in St 
Paul by the Chicago Grand Opera Company 
nner 
rhe class in essentials of music will meet January 17 at 


4 o'clock. In this 
Director William H 
ing from the rudiments of 


which is 


Pontius 


class, open to all students 


subjects extend 


discusses 


music notation to that of musi 
cal form, including the tempered scale ustics, ete 
mur 
Edna Brunius Funk, pianist, will give the entire pr 
gram for one of the regular Saturday morning faculty ré 
citals during this month 
Ree 
Harriet Hetland, of the department of expression, gave 
several recitals in the northern part of the State during 
the holidays 
nner 
The next play to be given under the direction of Mr 
and Mrs. Charles M. Holt will be Ludwig Fulda’s labor 


Paradise 


problem play, “The Lost 


Ossip Gabrilowitsch’s Achievemnts. 





Ossip Gabrilowitsch recently appeared as soloist with 
the Symphony Orchestra of Kénigsberg, the capital of 
East Prussia, playing both the Brahms piano concerto 
on the same program, and also gave a recital in Buda 
pest, the Hungarian capital Following are some press 
notices of these concerts 

This Russian master posces« tl the a ‘ . enable n 
to triumph both technica and r \ k w 
he plays; an enormous techn nfailing er 
splendid rhythm and wart f ter " r 
nical problern sre nothing t hir The ctave 1 ge t nde 
out even in a presto nd the ctave tr in the TD mis 
erto, one of the technically most difficult 1g t an era 
ture, came out round and clear Applause tormed through the 
hall after each mevement K asberger Tageblatt, Ds her o 
rot 

In Ossip Gabr witech was found actly the right interoreter 
for the piano part of the two He { endid 
touch and virtuoso techn His + ne and his interpretation 
proved that he understood the intentions of the r the 
full. The allegro non troppo fr ! D minor certo and tt 
wndante ind allegro from the BR flet concerto were f ; 

Kdatesherwer Anzeiger. December 6. 10 
Ossip Gabrilowitsch played both concert ° eanetes omer 
so much so that one forgot entirely the person of the voist ir 
admiring the completences and beauty of the music produced. whict 
is about as fine a tribute as can be paid artist. Kdnigsherger 
Allgemeine Zeitung, December o ort 
The D minor nee ected or 1 tie t 
elastic n rhether v mn the melodic ¢ : 
Kanigsberger Hartung December 0. 10 
In the D minor concerto Gabrilowitech gave an artistic perform 
ance of the highest rank The poetic tone in the adag was par 
ticularly beautiful.Ostorenssicche Zeitung, Decemb« : . 

We have known Ossip Gabrilowitech for a long time a« a fine 
colorist and sympathetic lyricist of the piano, and we were glad to 
welcome him again Eapecially worthy of remark is the velvet like 
singing touch with which he obtains the most beautifal ini from 
the instrument He proved again that he the horn nterpreter 
of Chopin.—-Pester Lioyd, Budapest, November 30, 1911 











IKISGH 


The World’s Most Celebrated 
Orchestra Conductor and the 


LONDON SYMPHONY ORCHESTRA 


Most Important and Artistic Musical Invasion Yet Known 


Only 21 Days in America, April 8 to 28, 1912 


This tour made under the special patronage of His 
Gracious Majesty, King George V. of England, by 
special letter from Buckingham dated Nov 
Mh, 1911 


Two Concerts in New York at Carnegie Hail 


Monday, April 8th, and Wednesday, 
April 10th 


Prices: Parquet, $3.50; Dress Circle, $2.80; Halceny, $1.50 
Boxes: First or Second Tier, $40.00 


OPENING PROGRAM | Subject to Change) 


Overture No 3, ‘‘Leonora’’ 


Palace 


Beethoven 


Symphonic Poem, “Francesca da Rimini"’ Tachaikowsky 
Symphony in C Minor, No. 1 . . . Hrahms 
Tone Poem, ‘Death and Transfiguration’ Strauss 


For Wednesday Night, April 10th, 1912 
nye ‘ 


TO CHA £ 
Overture, ‘"Meistersinger’’ « - - . Wagner 
Variations on a Theme by Haydn . - Hrahms 
Tone Poem “‘Don Juan,’ - - - Strauss 
Symphony in C Minor, No. 5 - - Beethoven 
Hungarian Rhapsodyin fF, Not - - - . Liszt 
Diagrams and blanks for advance subscription may 
be obtained by addressing Howas Pew, 121 West 


42d Street, New York 
One Concert in BOSTON 
At Symphony Hall, Tuesday, April 9th 
One Concert in PHILADELPHIA 
At Metropolitan Opera House, Wed., April 10th 


One Concert in BALTIMORE 
At the Lyric Theatre, Friday, Apri! i2th 
One Concert in PROVIDENCE, R. I. 
At Infantry Hall, Saturday, April 27th, under the 
personal local management of Warren R. Fales 


One Concert in CHICAGO 
At Auditorium, Monday, April 15th 


Information regarding any of these concert 
had by addres 


‘May tx 


sing 


Mr. HOWARD PEW 


Manager of the American Tour 
121 West 42d Street, New York 


Associated in the enterprise 


Mr. WARREN R.FALES, Providence, 8. 1. 


For information regarding Concerts West of ¢ hicago 
apply to HAWKINS & SHAW. 
Denver, Colorado 


Electric 


Building, 
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FLONZALEY QUARTET CHARMS NEW YORKERS. 
e popularity of the distinguished Flonzaley Quartet 
gain proved Monday night, January 8, when, in spite 

an audience of enthusiasts turned out 

ficient force to fill the Carnegie Lyceum to hear 

Adolfo Betti, Alfred Pochon, Ugo Ara, and Iwan d’Arch- 
two quartets and one trio 

en came first on the list with his early A major 

et » 18, N [he first movement of this work 

finished manner than one has learned 
Flonzaley Quartet. After Adolfo Betti 


to the stege with a new string on his instrument 
van ft nel [The andante cantabile, in par 
exquisitely given and the finale was up to the 

if excellence 
terval between the Beethoven quartet and the 
tedi ly long; but when Messrs. Betti. 
mbeau finally appeared at 9.15, exactly 
fter the advertised hour of beginning the con 


gave a delis count of this genial “Sonata 
W. Friedemann Bach, famous son of a still more 


fathe The entire work has a modernity of style 
traces may be sought for in vain in the works 

tands for the culminating point of all 

receded hin W. Friedemann had his face 

rd the fut lle seems almost to have an- 

In. Yet it was left for Haydn to put some 
movements in each of his sonatas, quartets and 

in a different key from that of the first move- 

Eve novement of thi Sonata a tre” is in the 

t the great risk of being monotonous 

eT gw section of the second movement of this sonata 
W riedemann Bach is remarkably modern in manner, 
in harmony The composer throws off the 


eighteenth century wig for a moment and assumes a dra- 
matic pose worthy of Mozart or young Beethoven, and 
uses harmonies in a modern way and in a manner entirely 
foreign to his father’s style. In the last movement the com- 
poser returns to the conventional brisk finale of the period. 

The concert ended with Dvorak’s well known quartet 
in A flat, op. 105. 





A Louisville Concert. 


Lovisvitte, Ky., January 9, 1912 


The concert given by the Louisville Quintet Club on 
Tuesday night at the Woman’s Club attracted a large 
audience, despite the severe weather. ‘The first perform- 
ance of a piano quintet by Karl Schmidt was the attrac 
tion, and great interest was felt in the event. Mr. Schmidt 
used as the theme for his quintet a melody originally com- 
posed for his opera, “The Lady of the Lake,” in which 
the theme appeared as a flute solo. Transferring the air 
to the first violin, Mr. Schmidt has woven around his pri- 
mary subject a garment of harmonies modeled on the form 
of Scotch music, and has named it “By Coilantogle Ford 

\ Tone Picture.” The composition is not only of rare 
beauty, but is, technically, a most skillful piece of har- 
monic creation, and deserves to be widely knowr. It is a 
valuable addition to the literature of chamber music. The 
other numbers on the program were Arensky’s string 
quartet, op, 11, and Tschaikowsky’s beautiful trio in A 
minor. The Quintet Club has never offered its audience 
anything more acceptable than this trio, and its perform- 
ance was well nigh faultless. As usual, Mrs. J. E. Whit- 
ney carried off the honors of the evening, her rendition of 
the difficult piano parts of the quintet and trio finely dis- 
playing her wonderful technic and sympathetic interpre- 


tation ‘K. W. D 











NOW BOOKING 


0O'T T LL O 


ALREADY ENGAGED BY 


Many of the Important Clubs, Universities and Societies 


For terms and dates address: E. S. BROWN, 42 West 39th Street - 





New York 


STEINWAY PIANO USED 








GARDNER 





Great Wagnerian 
and Lieder Singer 





LAMSON 2. 
SEASON 1911-12 


Management: E.S. BROWN, 42 West 39th Street, New York City 
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E. 
NJ 
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SOPRANO 
Recital Programs 





Management: 


ARMSTRONG === 





= WITEKS 


Management, E, 8. BROWN 


42 VWeset 39th Street - New York 


MARY 


“orrer MITCHELL 


ONTRALTO 
Managemant: B. prowne 42 West 39th Street - New Verk 


‘ DUFAULT : 


TENOR 
Management, E. S. BROWN, 42 West 39it Street, few York 


a Hae WALDO 


' CONTRALTO “CHILD LIPB IN SONG" 
Macagemest, E. S. BROWN, 42 West 30th St. New York 











Stodlo Address ; Metrepe''ten Opera House Bullding, 1425 Greadwey, New York 
Management: E. S. BROWN, 42 West 39th Street, New York 





Mary CHENEY 


SOPRANO 
Ceoneert, Oratorio, Welsh Folk Songs 
Mesagement B. 8. BROWN, 42 Weet 30th Street, Mew Vork 


SS AEVTA aiaritone 


Concert, Oratorio, Recitals 


Managem cat: Personal Address : 1125 Lesiagten Ave., Rew York 
BROWN, 42 West 30th Street Telephone, Loser 539 


ENGLISH 
PIANIST 
Becem der, 1911,te May, 1912 
a’;'t. £&. S. BROWN 
42 West 39th Street 
New York 


CHICKERING PIANO 


HARRIET BAWDEN 


SOPRANO 
weenie B. S. BROWN, 42 West 39th Street, New York City 


° ¢ LEN DES rai. RALTO 


42 West 39th Street, New York ok = BROWN 
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LAFAYETTE MUSIC. 
Larayette, Ind., January 10, 1912 
The Glee Club of Purdue University, uncer the direc- 
tion of Arnold Spencer, sang at the annual banquet of the 
Indiana Society at the Congress Hotel, Chicago December 
9. December 13 the club appeared at the Columbia Club 
of Indianapolis. 
nur 
The second number on the artists’ concert course, un- 
der the management of Lena M. Baer, was given at the 
Victoria Theater, December 12, by Lucille Stevenson, so- 
prano, This was her first appearance before a Lafayette 
audience, and her gracious personality «nd ability as a 
musician won the approval of a large audience. 
nee 
The Christmas music given by the church choirs of the 
city was especially attractive this year. The Trinity M. 
E. Church chorus, assisted by Reifer’s Orchestra, ren- 
dered the cantata “Star ‘of Bethlehem.” The First Bap- 
tist Church quartet, assisted by Mrs. Franklin Smith 
Crockett, soprano, sang “The Christ Child” by Coombs. 
Mabel Westfall sang “The Birthday of the King” by 
Neidlinger. A Christmas praise service was held at the 
Second Presbyterian Church. The choir, assisted by Alice 
Brockenbrough, rendered a beautiful selection of Christ- 
mas music. Mrs. Charles Beckett, contralto, sang Adam’s 
“Christmas Song.” : 
nee 
The Lafayette Conservatory of Music gave a ‘faculty re- 
cital at the Victoria Theater, December 5, four o'clock. 
Ferdinand Schaefer, violinist; Christian °. Martens, bari- 
tone, of Indianapolis; Olive A. Dosh, and Aln.a E. Crow- 
den, pianist, presented the program, which was *njoyed by 
an enthusiastic audience. During the program Rabbi 
Arthur Zinkin gave a splendid talk on “Conditions of Mu- 
sic in America.” Lena M. Baer. 





MUSICAL TOLEDO. 
Torepo, Ohio, January 8, 1912 
Local interest and enthusiasm are strongly manifest in 
the coming concert to be given at the Valentine Theater 
January 19 as a part of the dedicatory exercises of the 
New Art Museum. The Musical Art Society, with Jona 
than Rogers, president, has the program in charge 


nee 
The Columbia Oratorio and Opera Club has resumed 
rehearsals. 
nee 
Henri Ern, violinist, of Cincinnati, an old Toledoan, has 
promised to assist in the Art Museum concert 


nere 
Mrs, Ora Brailey, who has just returned from study 
in New York, gave evident satisfaction as soprano soloist 
in “The Messiah” at Knoxville, Tenn., during holiday 
week. 
nee 
W. E. Ryder, Mr. and Mrs. R. C. Clevenger, Roscoe 
Mulholland and Miss Wieking attended the Lima Fistedd- 
fod on New Year's Day. This is an annual musical veca- 
sion, calling musicians together from all parts of the 
State and outside. 
nue 
Mrs. Frank I. Green, soprano, assisted in the organ re- 
cital given by Edwin E. Schill last Wednesday night 
nner 
Mr. and Mrs. Merle Meagley, of Chicago, spent the hol- 
idays here enjoying their many musical friends. 
Eva Drown Garp. 


Parlow-Consolo Sonata Program, 

For the first in the series of sonata evenings, which will 
be given by Kathleen Parlow and Ernesto Consolo, Wed- 
nesday night, January 24, at the Hotel Astor, the follow- 
ing numbers will be played: 











Dae TP INES co hick oo Sian csc bs cece sacWeiebes ster Brahms 
Sonata, A major............ : ‘evan Mozart 
ee, RT ee Why MPN, ey eer ee pee Ee César Franck 


L CANTANTE 
Masagemeat, B. S. BROWN, wei 42 tart 20m Street, New York 


NELLIE WRIGHT 22:2 








| E.S.BROWN 


ay 


Concert Direction, €. 3. BROWN 
42 West 39th Street 
New York City 
TOURS NEGOTIATED 
ARTIST COURSES ARRANGED 
CONCERTS and RECITALS MANAGED 
Write now for terms and dates 
of High Class Attractions 
42 West 39th Street - New York City 
Telephone: 2721 Murray Hill 
Cable? Addres : ‘‘Brocondir,’’ New York 
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omposed by Josephine Roberts, the 


gregational Church here. Florence Schinkel Gray playe 
i Liszt rhapsodie, and “Berceus y Chopin 
nner 





The San Diego Symphony Orchestra is rehearsing for 











the next public performance TynpALL GRAY 
Los AnGetes, Cal., Ja y 7, tgra G. Stivers; “A Cradle Song” (McDowell), University of Eh sae 
Puccini’s “Girl of the Golden West” was the operatic Southern California Glee Club: scherzo in B minor op Philadelphia Fortnightly Clab Concert. 
event of this week. Many people here were disappointed 20 (Chopin); Will Garroway “De Coppah Moon rhe Fortnightly Club, of Philadelphia, opened its nin 
in Puccini's new opera, and the critics of the local papers (Shelley), Occidental College Glee Club; “Southern teenth season at the Academy of Music on Wednesday 
H have shown a tendency to say some funny things. The Songs,” Pomona College Glee Club; ensemble number, evening, January 10, presenting the following program 
{ supreme factor of this peculiar barroom shooting and combined clubs Ricnarp Luccuesi New Year's Song arts \\ 
lynching opera is the leader and general director, é 
Georgio Polacco, well remembered from San Francise« erpetuu M W 
Tivoli grand opera days, whose knowledge, temperament, MUSIC IN SAN DIEGO. ae wane 9 ae 
experience and authority are revealed at each phase of the San Dus Cal., Januar ’ eee to . 
performance. Luisa Villani and Irma Dalossy alternated Puccini’s California opera, “The Girl of the Golden Polos ses in A ( 
here as Minnie in a very effective manner. Umberto West,” was produced here this week at the Isis Theater 
Sachetti distinguished himself above all as Dick Johnson Henry W. Savage's production is generally correct in its “°™8* ° 4 R p> ed 
Thomas Chalmers and Lewys James equally divided th early Californian details The company includes som . ax eg 
honors impersonating in a convincing way the part of the hne artists, the work of Carl Gantvoort as Jack Rance, Night in the | st ; . Sch 
Sheriff. This Henry W. Savage production is artistic, the Sheriff, being particularly effective and realistic. Luisa 
and the pity of it all is that the opera is so barbarous i Villani as Minnie looked, acted and sung the part very eH ® eM 
character and uninteresting musically acceptably, while Umberto Sacchetti revealed a tenor or 
Finland Love Song PS 
nRurR gan of more than ordinary sweetness and is sufficiently Sele quartet. Mesera. 7 , ' Rue 
The third symphony, concert, H. Hamilton, director, large tonally and physically to fill the role of Dick John St. Francis of Assisi P ‘ Bird 
brought the following program to a rather small but de son. St. Francis of Pa Walking ‘ W 
monstrative audience Svmphonik poem, “Phaeton’ lhe interesting thing to many was the absence of the - aie 
(Saint-Saéns); fifth symphony (“Reformation”), (Men feminine in the chorus and the apparent creation of a a2 . hi Sip 
delssohn) ; andante allegro con fuoco, allegro vivace, an number of small parts instead of the usual chorus , + Qt : z ae tae oe oe : 
dante, chorale allegro vivace; finale a!legro maestoso; con ner _ egpennab ~. oongbiaes es “~~ wg y 
certo for violin, D major, op. 77 (Brahms), allegro non lan Kubelik played here es iia tom , and again pr ved himself a ma ter of nua ‘ and = dy 
atin ieee ies deus ine. ton teen ilies Jan ubell playe nere to a large auc ore conveying namics tits work : t excellence that his reputa 
: , ; the impression of continual growing strength tion is extending rapidly far beyond the confines of the 
serenade for wind instruments »p. 7 (Strauss) ; overturé nue Ciey of Tratienste Lew Pie slack we isted by Arthut 
to the “Bartered Bride (Smetana); soloist, Arnold nae aes aa %S i , ' thein ' gE a Ea Pe : ‘ +} 
i eeies ocal artists have been very busy, and the faculty of niedhem, who won sual success aS a plamist Of tin 
Rar the San Diego Music Institute has been giving a series of ftiest rank, and Harry C. Saylor iritone, who pleas 
: “too? p interesting recitals, Director George Edwards and Dea greatly with his ntribution 
rhe Glee Club’s concert attracted a big crowd to the ‘ : its , 
Auditorium. A feature of the program was the piano Blake, baritone, being particularly engaged on severa LV 
solo work of W. Garroway, one of Los Angeles’ most °#8!0"8 for opening services at several new churches Rosa Linde’s At Home. 
capable musicians. The following program was presented See Rosa Linde-Wright gave an at home on January 9 at 
under the direction of J. P. Dupuey ‘The Mulliga: The Amphion Club was fortunate in its engagement of her residence, 38: Central Park West, New York, in 
Musketeers” (Atkinson). University of Southern Califor the Mountain Ash Welsh Singers’ organization honor of Mr. Wright's isin, Natika Safford, who t 
nia Glee Club; “Sunset” (De Water), Occidental Glee nre pend the winter wv . Mar nent socrety per 
Club; (a) “Will of the Wisp” (Spross); (b) “Down in Che Bishops Schools held a reception at La Jolla to ple and artists were present. Madame Linde-Wright and 
the Forest” (Ronald), Mrs. Charles G. Stivers;“What Ho! meet Bishop Johnson, of Los Angeles. The music was Nellie Wright sang duets fro The Marriage of | 
Ye Graybeard Mariners” (Nevin), Pomona College Glee given by Florence Schinkel Gray, pianist, and Gertrude garo” and “Cosi Fan Tutti,” a everal solos, and there 
Club: “Annie Laurie” ( Buck), Y MC \ Tri Quar Graves, soprano Bishop Graves, of Nebraska, father of were selections by Léon Rice tenor nd ¢ ile Behret 
tet; “Springtime of Love” (Moszkowski), Mrs. Charles the soprano, was present. One of the songs sung was _ pianist 


® || RE. Johnston Announces for Season 1911 and 1912 


INSTRUMENTALISTS AI BERT SPALDING ARTHUR FRIEDHEIM HOWARD BROCK WAY HERBERT SACHS- HIRSCH 


Composer- Pianist. Brilliant Young Pianist 








; Great American Violinist Russian Pianist. 
f (Greatest Liszt Player.) 


mat Some MLLE, D’ALEXANDROWSKY HENRIETTE BACH 


mpany. 
and Tes cnmpeny Brilliant Young Violinist 


ALICE NIELSEN 
Grand Opera Concert Co YVONNE DE TREVILLE BERTA MORENA CHARLOTTE MACONDA —INEZ BARBOUR 


Colorature Soprano, Wagnerian Soprano from Colorature Soprano Lyric Soprano 


ALEXANDER HEINEMANN Overwhelming ! Metropolitan Opera Co 
Famous German Lieder RITA FORNIA CAROLINE MINR-HARDY  EDITHE ROBERTS 


Singer. John Mandelbrod NAMARA- TOYE Sarath: omy Lemmy “ps Dramatic Soprano Lyric Soprano 


— Unegestied MARIE SAVILLE RUDOLPHINE RADIL ‘IRENE REYNOLDS 


ROSA OLITZKA Dramatic Soprano Cabsstans Gisbine Soprano 
Great Lieder and Oratorio MARIANNE PLABAUT EY A MYLOTT ISABELLE ON LAURA GRAVES 


Singer. Mezzo-Soprano from a Australian Contralto Mezzo-Soprano Contralto 


Metropolitan Opera C 
LILLA ORMOND ; 
Mezzo-Soprano in Song PAUL MORENZO HENRI LA BONTE FRANKLIN LAWSON 


sag assisted by Miss Spanish. Tenor. ian. Wane matt 
reen 


MELLA MARS BARITONES OSCAR SEAGLE J. LOUIS SHENK KARL SCHNEIDER CHRIS ANDERSON 


Living Singer Baritone of rare quality Baritone. Baritone. Baritone. 


Wonderful Russian Pian- 
ist. 


Greatest 


of Chansons, and 
Season 1912-13—Godowsky (Knabe riano); Paderewski; Ysaye; Adeline Genée, with Symphony Orchestra; 
a atene Pony Pa mr R. G. Knowles '*,*2 8xen'ee *' Dr. Fery Lalek ; Felix Berber ; 


yg bere ema Pianist; Kocian, Bohemian Violinist; John McCormack, Tenor, “*ficcccnc Riccardo 





Composer-Accompanist. 


Martin, Tenor; Rudolph Ganz, Swiss Pianist; Livio Boni, Cellist” fea Danie! Mayer, oftongon (da Cone 


Address, R. E. JOHNSTON, - «= «= £§t. James Building, New York 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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cenccmsennl lp ontencne 

Now sounds the second movement of the musi- 
cal season. 

————»——_ 

Iv is rumored that Glen Dillard Gunn, 
critic of the Chicago Tribune, will leave that paper 


music 


in February. 
LEAST Wer aro 

Over $400,000,000 worth of securities were im- 
perilled in the Equitable fire last week, but not one 
\merican composer felt nervous. 

Ree eee 

SUFFRAGETTES, rejoice! Five American women 
have sung the part of Isolde in public, but no 
American tenor has appeared as Tristan, 

a 

Tuosr musical independents who used to object 
to Bayreuth, stand abashed in the presence of the 
Milan Monopoly, which would like to establish a 
Bayreuth wherever there is an opera house. 

extent em 

Hrepine the information given them in the ccl- 
umns of THe Musicat Courter a fortnight ago, 
the Boston newspapers announced to their readers 
last week that Dr. Carl Muck will resume the con- 
ductorship of that city’s symphony orchestra next 
fall. 

ceianeniait pence 

From Cincinnati strays the sad news that Thu- 
mann, the young music critic of the Enquirer (who, 
like Hanslick, achieved fame through attacking 
some one greater than himself), is to sever his con- 
nection with the newspaper he served while main- 
taining outside activities as a musical manager and 
a press agent. To friends, Thumann has confided 
his intention of going to Europe for several years 
in order to study. Music criticism, perhaps? 

—_o--— 

Ir is planned by the Mendelssohn Glee Club to 
give public concerts in and near New York this 
spring, the proceeds to go toward a building fund 
with which the organization intends to erect its own 
permanent home, as it has been without one since 
the abandonment of Mendelssohn Hall as a concert 
auditorium. The new room of the club is planned 
to hold 1.600 to 1,800 persons and would be avail- 
able for rental by soloists who find Carnegie Hall 
too large for intimate musical communications. 

cineca eipienizen. 


\ SENSATIONAL story appeared in the New York 
Globe to the effect that the Boston Opera Com- 
intends to disband after this season. THe 
Musicar. Courter directed a telegram of inquiry to 
Henry Russell, director of the Boston Opera and 
received this response by wire: 


pany 


January 15, 1912. 
To The Musical Courier: 

Story as printed in New York Globe a malicious lie 
Not only is the not to be dishanded, but con- 
tracts with many artists are being renewed and public 
support is growing from day to day. You cannot deny 
it too emphatically. Henry Russet. 


company 


ancecimnaial pimietanine 

Orrra patrons have a right to be treated with re- 
spect by the singers whom they pay to hear, and 
to get the best at all times of which those artists 
are capable. When the persons on the stage lau h. 
chatter and ridicule a work during its performance, 
they are not acting as artists and certainly are not 


showing proper consideration for’ the auditors. 
‘ 


During some recent opera representations et the 
Metropolitan, the spoken “asides” of the principals, 
and their uncalled for horseplay and inappropriate 
comic antics, designed to furnish merriment for 
their colleagues and for the chorus, have been noted 
by parquet subscribers and deeply resented. Such 


doings are thoroughly unworthy of the Metropoli- 
tan Opera House and of the artists who form its 
personnel and should be stopped promptly and for 
all time by the perpetrators. Signor Gatti-Casazza 
will be informed of the identity of the tactless fun- 
makers unless they cease their offensive frolics 


forthwith. 
cmmemnieann fgnecmanecie 


YESTERDAY afternoon, January 16, Doctor of 
Music Horatio W. Parker delivered a public lec- 
ture on his $10,000 prize opera, “Mona.” The 
tickets for the lecture were $1 each. A full re- 
port of what Doctor of Music Horatio W. Parker 
thinks about “Mona” will be published in Tue 
Musicat Courter of next Wednesday. It is logi- 
cal now for the defeated candidates in the $10,000 
contest to hire a hall and lecture on their rejected 
operas, charging $2 per ticket, as they did not win 
the prize. 

onenineellpilnaietiini 

ANDREAS Drppet’s move in the exclusion of the 
Milan Monopoly and its operas from the repertory 
of the Chicago Opera, has been so signally success- 
ful that at a meeting of the board of directors, held 
last week, a unanimous and enthusiastic vote de- 
creed another ten weeks of grand opera for the 
lakeside city in 1912-1913. The season will begin 
November 1, 1912, and continue until February 1, 
1913, the performances again to be given in the 
Auditorium Theater. According to the Chicago 
Daily Tribune, the gross receipts in Chicago this 


season are about $125,000 ahead of the returns at 


the same time last year, and will enable the stock- 
holders to credit themselves with a profit on their 
investment for the first time since the founding of 
the Chicago Opera. 

a an 

Los ANGELEs has had the priceless and feverishly 
sought boon of hearing Puccini’s “The Girl of the 
Golden West” in the excellent English production 
organized by Henry W. Savage, and to judge by an 
account in the Graphic, the Venice of the Pacific is 
not exactly upside down with enthusiasm. The 
Graphic finds that in “The Girl” Puccini has written 
a work “to themes with which he was not in ac- 
cord, and of which he had no first hand knowledge. 
The music might just as well have been set to the 
Turkish-Italian imbroglio or the Franco-Prussian 
war, in so far as musical theme or harmonic treat- 
ment is concerned.” After referring to Puccini's 
creation as an “apotheosis of whisky, poker and 
robbery (where have we heard that phrase before ?), 
the keen critic of the Graphic recalls the composer's 
former fecundity in the making of tunes, and con- 
tinues : 

In this work it would seem that he deliberately gave 
that melodic inventiveness a vacation and concentrated his 
efforts on odd harmonic combinations and vivid blotches 
of tone color. As to the Americanism of the work, it is 
sO microscopic in quantity that it escaped the writer. At 
one point when it is possible to introduce a well known 
folk song with good effect the opportunity is lost. Even 
Dvorak’s much discussed—when it was new—“From the 
New World” symphony had fifty times as much Amer- 
ican tune to it, and not much then. . The auditor is 
full of hope—for an hour or two—but hope unfulfilled, 
save by disjected dissonance. As to the music being 
characteristic—it is thoroughly characteristic of modern 
Italy’s striving for “something different.” 

In conclusion, the Los Angeles Graphic makes 
the correct observation that “The Girl of the Golden 
West” constitutes a better play than opera, “despite 
Puccini’s caustic and biting harmonies.” Europe 
has not accepted the lynching libretto set to music 
or the music set to the lynching libretto, and it is 
one of the amusing incidents in a world all too drab 
for the initiated to observe the sophisticated aloof- 
ness of Italy, Germany, Austria, England and 
France, even in the face of the sly policy which had 
hoped that the rather frequent Metropolitan Opera 
House productions of “The Girl,” with Caruso to 
head the cast, would stimulate the enterprise of 
impresarios in European countries. It has been a 
hard year for monopolies, anyway. 
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Chicago Hears 


Sir Edward Elgar’s second symphony has been 
heard in Chicago. The Examiner says of the work 
that “the themes and their general developm nts are 
in the same style and labored manner of most of 
In the 
Record-Herald, after a long and apologetic review, 
we read the conclusion that “the work has been— 
we say it with regret—a failure wherever it has 
been performed. 


the composer’s larger svmphonic writings.” 


If Sir Edward Elgar is wise he 
will inquire into the reasons why a creation of real 
power and artistic value has fallen flat.” Some of 
the critical estimates in the Daily News are “the 
tell it all over again and again of final movement,” 
the “immoderate length,” ‘“‘wearisome to a degree,” 
“devious devices,” “its virtues are nullified by its 
reiterations and its unnecessary length.” Very 
heartfelt are the words of the Journal: 

Would that the Elgar syinphony as a composition 
had some of the qualities Miss Parlow has as a player. 
It has about as many of the composer's bad characteristics 
and as few of his good, as one can well imagine. The 
London critic, Ernest Newman, says that its emotional 
content has been developed trom the quotation from 
Shelley’s “Invocation,” “Rarely, rarely 
Spirit of Delight,” a statement to which the auditors of 


gomest thou, 


the symphony can bear hearticlt and unqualified assent 
The spirit of delight came very rarely yesterday afternoon 
Newman did not go further and say whether Elgar con 
siders himself in the light of the skylark of the poem. If 
he does, he is a most conscientiously hard working, heavy 
flying skylark 

The themes of the symphony fairly reek with common 
place prettiness, and their development matches them ut 
terly. Nothing in the entire work shows anything more 
than a very medium degree of talent, and with an extra 
large orchestration Sir Edward has achieved muddiness 
rather than majesty. The work took fifty-three minutes to 
play, of which at least fifty could have been put to better 
use. It was given an exhaustive and exhausting perform- 
ance by the orchestra. 

“Long winded,” “hateful traits,” “lack of inspira- 
tion,” are some of the compliments indulged in by 
the Inter Ocean, which reports that when the sym- 
phony was “all done, thoroughly finished, and put 
into history, there was a sigh of relief,” and con- 
tinues: 

Sequence, sequence, sequence! Herein is the whole 
story told. Not even a telling counterpoint in the horns 


and woodwinds, set against this continuous “sozzle” which 
suggests a kind of second incarnation, mad Hatter Brahms 
in full ery, relieves the monotony And when the banal 
song theme enters the first movement is done. 
From Tschaikowsky on the north to Puccini on the south, 
with many other soul states between César Franck and 
Brahms in the center, the symphony persists in unwinding 
its extravagant length 

Summed up in a phrase, then, Elgar's second symphony 
is uninspired, long, built with consummate craftsmanship, 
and is the very best warning as to the insidious practice 


of praying to the sequence 


“Dull and Cheerless” is the caption of the Daily 
Tribune's article on the second Elgar symphony, 
and the body of the review calls the opus “long, 
characterless, dull, senseless, cheerless, dismal, 
blank and gloomy.” In determined fashion, the 
Tribune proceeds: 


The symphony lasts fifty-three minutes as Mr. Stock 
performed it. In that period of time Elgar accomplishes 
an apotheosis of the commonplace unparalleled in the 
literature of the symphony. In form the work is a conse- 
cration of the sequence; in spirit it is a deification of the 
obvious 

Its themes are totally devoid of an appeal to the imag 
ination. They are marked by a singular monotony of 
rhythmical structure which constant elaboration in se- 
quences tends to intensify. The work has no atmosphere 
There is nothing lofty in it. It is devoid of nobility, even 
as it escapes the vulgar, the bizarre, and the sensational 

One feels that the composer has entirely lost the gift of 
self criticism. A victim of meglomania, he believes that 
his every musical utterance must be of supreme impor- 
tance because he has uttered it. So he elaborates the 


sundry banalities that have occurred to him, taking the 


ore Elgar 


first thought that comes, and following it nonchalantly 
with the next, be it what it may. Variety he has avoided 
Contrast gives him no concern nor has he been at pains to 
avoid repetition of the thoughts or the effects of others 
Thus one can say that the symphony is reminiscent at 
one time or another of Mendelssohn, Debussy, Strauss, 
Carl Czerny, and that admirable person named Kreutzer 
, who wrote etudes for the violin. One of the symphony’s 
most unfortunate disadvantages is its measure of con 
formance to the models of classic form. When a com 
poser has the misfortune to have nothing to say and in 
sists, further, upon an immediate repetition and elabora 
tion in sequence of each detail of this vast and apalling 
emptiness, the knowledge that the whole of this vacuous 
nullity is still to be remasticated in bovine fashion is 
maddening to the listener whose technical training permits 
him to foresee the end of the movement: and there are 


four such movements. 

There still may be some cities in America which 
might care to hear the second Elgar symphony after 
the slating it has received wherever it has been per- 
formed. If such communities will make known 
their wishes in the matter to us, Tue Musical 
Courter will forward the requests to Sir Edward 
and his publishers, who doubtless would have no 
objection to talking business ‘regarding cash royal 
ties and cash performing rights 


pe . 


WAR WITH ENGLAND 


Our headline is a hundred vears old, and, in all 


probability, it will be two hundred vears old in 2012 
It does not pay to quarrel with the nation with 


Accor ding t 


whom we do so much business are 
cent writer in the New York Times, the British 
have $15,960,000,000 invested outside of England, 
and it is but natural that the investors of that good 
round sum do not relish warfare as a means of in 
creasing dividends. Nor do our own 5,000 Ameri 
can millionaires see any advantage in knocking the 
chip off England’s shoulder—if an island has a 
shoulder. 

Of course, we know the bellicose boys of both na 
tions feel it would be a glorious thing to “show the 
other fellow” that their respective navies could blow 
each other out of the water—if navies ever really do 
fly out of the sea. 

Another reason why there should be peace be 
tween England and the United States is that every 
day finds England less and less the mother country 


The war of 1776 


of the inhabitants of this land. 
was a family quarrel The Britishers of Boston, 
New York, Philadelphia, Virginia, refused to be dic 

tated to by the Britishers in England. In 1812 the 
inhahitants of this country were, to a very great ex 
tent, of British descent But today, in 1912, the 
population has greatly changed. The language of 
England has remained in the United States, c using 
the superficial observer to believe there is an affinity 
between the two nations. Those who look deeper 
into temper and temperament know that we are less 
English now than we ever were, and that we are 
growing farther apart in characteristics every de 

ade, notwithstanding the fact that we are better 
friends than ever before. The principal reason is 
that the tide of emigration from the British Isles 
has heen steadily turning more and more to the 
colonies of the Empire and away from the United 
States. Canada, Australia, New Zealand, South 
Africa, are now getting the Anglo-Saxon that for 
merly came to us In addition, 100,000 of our 
Northwestern farmers yearly trek over the border 
into Canada. 

Meanwhile, the shores of the Mediterranean send 
us thousands upon thousands of immigrants of Latin 
origin, Greeks, Turks and others from the neigh 
boring states of Roumania, Servia, Bohemia, Hun- 
gary. The persecuted Russian Jew flocks hither- 


ward even as the ancient Hebrews sought- the land 
ot Canaan. 

\fter this preamble let us look for a few minutes 
on the result of these altered racial characteristics 
and the musical consequences therefrom 

It is reasonable to suppose that a change of tem 
perament would mean a different art If we be- 
come unlike Engiand in temperament we shall not 
be in sympathy with English music. ‘hat sounds 
like an axiom, though we do not assert it to be one 
We are not vaunting any superiority over England 
but merely noting some of the differences between 
the two nations rhere is not an educated man on 
the globe who would not take off his hat to sich 
\nglo-Saxons as Shakespeare, Newton and Dar 
win. But when it comes to the composers of Eng- 
land we mav be excused for not putting on sack 
cloth and sitting in ashes because of our inferiority 

“ 


lor, after all, who is the only English composer to 


win the affection of the musical world Sullivan! 
We call him English because he was born in Eng 
land. But he was about as much of an Anglo 
Saxon as Verdi—with his Irish father and Italian 
grandmother. 

Arthur Sullivan was in temperament far more 
like an American of today than he was like the race 
that produced the great poets and philosophers of 
England 

The Scotch Mackenzie, the Irish Stanford and 
the English Elgar represent the three nations of the 
British Isles today as producers of music These 
men have as great a knowledge of music as any 
composers need have. London, with its orchestras 
and choral societies, ts the center of activities, where 
they have the fullest scope to exploit their products 

And yet, 
1 


what have they done that can have the slightest pos 


and to reach their highest artistic level 


sible influence on the musical life of the United 
States? Their ideals are distinct from ours. They 
exist apart from us, and it is probable that English 


music will no more influence our tonal 


art than a 
Chinese pagoda or an Egyptian obelisk will influ 
ence our architecture. 

We have shaken the dust of English music from 
our feet .and set our faces toward France and Ger 
many. That is to say, we are by. temperament in 
sympathy with the moods and manners of French 
(serman and Italian music to a far greater extent 
than we are with the nature of British music. Not 


1 


that there is the least antipathy t 


land, our erstwhile enemy of a hundred vears a 


England as Eng 
Aa 
English artists are as welcome in America as the 
artists of any other nationality are Katharine 
Goodson knows that The fact remains, however 
that English musical compositions do not influence 
the thought of our composers, apart from an occa 
sional lilt of Arthur Sullivan in our comic operas 


Qn the other hand, the individuality of many of 


our composers is completely lost amid the French 


and German figures in their musical landscapes 
German musical thought affects us, as it does the 
musical thought of England, France, Italy and Rus 
sia, for the reason that the best German music is 
the highest achievement in musical art ‘rench 
music appeals to us because it is so progressively 
modern and because of its vitality 

Now, if our musical temperament differs from 
that of the English we might naturally expect t 
find that the French music, which appeals to us 
loes not appeal to them. And such, indeed, is th 


case French traces i 


English music are very 
, 


sight. With the exception of Goring-Thoma 


there is hardly an English composer who shows an 


interest in the compositions of sunny Franc 
Sunny? Ah! that may have a lot to do with the 
difference between us and our English cousins! 


Who ever saw the golden sun rise in a cloudless 


English sky and pass to his setting in an unveiled 
couch of blue? No one An English sky is neve 
without clouds white and fleecy at tines, but more 


often gray and lowering. Any day during which 
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rain is not falling may be called a fine day in 

Does not Emerson tell us in his “English 
lraits” that the English climate has been described 
as looking up a chimney for a fine day, and looking 


london 


down one for a bad day? 
There is reason to believe that even if our nation 
as entirely of Anglo-Saxon origin a century of 
uur sunlight would have given us another tempera- 


ment. Besides, we see everything from the stand- 
point of land lubbers, while the English are, more 
or less, sea dogs. An Englishman on his island is 


omewhat like Noah in his ark, looking abroad at 


the wilderness of water all around him. But to us 
the ocean is a wet place indicating where our land 
Millions of us never see it at all, To 
most of us it is like that “horrible and remote” 


Britain of wh'ch Catullus wrote in Latin two thou- 


leave oft 


sand years ago. (ur interest in the English sea 


song, therefore, can only be imaginary, not real. 
What does “Heave ho, my lads,” mean to a man 
who rides only in Pullmans and motor cars? 
English songs of sentiment, on the other hand, 
will always make a direct appeal to us in that they 
are composed to words in our mother tongue. It 
will be a long year before our many babbling 
in all dialects under heaven, shall have 
been clarified and fused into as pure a language as 
that of the lyric writers of England. If English 
to remain the language of the United States we 


tongues, 


have much to learn before we can use it with the 
force and beauty of English writers, class for class. 
The general excellence of English lyrics will help 
to make the English song popular among us. But, 
because the better English songs will be welcomed 
by hosts of our amateurs for years to come, it does 
not follow that our composers will take them as 
models. In fact, they do not do so. 

We have mentioned the effect of climate on tem- 
perament. If. there is any connection between the 
two then we must certainly give the palm to Eng- 
land when it comes to a comparison of our spring 
We have no 
rather, it is the English who do not 
Over 


with the same season in England 
spring—or, 
spring from winter into summer, as we do. 
there the leaves show their tender green in Febru- 
iry, and the flowers begin to unfold themselves so 
slowly and in such profusion that June is well nigh 
over before the spring has merged into the summer, 
rhe green of England is an emerald we never see 
in our dry land. The “red, red rose’ of which 
Burns sang has a crimson blush too deep for our 
bright skies. Our sunlight fades the color and robs 
the perfume from our flowers. And we can never 
know the redolence of an English May morning, 
with its lowering hedges and fields, its mossy emer- 
ald lawns, its skylarks, and the fresh moist air that 
lingers after new fallen rain. It is the English 
composer's privilege to catch the spirit of spring 
time, if he can, and put it into music for the delight 
of those who do not know an English spring, or 
who like to have old memories stirred within them 

But these things are quite apart from the great 
forms of abstract music, or music for the stage. It 
does not look as if England has the temperament 
to put into a musical genius. History shows that 
she has done more than her share in dowering the 
world with men of genius in philosophy, mechanical 
invention and literature. It is not for us to blame 
her for not having added a Beethoven or Wagner 
to her glorious list. To do so would be as unrea- 
sonable as it was of Artemus Ward’s tourist to fly 
into a rage because St. Paul’s Cathedral was not 
older than it was! This is certainly no cause for 
might as well break off friendly 


relations with us because we have no Shakesepare. 


war. England 


Of course, there are those in the United States who 
claim that Shakespeare belongs as much to us as 
he does to England, because he was the product of 
the Anglo-Saxon race before the American colonies 
were peopled by settlers from England. 

But we have pointed out that the Anglo-Saxon 
every 


clement is growing proportionately less 


decade. We may now claim a share in the glory 
of Orpheus and Ario of Lesbos, because many of 
our inhabitants are Greek. We share, too, in the 
possession of Palestrina, Rossini, Verdi. Why aot? 
And what about our German contingent? Do they 
not bring us a modicum of Bach and Brahms? Our 
early Dutch colonizers had the same blood as Bee- 
thoven in their veins. 

We are, then, truly a musical race, in so far as 
composition is concerned. Our cities have also a 
very large population of Hebrew descent—a race 
with a most distinguished record in music and art., 
In fact, the English poet and critic, Coleridge, said 
that sublimity was a Hebrew characteristic. We 
have the elements, without a doubt, but we need 
the fusing. We have the advantage of tempera- 
ment, though the English have the advantage of 
culture. Are 
the English getting a musical temperament? We 
think not. 

But the English as a nation think more kindly 
of us than we do of them. They still look on the 
United States as one of the daughters of England. 
For the composition of the population of England 
has remained the same, while the elements which 
make up our population are changing. Our young 
Hungarian or Sicilian child goes to our schools and 
learns of wars with England. He grows up to look 
on England as a kind of hereditary enemy. The 
English child learns that George ITI was a fool 
who acted contrary to the wishes of the people. 
The English child grows up to think the king 
wronged his colonists and that the colonists were 

The English have forgotten the 
When an American in England 
speaks of “the war,” the Englishman asks “What 
For the surrender of Burgoyne at Saratoga 
in 1777, though it meant the beginning of our in- 


We are acquiring culture rapidly. 


right in rebelling. 
\merican war. 
war?” 


dependence as a nation, was hardly more to Eng- 
land than the repulse of 3.500 men during an ex- 
pedition in foreign parts. Since that defeat the 
English have conquered at Waterloo, and had an 
army of 200,000 in South Africa, not to mention a 
score of lesser wars, 

So, no American need think that the English bear 
him any grudge for the wars of the past. The 
great number of American artists of all kinds whe 
live in England, and the still greater number who 
visit England, know that the English have the ut- 
most goodwill for them. An American may own 
property there and vote without becoming a British 
subject. He may import all he uses, or all he sells, 
free from any customs duty. He can live with- 
But he 
may not disregard the laws of social and profes- 
sional etiquette with impunity. His manners are 
sometimes the only obstacle to his success in FEng- 
land. And it is here, with regard to the laws that 
govern social and professional intercourse, that we 
have much to learn from England. 

A war with England, if both of us were in dead 
earnest, would be terrible and bloody. Many a 
widow’s and mother’s head would he bowed in an- 
guish for the strong man who came home no more; 
many a hungry child would cry for bread and 
perish in misery. But the English would be no 
more musical than they are, and we should be no 
further advanced in culture. Then why have a war 


with England? . 
oe 


out the tyranny of trusts and monopolies. 


Quintiert, of Milan, has just published Arturo 
Colantti’s libretto, “Camicia Rossa” (“The Red 
Shirt”), which Leoncavallo is to set to music. The 
text smacks strongly of politics of an anti-Austrian 
character, and the period is the summer of 1866. 
when Ttaly was struggling to frce herself from the 
Austrian voke. Two brothers, Camillo Dell’Arco 
and Franz von Blumenfeld, are enemies, Camillo 
having Italian blood on his father’s side, while 
ranz, the son of a second marriage with a Ger- 
man, is thoroughly in sympathy with the Austrians. 
When the call to arms comes, Franz obeys with 


alacrity, and waits to see his brother do the same. 
But Camillo has other ideals, as represented by the 
tricolor flag and the red shirt of the Garibaldi en- 
thusiasts, which he kept hidden for use when op- 
portunity came. Franz discovers these symbols of 
his brother’s patriotism for the Italian cause, and 
his hatred being further spurred on by the fact that 
both brothers love the same girl, Ginestra, he de- 
termines to betray Camillo to the police as a traitor. 
Ginestra, however, fustrates this attempt. So the 
two brothers enter the war on opposite sides. Ca- 
millo, accompanied by Ginestra, plants the Italian 
flag on the top of Mt. Rinaldo, and seeing below in 
the valley the red shirts of the Garibaldi followers, 
he leaves her to give thé necessary signals with the 
flags and goes to join his compatriots. Franz and 
his confederate, Gianni Torto, appear in search of 
the traitor, and a violent struggle ensues between 
Franz and the girl, who tries to protect the Italian 
flag. Overcome with angry passion, Franz stabs 
her to the heart with his hunting knife. To avenge 
this crime, Torto lures Franz to the edge of a preci- 
pice and thrusts him over into the abyss, Ginestra, 
dying, begs to see the flag wave once more, and as 
Torto raises it aloft the Garibaldi hymn is heard in 
the valley below. Altogether “Camicia Rossa” is 
a very cheerful story, as the reader may see. 


cnimenienl 





FRANZ Lenar has given out some facts which 
should be of interest to composers wishing to write 
a “Merry Widow” and,make several millions or so. 
Millionaire Lehar says: “At twelve years of age I 
became a pupil of the Prague Conservatory with the 
intention of devoting myself to the violin, on which 
instrument I was instructed by Director Bennewitz, 
who was Ondricek’s teacher. I lived the life of a 
boarding pupi! in Prague, which is not the most 
agreeable sort of existence. The money which my 
parents sent me for board was insfficient, so that 
on one oceasion I collapsed in the street from sheer 
hunger. But when my mother visited me T did not 
have the strength to complain. Not until she was 
leaving and the train had already started in motion 
did my suffering break forth. ‘Mother! Mother!’ 
I cried, running after the train. It was only with 
difficulty that the other passengers could restrain 
the poor woman from jumping out of the car. She 
fell in a faint and it was long before she could be 
brought back to consciousness. In the conservatory 
orchestra I was triangle performer. The works 
played were chiefly by Bohemian composers, 
Smetana, Dvorak and Fibich; among these Fibich 
held the deepest interest for me, and, through my 
own initiative, instructed me in composition. The 
director, observing that IT was neglecting the violin, 
placed before me the alternative of giving up either 
Fibich or the conservatory. He recommended 
Dvorak, who was then at the height of bis fame. 
and in his house I learned to know the works of 
this composer, most of them in manuscript. In 
1887 I laid before Dvorak two compositions—a 
sonata in G major and a sonata in D minor. He 
looked at them and said: ‘Hang your violin on the 
wall, and give yourself up to composing!” It 
sounds simple, in the Lehar telling. 


cxeeeeesendpmeneanente 


In these days of zero weather, it is reassuring to 
read an article in an exchange on the subject of 
“Popular Outdoor Music.” 


sienna ponent 


_ “Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, rg1r. 

“What instrument does Doctor of Music 
Frank ie ms h teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, Septem 
13, Igrt. 
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TWO CONDUCTORS. 


There was an interesting opportunity last week 
for making comparisons in conductors, an occupa- 
tion which, on general principles, usually is con- 
sidered odious, but at times enables musical persons 
to formulate artistic estimates of value. The chance 
ceme when Arnold Volpe conducted his symphony 
orchestra, on Tuesday, January 9, and Max Fiedler 
conducted Boston’s Symphony Orchestra on Thurs- 
day evening, January 11, and Saturday afternoon, 
January 13, the three concerts taking place at Car- 
negie Hall. 

Mr. Volpe’s difficulties in the gathering and de- 
velopment of his playing material have been set forth 
fully many times in the columns of Tue Musical 
Courter, and the readers of this paper understand 
that whatever he has accomplished has been against 
other con- 


Mr. 


Volpe has no subsidy to rely on for his orchestra 


great odds, greater possibly than any 


ductor ever has encountered in this country. 


and he has no guaranteed personal salary bestowed 
by any philanthropist or any committee of ambitious 
Much of the time that 
his organization has taken on the aspect of a labor 


ladies. he has devoted to 
of love, and he has done this work because he loves 
it and hecause he felt within himself the impetus 
of a musical message which had to find expression 
whether it resulted in personal profit or glory or 
not. 

In a program comprising as orchestral numbers 
Pietro *Floridia’s D Weber’s 


(schaikowsky’s “Romeo and 


minor symphony, 


“Oberon” overture, 
Juliet,” and the same composer’s “March Slave,” 
Mr. Volpe again displayed his remarkable gifts as 
an artist with the baton. His unfailing memory, 
his intimate knowledge of the scores he interprets, 
and his endless re 


his wide musical sympathies 


source in dynamic and interpretative variety, all 
served to make his performances memorable in lo 
cal orchestral annals, and they will not soon be for 
gotten by those who were fortunate enough to at 
tend his concerts. It will be remembered that very 
recently he led the D minor symphony of Franck, 
and as that number was the chief composition on 
the Boston Symphony program of Thursday even 
it was interesting to note the different manner 
Max 


Fiedler, and showed conclusively that the intrinsic 


ing 


= 


in which that work came from the baton of 


value of a composition is not always its chief asset 
in a concert hall unless it finds a worthy interpreter 
and an understanding one. 

While the Volpe conception of Franck revealed 
the latter as a man abounding in imagination, sub- 
tle musical thought and keen power of characteriza- 
tion, the Fiedler version represented the greatest 
composer of France as a music monger who strung 
together an endless number of phrases to be reeled 
off regardless of poetry, emotion, temperament or 
rhythmic elasticity. The bigness of the work, its 
tremendous outlines in form and construction and 
the warmth of its contents did not seem to make 
any appeal whatsoever to Mr. Fiedler. He read it 
with as much passion as he put into the G major 
symphony of Haydn on Saturday afternoon, and 
the wonderful scherzo of the Franck symphony ap- 
parently had as little musical effect upon him as the 
three familiar and playful Berlioz excerpts from 
“The Damnation of Faust,” which also were on the 
afternoon program. The epic grandeur of the slow 
movement in the Franck symphony was lost sight 
of under Fiedler’s lackadaisical handling, and the 
surge and stress of the tremendous finale meant 
nothing more than some noise here and there and 
the monotonous sounding of a number of phrases 
which seemed to have no inner impulse and direc- 
tion. 

To learn what can be done in the way of express- 
ing intense musical feeling through the medium of 


an orchestra, Fiedler should have heard Volpe’s 
reading of the Tschaikowsky “Romeo and Juliet,” 
which sparkled with glowing fantasy and told an 
eloquent story in tone over and above the mere ex 
position of formal and constructive elements in the 


work 


Volpe had the true classical contour, and when the 


The “Oberon” overture as conducted by 
Boston Symphony Orchestra was heard on Thurs 
day evening, the discriminating listeners who had 
been present at the Volpe concert of two days be- 
fore must have regretted that such a number as the 
“Meistersinger” prelude was not conducted by the 
New 


ton, via Hamburg. 


York conductor instead of the one from Bos- 


that and colorful 


writing, 


Debussy’s “Iberia,” sensitive 


piece of orchestral which was heard and 
liked in New York previous to its playing on Thurs- 
day by the Boston orchestra, was another piece of 
music not at all in the ken of a conductor like Fied 
rhythms almost 


succeeded in killing the delicate and scintillating at 


ler, whose heavy and unbending 


mosphere of the Debussy opus. Such music simply 
does not lie within the emotional sphere of Fiedler’s 
make-up, and therefore it should not figure on his 
programs. The same might be said of the Enesco 
suite, op. 9, done on Saturday afternoon by the Bos 
ton body of players. It is a composition abounding in 
ultra-modern harmonies, intricate rhythms and sub- 
color and instru 
Witty, brilliant and 


frankly sensuous in places, E-nesco’s music requires 


tle combinations of orchestral 


mental play and counter-play 


a conductor like Volpe to make it show at its best 
Floridia’s D 


past master in symphonic construction, but 


minor symphony is the work of a 
while 
this very gifted Italian composer builds his com 
position along formal lines as far as the musical 
architecture is concerned, the contents are highly 
imaginative, revealing a rich fund of melody and 


unusual skill in its treatment. The thematic mate 
rial is dignified, noble, and at all times of appealing 
character, while its development is accomplished by 
means of every modern device in counterpoint, har 
mony and orchestral tinting which such a cultured 
and experienced musician as Floridia 1s capable ot 
He combines the Italian grace and love of beauty 
in music with the German thorgughness of facture, 
and earnest striving after maximum musical effec 
tiveness with minimum concession to deliberate ef 
fect. It is the 
taste, sensibility, and serious ambition, and as such 


work of a genuine artist, one ot 
it would have been heard in New York long ago if 
orchestral conditions in this town were different 
Incidentally, it might be interesting to know that 
in 1889 this composition was awarded a prize in a 
contest in which Puccini, Franchetti, and other Ital 
ian composers were competitors of Floridia. Cin 
1907 and liked it 
that 


The hearing which Volpe generously gave 


cinnati heard the symphony in 
tremendously, as newspaper reports of time 
testified 
lloridia last week should stimulate public curiosity 
“*Paoletta,” 
seasons ago at the Ohio Valley Exposition with un 


in his opera done in Cincinnati a few 
qualified success, the chief roles being taken by 
David Bispham and Bernice de Pasquali. Floridia 
has had his score at the Metropolitan Opera House 
since then, and it is strange that nothing has bee» 
done at that institution toward a production of the 
work of a composer who has distinguished operatic 
successes in Europe to his credit, and now makes 
his permanent home in this country. 

the 


At the Volpe concert soloist was Ludwig 


Hess, who sang an aria from Donizetti's opera, 
“Maria de Rohan,” and two songs with orchestral 
accompaniment, Hugo Wolf’s “Der Rattenfaenger,” 
and Liszt’s “Oh, quand je dors.” Very intelligently 
and beautifully did Hess discriminate between the 


various stvles of the numbers he had selected for 


performance, And it is significant of his art and his 
knowledge that the old Italian music made as deep 
Wolf and 
Everything that Hess does is permeated with 


an impression as the modern songs of 
Liszt 
artistic insight, and as he has a sympathetic voice, 
real temperament and poetical imagination besides, 
it can readily be seen that these qualities afford a 
combination which is irresistible in a singer who 
has personality to aid him in his presentations. The 
musical grasp of baritone Hess is complete and no 
singer before the public today excels him in that 
respect. It was a keen pleasure to discriminating 
music-lovers to note the smoothness of his phras- 
ing and the rare skill with which he adapted the 
color of his tone to the mood atmosphere of the 
songs he was portraying. That represented a great 
art, entirely separate trom his exquisite diction and 
his dramatic delivery If any further proof had 
been needed of Hess’ masterful musicianship, it was 
afforded by his revisions of Donizetti's orchestra 
tion, which showed a fine appreciation for instru 
mental effects and the necessity for proper vocal 
support in the modern sense. 

he soloist at the Boston Symphony concerts was 
losef Hofmann, who played Rubinstein’s very 
mediocre G major concerto and Chopin's very love 


ly F 


not changed since his last appearances here. He 


minor concerto. The Hofmann pianism has 


is a player with polished technic, suave style, much 


issurance in delivery and a dry, pedantic, unin 


Hof 
mann does not offend the musical sense, nor does 


teresting manner of presenting the classics 


he cajole it; his playing simply passes by and leaves 
no lasting impression. One of the best things in 
his art, as exemplified here last week, was the fact 
that he used an uncommonly fine toned Steinway 
piano, which presented its part of the recital with 
unction and sympathetic response 


Worps of 
Pierre V. R 
\\ or Id 


these, by 


New York 


’ ] ] 
real musical wisdom are 


Key, in last Sundav's 


One cause responsible for the growth of the song recita 


m the last decade is the opportunity it holds to singer 


deficient in quantity of voice The vocalist whose musical 


metrument is limited im power or unsuited for purposes of 


pera or oratorio, but whose intelligence and tempera 
ental resources are above the average, has found saly 
tion in this form of effort Unfortunately, the song re 
cital has likewise attracted many incompletely equipped 


tor such exacting work and some opera stars who regard 
as a means for increasing their earnings that should not 


be taken too seriously As a consequence the public sm 


vited to patronize endeavors of this character so widely 
aried in artistic worth that it is high time to scrutinize 
that which is offered before extending the support so evi 
untly desired 


Mr. Key’s remarks have especial significance in 
view of the fact that Elena Gerhardt appeared in 


New York last 


ous singing art 


weck and by virtue of her marvel 


and her fastidious choice of 


con 
cert material completely conquered the public and 
She has 


the critics of this city 


full and superb 
that 


grasp of all the requirements constitute the 
perfect lieder interpreter and her revelations in this 
field are remarkable 


» 
Our in Oklahoma City the child labor law seem 


ur be the 


The Labor Commissioner of that State was respon 


carried beyond limit of common sens 
sible for calling off a recital which was to have bee: 
given by Pepito Arriola, Saturday evening, Januar 
6 \rriola is a genius, and genius accomplish 
with ease what would be a task to an ordinary b 

rhe gifted Spanish pianist is just fourteen year 
old; as he has been playing in public five or si» 
years, and all the while growing physically, men 
tally and artistically, the lad cannot possibly harm 
luis powers by an occasional recital. Because of th 
rare talents of Arriola, it is a pity that the musi 
lovers of Oklahoma City were unable to hear him 
llowever, other cities are having, and will have 


hat pleasure. 








24 


THE MUSICAL COURIER 








A SUNDAY OPERA CONCERT. 
\t the Metropolitan Opera House last Sunday 
evening, January 14, Josef Pasternack led an un 
ually interesting concert, in which the orchestral 
numbers consisted of Goldmark’s “Spring” over- 
from Berlioz’s “Damnation of 
Issohn’s march from “Midsum- 
In the Metropolitan Orchestra, 


ture, two excerpts 


faust and Mende 


mer Night’s Dream.” 
Pasternack has an exquisitely attuned and beauti- 


full | 


alanced playing body, welded, chastened and 


through constant ensemble activity, 


r pet enced 
the men are kept at rehearsal daily, and take 
t in public performance every night, with no in- 


tervals between for rag-time work in hotels, restau 


rants, cafes, and at balls, vaudevilles and other mu- 


ically demeaning functions. Pasternack, a leader 


f fine discrimination and authoritative musician- 


hip, made the most of his opportunities with the 


} 


Metropolitan Orchestra last Sunday and gave ad- 


lete with tasteful manipulations 


nurable readin replete 
in tone and in phrase exposition. 


Lovers of song enjoyed a rich treat at the same 


oncert, for Putnam Griswold delighted them with 


ijestic rendering of an aria by Handel and a 


rousing delivery of Schumann’s “The Two Grena- 


diers,”” both done with vocal opulence, impeccable 


il taste, and keen appreciation of textual 


nati¢ values. Madame Marie Rap- 


was not a whit behind the genial Griswold 


ith her singing ministrations, for her clear, velvety 


yprano timbre, her purity of tonal emission, and 


her deeply sincere delivery of Bruch’s “Ave Maria” 
and \\ aynel 


thusiasts te 


lraume” roused the bel canto en 


noisy demonstrations of ple sure. 


ld Bauer, pianist of unsurpassable charm 


crene musical delights, made the 


penser ol 


(; minor concerto of Saint-Saéns a thing of appeal 


loveliness. ‘The perfumed classicism of the first 


ovement took on real dignity under the broad and 


plastic handling of Bauer, the scherzo was a study 


in delicate and will-o’-the-wisp tonal tracery, and 


the clap 


p-trap tarantella finale resolved itself into a 


veritable bacchanale of vracetul melody and rhyth 


Later in the evening a Schu 
Liszt “Legend of St 


ic propulsiveness., 


ert Impromptu” and 
lranci the latter played with multicolored tose 
wonderful pedal effects, resulted in an 
vation for the player—the term “ovation” being 


The 


Bauer in 


ed here as the right word in the right place. 
ruie was overpowered by 


appearances, for he could not silence 
until after he had added extra numbers 


his scheduled list 


Dimitri Smirnoff, a Russian tenor, sang songs by 
iretchaninoff and Gliere, and revealed an execrable 


| method which may charitably be held responsi- 


ble for his “white” and pinched voice, his sensel+ss 
forcing of the upper tones, and his awkward mis- 
ition of breath, which frequently resulted in 


ventilation of phrase. We have many 


\merican tenors who are superior to Herr Smirnoff 
ind there are many more 1n Kurope. Any ove of 
th might be glad to sing at the Metropolitan 
pera House for $50 a week 

REGARDING the widely advertised rumor concern 


(scar Hammerstein's promised production of 


opera in London “by the Duke of 


Argyll,” it 
pointed out that the Duke of Argyll tas 


snoulid be« 


written the libretto; the melodies were composed by 
ntleman since deceased, and the orchestration 
now is in the hands of the third collaborator, Eng 


g 
lish composers should feel it an honor and a privi- 


re to hear a work of that kind. 


2 
: 
\ NoTI 


concert in 


on the program of a recent Flonzaley 
New York says that W. Friede- 
“dissolute mode of life caused his pro 


(duartet 
mann Bach's 


ruin and hindered the full musical devel- 


te onal 


nent of his genius.” Nevertheless, he lived to be 
eventy-four years of age. His father, however, 


who toiled so incessantly at his art, only reached 
the age of sixty-five. Moral: Be immoral! It is 
hard to believe that a man who achieved fame as a 
composer and who also reached the age of seventy- 
four, notwithstanding the authority of the program, 
could have been very dissolute, 

essicnniallipiiisans 


AFTER observing some of the New York terp- 
sichorean styles now in vogue, THe Musicat Cou- 
KIER has come-to the conclusion that the composer 
who writes appropriate music for them is either a 
great genius or a dangerous lunatic, foolishly al- 
lowed to run loose by the community. 


—— ey 


One of the proud boasts of the music critic of 
the New York Tribune is that he has occupied th: 
same seat at the Metropolitan Opera House for 
twenty-five years. That is a better recommenda- 
tion for the seat than for the music critic. 


o~ 








Tue only cello made by Pietro Guarnerius, which 
came into possession of a London lady recently for 
the sum of 2,300 guineas, has been presented to 
Miss The instrument 
to be in excellent condition, | 

— —-—~<-— — 


Beatrice Harrison. is said 


\n editorial writer bewails the fact that “the 
year 1911 produced no great invention.” None, 
except Musical Doctor Frank Damrosch’s 


ment that ninety-nine per cent. of American teach- 


state- 


ers are incompetent. 


sickle 
Ir grieves Henry T. Finck to note that so many 
operatic contraltos wish to become sopranos, and 
he thinks it is because sopranos are better paid. 
The real reason is, because the higher the fewer. 
cinmcniaableis 
Wry not have combined the expenses necessary 
to put on the two operas, “Lobetanz” and “La 
Donne Curiose,” at the Metropolitan, and have pro- 
duced one ‘“Rosenkavalier” ? 
sninisiliaetis 
We should think twice before speaking once, say 
the wiseacres. The same advice applies to singing. 
————<e--— -- 
Max 
Greenwich Observatory; it never seems to vary. 


Fiep.er’s time should be recorded at the 





Opera's Value to Commerce, 
{From the Boston Herald.] 

The movement recently started to arouse general pub- 
lic interest in performances at the Boston Opera House 
promises to achieve results even beyond the expectations 
of those at the head of it. 

Merchants are said to have fully awakened to the fact 
that the Boston Opera House is of great benefit to the 
city, not only from an xsthetic point of view, but from a 
commercial viewpoint as well. 

| can give no more concrete example of what the Bos- 
ton Opera House means to the city of Boston than by cit- 
ing the fact that for the performance of ‘Pelleas et Me- 
l large number of 
men and women came from points as far distant as New 


sande’ last Wednesday night a very 
York, that all the hotels were crowded in consequence of 
it, and that Boston merchants were enriched by quite a 
large sum of money,” said William F, Fitzgerald, one of 
the directors of the port of Boston and one of the initia- 
tors of the plan to put the Boston Opera House on a per- 
manent financial basis. 

“The success of the Boston Opera House means, com- 
mercially speaking, a great deal to Boston in an increase 
enlarged patronage of the hotels, not to 
speak of the increase in general trade due to patrons of 
The Boston Opera House may be one of the 
first and principal means of our being able to bring about 
a state of affairs whereby steamships in far larger num- 
hers than at present may come into the port of Boston. 

“The time is not far distant when Boston will be the 
objective point of special parties of patrons of music 
from all the United States because of the 
splendid achievements of the Boston Opera Company, and 
what this will mean to all of us who are citizens of Bos- 
ton it is needless for me to point out,” Mr. Fitzgerald 
said in conclusion. 


in trafic and 


the opera. 


corners of 





GOODSON OPENS HER SEASON IN BROOKLYN. 

Music lovers in Brooklyn and the members of the 
Brooklyn Institute of Arts and Sciences were favored by 
the arrangement which brought Katharine Goodson to 
Brooklyn to open her fourth season in America. Miss 
Goodson reappeared Saturday afternoon of last week in 
the opera house of the Brooklyn Academy of Music, as 
soloist with the New York Symphony Orchestra, in the 
third of the concerts planned for young people. While 
young people may have been specially considered in this 
series of concerts, the character of the audiences shows 
that many, many more adults than children attend the 
The audience last Saturday was the largest 
of the winter. 

The English pianist’s performance of Saint-Saéns’ G 
minor concerto with the orchestra, under the direction of 
Walter Damrosch, nearly took the people “off their feet.” 
Miss Goodson’s playing was so temperamental, so finished 
technically, so delicate and so completely satisfying that 
the house, to the last man, woman and child, went into 
raptures, The return of Miss Goodson was not accom- 
panied with any undue heralding, and that is why her 
playing all the more electrified the listeners. The Saint- 
Saéns G minor concerto abounds in: dazzling bravura. As 
played by some pianists it represents no more than a dif- 
ficult show piece; but Miss Goodson, by her overwhelm- 
ing personality, enhanced the musical contents of the com- 
position, Her scale playing was flawless, her pedal work 
without a single blemish. The audience rose to her and 
the number of recalls indicated that many who heard 
Miss Goodson last Saturday will go to Carnegie Hall, 
Manhattan, Tuesday afternoon, January 30, when Miss 
Goodson gives her first New York recitai. 

The program last week was devoted to French com 
posers. The conductor, as usual. made some analytical 
remarks. Berlioz’s overture, “A Roman Carnival,” opened 
the concert and was followed by the allegretto from Cesar 
Franck’s noble symphony in D minor. After that Miss 
Goodson gave her wonderful performance of ihe Saint- 
Saéns concerto. The orchestra also played “A Night in 
Lisbon,” also by Saint-Saéns; an arabesque by Debussy, 
and Chabrier’s “Spanish Rhapsody.” The audience gen- 
erally was apathetic until Miss Goodson appeared, and 
when she retired to the green room the people again lapsed 
into a state of lethargy. 

British and American composers are to be taken up at 
the February concert. Christine Miller, the Pittsburgh 
contralto, is to be the soloist. The series will close in 
March with a Wagner program without soloist. 


concerts. 





Blanche Duffield Scores Operatic Triumph. 

In the part of Countess Lydia in F. C. Whitney's oper- 
atic production of “Baron Trenck” at its premiere in 
Washington, D. C., last Monday night, Blanche Duffield 
scored another triumph. 

In less than two years on the operatic stage, this Amer- 
ican singer, trained by Lena Doria Devine, of New York, 
has come rapidly to the front. The critics are unanimous 
in their praise, as may be observed from the following 
press excerpts: 

The prima donna role, one of the highest importance, was last 
night in the hands of Blanche Duffield, a fine soprano with good 
draxatic personality. Her representation of the lady whose charms 
subdue the fiery temper of the Count, is gentle and appealing, yet 
forceful and free from any trace of exaggeration. The part makes 
extraordinary demands on vocal endurance and Miss Duffield wil! 
have an alternate in the role.—Washington Evening Star, January 
9, 912. 

The Countess Lydia of Blanche Duffield was dignified and pleas 
ing. She sang the role in excellent voice, her “I Pledge My Hand 
but Not My Heart” number in the second act being especially 
ine.—Washington Post, January 9, 1912. 





Certain it is that no better lyric soprano than that exhibited by 
Blanche Duffield in her second act solo as the lovelorn Lady Lydia 
has been heard in Washington this season. Hers is a wonderful 
voice; a voice of remarkable range and expression, sweet and full, 
and with beautiful top notes, in which not a whit of the sweetness 
is lost. Miss Duffield is attractive to look upon, has excellent stage 
presence, and a fair share of acting ability, making of the Countes* 
Lydia a figure well equipped to subdue the liberty loving baron 
Washington Herald, Tuesday, January 9, 1912. 





Admirably suited to the part of the Countess, in Blanche Dufheld, 
and her song, “I Pledge My Hand, but Not My Heart,” was one 
of the most pleasing of the piece.—Washington Times, January 9, 
1or2 





Rice's American Song Programs. 

Leon Rice, the popular tenor, is featuring a number of 
the compositions of Jean Paul Kursteiner, and winning 
great success with them. Mr. Kursteiner has dedicated 
several of his later compositions to Mr. Rice, which have 
been included in the American song program which Mr. 
Rice is now making a feature of his recitals. Mr. Rice 
has entirely recovered from his recent illness and is now 
filling all his engagements, assisted by Jenie Casar-Rice 
his talented accompanist. 
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whole-he artedity 


the difficulty of getting a reasoned ver out our peo 


ple on any important national 
which he labeled 
people indorse 


than those whose proselytizing tendencies have led them 


issuc, 
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wing 


failing, seness ew 


will his more 


into discussions with the average man on questions of 
musical judgment. The difficulty is not, as it was a few 
dec.des ago, that the Englishman “knows what he likes 
and disdains discussion of anything so trivial as 
wsthetics; nor is it the same as that complained of by 
Berlioz, who (as Mr. Hadow reminds us) formed tw 
classes of Gentiles, saying of one, “IPS ne sentent pas, 
of the other, “Ils nme savent pas Kather co we, as a 
nation, seem to suffer from an cademic aversion to analy 
tic processes of ail kinds, and consequently are apt to 
corm judgments which, being most cases misty and i 
ogical, can offer no reason for le. mng in a favorable o 
infavorable direction. So litle does the normal man con 
sider the origin of his musical like or dislike that he will 
commonly, when pressed to an explanation, betray com 


plete confusion of mind between such diverse elements as 


rhythm and melody. If, to take a simple example, ten 
whole-hearted admirers of “The Lost Chord” are pet 
suaded to account for their admiration, it 1s more than 


probable that nine of them will attribute it to the beauty 


f the melody. Yet the simple experiment of playing the 


o 
tune on the piano will reveal the fact that the melody 
curve is completely devoid of attraction. 

the fundamental f.uct which torms the first principle of 
all artistic understanding is that every work or art in 
volves two aspects—idea and presentation. Without realiz 
ing this and acting on it to the extent of separating thos 
qualities concerned with the conception trom those in 
volved in the execution, no critical analysis can be char 
headed. With the idea, beyond pointing out its natur 
we have here small concern, It is, of course, the artist s 
way of capturing an emotion, and the particular manites 
tation-—-poetry, painting, music, ¢tc,--1s immaterial \ 
sunset may make a man feel sad, and he will imprison 
that sadness in an elegy, a Madonna, an adagio, as his 
craft allows; the moon may make him sentimental, and 
we shall have something which, in generel, it is better not 
to talk about. Criticism of idea is, admittedly, a difh 
cult business, involving questions of taste, mstinct, preju 


dice, nationality, and a dozen other abstract and elusive 


but the 
Has the artist successfu 


ultimate considertions remain always 


lly 


made you feel it, and is it worth experiencing? 


ISsties ; 


embodied his emotion, kas he 


Leaving the idea for present purposes at this poimt, w 
We have to examine 


are free to consider its presentation. 

the skill with which the artist uses his material; that ts 
to say, to analyze the various qualities which are summed 
up in the word “workmanship. Apart altogether from 
“mute, inglorious Miltons,” we can all think of poets 


whose message has been too great for their power of state 
ment; and of a larger skill has 
almost persuaded us that there was thought behind their 
In the rf this truth still more 
But it is in music that, to those able to see, the 
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number whose technical 
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words, case painters 


obvious 
contrast becomes most patent and self-evident, though 
music, owing to the subjective nature of the material, th 
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isms crop up which enable the superficial mind to recog 


an art 
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nize physiognomy, It may possibly be argued that 


ist shows his individuality as much in subject as in t 


ment; and the answer is, of course, that individuality and 


ire on two different planes. Brahms and 


mannerisms 
Bizet are as unlikely to be attracted by the same subject 


or even by the same mood, as Blake and Byron; and in 


their deliberate adoption of material of a certain char. ¢ 
ter they show their personality, but it is in their selec 
tion of the material that they display their idiosyncrasies 


in their workmanship that we come upon their mannet 


isms 

In all music which we unquestionably dmit f the 
highest class these complementary attributes are both be 
yond cavil. There can be no makewe'ght, no balancing 
by super-excellence of the other aspect The B minor 


“Mass,” the “Fifth Symphony,” the German “Requiem,” 
are, one and all, the noblest thoughts completely ex- 
pressed. And it is easy to see how, in distributing rel 

tive greatness to other composers, Chopin and Berlioz, 


for example, it is sometimes a failure in the caliber of 


idea, sometimes in the finish of presentation, that forces 


vs to withhold from them a throne among the greatest 
But it is when we look at the presentation alone that we 
find that, as the perfection of workmanship decreases, so 


does the obtrusion of mannerisms increase; for perfect 


workmanship is workmans 
insertion of mannerisms is the result of conscious manip 





lip become instinctive, and the 
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ulation. With the giant, style includes incidental man 
nerisms: with the pygmies the mannerisms constitute the 
style. 
to 
} y 
has a trick of repeating a small section of a phrase, or of 


rhere are, of course, little turns that one expects 
hind, even with the giants. Wagner has his semi-tone 


ssing-notes im most melodies; Brahms, you say, 
dropping a seventh to the leading note in the cadence of 
a tune; Beethoven cannot resist leading one to an abrupt 
abyss, then starting in a new and unexpected key. Such 


facts may be catalogued to an almost unlimited extent 
But our point is that, with the really great, idiosyncrasies 
have subconsciously become a vital characteristic of style, 
nd we merely teel that the personality of the creator 
presupposes certain lines of action. 
difhcult it 
square inch of his music and say, “He was always work 
ing off this little 
to the point of 


Sck pusly to 


Ihe greater the man, 
the more becomes t ma 


place your himger < 


trick”; and it becomes difficult almost 
to ‘He 


his mspiration 


impossibility say, reverted con 


this trick because ran dry 


Consequently, the great men are extraordinarily difficult 


to parody; for the parody either falls flat as mere repr 


duction or it shows its hopelessness by becoming, under 
the imspiration of its model, something uncommonly like 
music 

But with the smaller men, those to whom technic has 
never become second nature, but whose characteristic 


mannerisms are self-consciously dragged in to conjure up 


the of even unskilful 
parodist may acquire an easy reputation. The 
that stud the rf ly Wagner, 
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idea personalhty—with these an 
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asperating for so many reason yw they are im rst 


which the unwary 














recognize with joy and gladness, and they furti creat 
the suspicion that the composer has said in his laziness 
‘This is sufficiently like me to do for that bar,” without 
considering whether that bar had any justifiable place in 
the general scheme. But this last reason, amounting as it 
dees to a charge of artistic dishonesty, opens up the whol 
question Of inspiration, or continuity ot thought, as op 
posed to manufacture, or conscious construction—a larg 
question which lies beyond the small side-issue we set 
ut to investigate. 
LATER MONTREAL OPERA NEWS. 
LON Ts Canada, January .1 9 

\ fair sized audience braved the extreme cold last 
Saturday afternoon to attend the ninth erchestral con t 
given by the Opera orchestra The orchestral numbet 
which were scarcely sufficiently varied ir style, included 
McKenzie’s “Benedictus,” a Tschaikowsy elegy, the inter 
mezzo from “Cavalleria Rusticana” and other small piece 
4a similar type. Signor Jacchia conducted with hi al 
kill 

What s rather a novelty for these concerts was tl 
harp solo by Signor d' Alberti His playing of Godefroid’s 
Sur le Lac hted his hearers, who insisted on an e1 
‘ re 

Che other soloists were Madame Courso and M. Wait 
man The former ne Cesar Franck’s “Panis Angelicu 
nd Faure’s “Les Berceaux,” revealing once more the 
beauty of her voice and art M. Wainman’s fine bariton 
was heard to good effect in the prologue to “! gliacc! 
and particularly in Handel's “It Is Enough.” 

“Mignon” was repeated on Saturday night with th 
same cast as at earlier presentations, and again Mesdan 
Dereyne and Bowman proved delightful in the two lead 
ing roles 

“Rigoletto” was given Monday night with unchanee 
cast Miss Bowman was in exceptional voice and ha 
scarcely sung better here Nicoletti repeated his powerful 
impersonation of the title role, and the whole cast gave 
splendid support 

\ special performance of “Romeo and Juliet as given 
or Wedne day evening with B atrice | i Palme : Julict 
The students of Laval University bought out the hous 
for this occasion The following was the cast 
Romeo See 
Frere Laure Huberty 
Capulet Carguc 
I'vbalt \ilar 
Mercuti Wa nat 

Pannet 
( are 
I Palme 
Ste an Pawlorka 
(« t de Bh ) 
‘ ctor, M. Ha 

Madame La Palme proved interesting as Juliet. In the 
balcony scene in particular she sang bewutifully, and her 
acting in the potion scene was most convincing This im 
personation was only one more proof of her remarksble 
artistry 

M. Sterlin sang well and was an attractive if not alto 
gether satisfactory Romeo 

It was a pleasure to see Hugh Allan back with the com 


pany again and 
him 

M 
did his utmost 


Che other 


last performance of this opera and did as capable work as 


to 


hear 


him 


Wainman was hardly 


He proved an excellent 


well cast 


with the role 


on that occasion 


“The 


of Seville” was given a_ repetition on 
Thursday night, with three of our own artists singing the 
roles taken by the Boston artists ho were ir guest 
last week The entire cast was as follows: 
Rosina M ame i Pr 
erta Madame I 
( at A M. ¢ 
Piga M. Nix 
D> Bart M ¢ 
i Rasili i. Hubs 
Fiorell ) a 
An Office ( 
( t 1. Ja 
the performance this week went w quite as mucl 
swing and brilliance as when the wor Ww given last 
Friday, and again proved one of the most delightful p 
luctions put on by the company thi n 
Madame La Palme has done nothing better here than he 
Rosina She has an admirable sens i « dy, a 
haracterization fairly scintillated wit ttle flash t 
umor! Che applause that followed her singing of the 
Air du Mysoli” during the n i ce was ‘ 
mendous and wa well merited 
M. Nicoletti gave another of those tisfying imperso 
tions which we have come to expect from him I 
role demands a slightly lighter style of treatment thar 
e can bring to it, but all things nsidere nal} 
in excellent Figaro 
[here 1s not such a versatile artist in tl ompany 4 
M. Colombini, and he gave fresh proof of this, if an 
were needed, on Phursday night Hits Count Alma 1 
was absolutely different from anything else which he 
done here and was just as absorbing The remainn 
members of the ist repeated their br int work of las 
we k 
Friday night brought repetition f “Cavalleria Ru 
ina and La N ivarraise, wit! i hanged sts 
At the orchestral neert this afternoon, t f wit 
numbers were played by the orchestra, under 5 r | 
‘a's baton: Rossimi’s “Semiramide verture, Goun 
Funeral Marel 1a Marionette, Masscnet Lvimnan ‘ 
Sou and four numbers from Luigi Ballet b.eyptier 
Ihe Gounod unber was delightfully played and i 
rep. ited 
Signor Nava played a rn sol 1 Saint-Saet kk 
ince beautifully, and the O6clschlege tri for 
cello and harp, played by Signori Villetti, Alessandri an 
\lberti, proved a welcome innovation 
Che vocal soloists were Miss Bowman and M. Stes 
Miss Bowman sang “Kathleen Mavourneen,” Arne’s “1 
Lass With the Delicate Air and Thayer's My Ladd 
Nothing could have been more delicate l irming 
than her singing of the Arne song 
M. Sterling ing “La Muette de Port nd 
lhiged to give two encores 
Monrreat Nori 
On Wednesday January %, M and Madar 
Plamondon-Michot and their pupils gave a nce 
Windsor Hall, assisted by the Duh« Quartet, M. Da 
ereau, pranist, and M. Shea, at the organ, | erpts f1 
Berlioz’s “L’Enfance du Christ nd Saint-Saéns’ Ora 
tor de Noel’ formed the greatet irt of the progran 
The Plamondons are excellent art and are endeavor 
ing tk present wu miltar works in these meert vd | 
these reas Montrealers hould encowuras t 
their work The second nceert t ‘ t ' ‘ 
rvary 17 
Mr Ruben make the nteresting i ent at 
he intends giving a seri f itinee mu at w 
many prominent artists will appear The first tak 
pla on March 16 
Mr. Lynwood Farnam, the rema ble young organist 
f Christ Church Cathedra has accepted invitations t 
wive recitals at Yale | ersity, and t St. John th Div 
i and St. Bart ews, New York The recitals 
ire to take pla n Mar 
| STA gy GAR eS 
Yolando Méro in Mexico. 
Following her recent European triumphs, Yolar M 
| been engaged for a seri f ten plan ecit { 
co City and several of the more tmportant 
of the Mexican Republic The first recital w en J 
uary 16, with the second to follow tw ter 
the third is to take place Sunday afte J 
The other cities mentioned " rect re te 
given are Guadalajara, San | t ' Montere " 
though the dates of these sp ‘ ‘ t yet 
been definitely decided 
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nt recita ere very hortly 
nme 
is growing more complex every day, at 
tt ire beginning to cater to kindergarten 
tte “Lobetanz Le Donne Curiose” and 
e wint novelti t the Metropolitan 
zeRme 
ro performance of Cen rillon” for the bene- 
ef Boy Mary Garden kissed seven of 
ho were bold enough to beg for an oscu- 
ance According to the New York Even 
hich apparently obtained first hand descrip 
| ees, “Tough” Darnum, one of the re- 
ed the M Garden salute as follows: “It 
time, and, believe me, it transports you into 
radise and make e world seem sort of 
doesn't make much noise about it and 
your entire mouth with her lips. She looks 


ver 


Parlow, it is whispered, 




















W RICHARD STRAUSS CARICATURE 
ur eye and, believe me, she is some 
Denby’s opinion w that “the Oiga Neth 
in i Miss Mary Garden is the champion 
world Sunny” Lindsay found as follows 
Mary’s got all the other ‘skirts’ backed off 
Skin Reifert's expert estimate: “Say, 
t rer thin uch about my mother, 
any sweeter than the fine singer's, 
vorit f all the angels.” “Duke” 
I k and itty” Maxwell were perfect 
ef | to describe their thrills for publica 

RRR 

examination of Thirty-ninth street and 
ide immediately after Oscar Hammerstein's 


showed that he had 


pe last Wednesday, 


e Metropolitan Opera House abroad with 
Q 2a 
hicago Evening Post of January 1o there is an 
tle squib showing how things are done in that 
citizens make up their minds to do them 
ner, 
Matzenauer wishes to know why “Carmen” is 
New York Does any one know a good rea- 
nner 


Rome (Ga.) 


lribune-Herald a wondering 


hat “an Italian orchestra will dis 


course rare and beautiful melodies at the gymnasium 


dance Che instruments employed in the orenestra con 
sist of two large harps, violins and othe: unusual pieces.” 
Lucky Romans! 


neue 


New York Times. and asks: “What were the 
[het is very simple 


Arises the 
five greatest achievements of 1911?” 


to answer: 

No. 1—Bonci removed his mustache 

No. 2—Boito failed to announce the annual completion 
of “Nero.” 

No. 3—Elgar’s second symphony received one good no- 


tice, each, in Boston and Chicago. 
No. 4—Josef Lhevinne and Harold Bauer went to Josef 
Hofmann’s dressing room last week to congratulate him. 
No. § 


tur 


rhe present scribe had new buttons attached to 
his coat. 


nner 


Gounod will be delighted to hear that “Faust” had its 
1,500th performance recently in Paris 
nner 

Chere is a militant spirit animating the forces back of 
our opera company that cheers you up just to hear about. 
The members of the directorate were gathered at the Union 
League Club the other day when a question came up in 
regard to one or two special contracts for the coming sea- 
son, particularly the opportunity to gain M. Muratore, the 
famous tenor, who for several years has been the mainstay 
at the In this 


necessary to move quickly or the chance would be lost 


Grand Opera of Paris instance it was 


They were on the point of sending a cable when one of 
the gentlemen present said: 
‘But we have made no formal agreement to continue for 
another season, so how can we contract with any artist?” 
Everybody lookéd at everybody else for a moment, then 
to go back- 


exclaimed: “Is ahead 


one Chicago or go 
ward 
“Chicago is certainly net going backward,” 


Then shall we decide now to continue next year?” 


Each man present uttered an emphatic “yes,” and in 
that space of time the thing was settled, 
nner 
An exceptionally well written interview inthe New York 


that 
terpreter, thinks Toscanini marvelous, prefers Hugo Wol 


limes tells Elena Gerhardt, the wonderful lieder in- 


to Strauss, does not care to sing in opera, and plays poker 
with assurance and success A very amusing anecdote re- 
lated by Madame Gerhardt is this 
“Really, the most amusing thing which ever happened to 


me was in a German town. I was singing a song which 


ended with a held note, sung pianissimo he house was 
One could not hear a sound. 


Suddenly, just before I had finished, as the note was dyin 


as still as it well could be. 


away, a little, old lady, evidently quite deaf, who sat in the 


third row, said in a very loud voice to her companion: 
‘Do you hear anything?’ 


ng, and so did I, 


The audience burst out laugh- 
It spoiled the effect of the song.” 
nRne 
‘Most music lovers, the world over, prefer opera to sym- 
Those lovers who 
do have no honorable intentions toward the tonal art 
Rene 
Siegfried Wagner confided to a friend that he considers 
William Jennings Bryan the most 
The reason is clear 


phony,” says the New York American 


wonderful American 
toth Siegfried and William have so 
much patience. 


RRe 


\ gallant literary critic, M. Reinach, has established the 
fact that Phryne and Sappho are much maligned women 
What, 
oh what, would happen to grand opera if the enthusiastic 
champion of virtue were to purge our naughty operatic 
girls of their purple stains? M. Reinach’s further investi- 


and in reality lived lives as clean as Pears’ soap 


gations must be stopped. 


RnRe 
At last the real reason for Russia’s incursion into Persia 
has been discovered. The Czar’s country had to find new 


foreign markets for Rachmaninoff's C sharp minor pre- 


lude. 
RRR 
Katharine Goodson and her husband, Arthur Hinton, 
had a frightfully rough trip across the Atlantic. On the 
way over the window of Katharine’s stateroom was 


smashed, and a large piece of glass entered her hand. Ar- 
rived in America she went straightaway to Brooklyn for a 


public appearance and played the piano gloriously. Moral: 
If you wish to play the piano gloriously get some glass into 
your hand and go straightaway to Brooklyn. The Goodson 
recollections during the owner’s two and one-half years 
of absence from this country contain no more cherished 
memory than that of the artist's appearance with orchestra 
when Ossip Gabrilowitsch wielded the baton. “He is a 
remarkable conductor,” reports Miss Goodson, and com- 
poser Arthur Hinton assents enthusiastically to the esti- 
mate. 
RRre 
Young Mr. Shuster now can understand the troubles of 
a grand opera impresario. 
nnre 
Somehow Bruckner reminds one of an extinct musical 
volcano. 
nRne 
Knoblauch is not an inappropriate name for the man 
who wrote the fragrant Oriental play, “Kismet,” which is 
holding this city in thrall just now. Last night (Tuesday) 














SNAPSHOT OF MARK TWAIN. 


This picture of the celebrated author, in his Oxford ceremonial 


garb, was taken in Redding, Conn., om the occasion of the 
marriage of his daughter, Clara Clemens, to Ossip Gabrilowitsch, 
the pianist. The couple now reside in Munich. 





we had “Sumurun’s” opening at the Casino. Now for 
Rimsky-Korsakoff’s “Scheherazade” and Busoni’s “Turan- 
dot” at local orchestral concerts, to furnish appropriate 
Eastern symphonic color. 
nere 

Theodore Spiering writes that on a recent concert trip 
away from Berlin, he heard Strauss conduct Mahler’s third 
symphony and joined the audience in receiving the work 
enthusiastically. Apropos of the Goodson and Gabrilo- 
witsch collaboration, Fritz Kreisler will lead the orchestral 
accompaniments for Spiering’s playing of violin concertos 


‘in Berlin, February 17. 


nee 
Calamity Note—One of the waiters at the Kaiserhof 
served a dish of spaghetti by mistake last week to a Ger- 
man basso. 
zene 
“Sumurun,” by the way, is from the pen of Victor Hol- 
laender, who used to do the successful revues at the Met- 
ropole Theater in Berlin. 


J. P. Morgan has purchased $25,000,000 worth of art 
treasures abroad during the last ten years. Only $1,500,000 
would establish a permanent orchestra in New York. An- 
drew Carnegie, who has spent fabulous sums for libraries, 
refused to endow the Pittsburgh Orchestra. “If the people 
wish good music, let them pay for it,” was the argument 
advanced by the steel king when he was asked to save the 














Pittsburgh Orchestra from dissolution two years ago 
Music and millions never did seem to be close affinities 
nner 
That young lady who spoke of a violinist as having “a 
woolen underwear tone because it’s so scratchy” may be 
original, but she is not nice 
Ree 
Cabling overseas is to be made more expensive. Now 


we must expect a sympathetic strike of our grand opera 
stars to have their salaries raised, or they never will be 
able to stand the increased tolls next summer for inform- 
ing during 


vacation time in Europe 


curious America of their strange adventures 


Anne Morgan, daughter of J. P. Morgan, who was men 


tioned disrespectfully above, is interested in a charitable 
organization called Vacation Saving Fund of the Women’s 
Welfare Department of the National Civic Federation. Re 
cently Miss Morgan gave an entertainment for 250 girls of 


the V. S. F. W. W. D. N.C. F 


paper account 


, and, according to a news 
the choruses of “Oh, You 
Beautiful Doll,” “Mammy’s Shufflin’ Dance,” “That Mys- 
terious Rag,” and “The Ocean Roll.” Any one who knows 
‘Oh, You Beautiful Doll” and “The 
Oceana Roll” will be surprised to hear that Miss Morgan 
is the lady who objected so strenuously to the presenta 
tion of Strauss’ “Salome” at the Metropolitan Opera 
House. 


sang for them 


the text and music of 


zneRe 
Higher opera criticism from the Boston American, con 
cerning an opera called “Aida,” by one Verdi 
“Carmen Melis the Aida 
time this season. Madame Melis is by all odds the best 
looking Aida in captivity 
the boob of a tenor 


assumed part of for the first 


Frequently you feel sorry for 
who picked out a colored servant girl 
nstead of a spirited Egyptian princess. 

j } 


‘That’s the way we feel when Destinn was filling the 


role of the Ethiopian slave. Melis, however, is the goods 
“She does not believe in being a nigger lady. She pre- 
fers the very light mulatto type as most calculated to have 
fascinated Rhadames Accordingly she faintly stains her 


glowing face and doesn’t do anything at all to her figure. 


“Rhadames would have been a chump to overlook this 
Aida, and for once we heartily sympathize in his choice 
“Maria Gay as Amneris sang excellently. She is making 
a human figure of this Egyptian princess scorned for a col 
ored lady, 


lovers 


One finds pity for her as well as the devoted 


“We realize that she felt pretty badly about the burying 
I ) . 


of Rhadames without the usual preliminary of passing 


him through the embalmers, Maria Gay is a great im 


provement upon the routine leviathan contraltos 
nRre 
lf “Le Donne Curiose” were a little less a la Mozar 
and a little more a la Wolf-lerrari, conditions would b 
better for the future of his opera 
nne 


‘“Leichter und Harold Bauer.” 


Leonarp LireLinG 





MUSICAL NEW HAVEN, 


New Haver, Conn., January 12, 1912 
Of the the the New 
Haven Symphony Orchestra, all but one are in the after 


noon, 


five concerts of season given by 
Tuesday evening there were but few vacant seats 
which means that nearly attended. The principal 
number the (“Pathetic”) 
symphony. Never in the history of the orchestra has 
result been the work, 
brilliant interpretative 


3,000 


was ['schaikowsky B minor 


quite such perfection of reached, 
sombre as had its 
Efram Zimbalist and contin 
He played the Saint-Saéns’ B minor 
violin concerto, bringing forth a remarkable quantity and 
quality of tone, giving 
thoughtfulness of conception rarely heard, especially in 
Phen afte: 
after many insistent 


some ot 
Then 
ued the enthusiasm 


it 158, 


moments, followed, 


evidence of a_ virtuosity and 


one of his years An ovation greeted him 
playing a dainty Mozart gavotte, he, 
recalls, gave the Bach “Chaconne,” displaying some mar 
velous double stopping 


A series of thirteen organ recitals began Monday 
Prof. Harry B. Jepson played the first of his series of 
eight, his program from his 
own sonata in G minor 
series 

nae 


( pera 


including two movements 


Five other notable organists will 


be included in the 


Aida,” Jan- 
with Tetrazzini, February 1; and 
March 19 EA L 


Coming events: Boston 
18; “Rigoletto,” 


“Madama Butterfly,” 


Company, 
vary 


Schenck Compositions in London, 


Elliott Schenck’s music to “Twelfth Night,” which was 
written for the New Theater, will be used at a forthcom 
ing production in London. Mr. Schenck’s music to “Th 
Piper” and “The Bluebird” is still heard here. 
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President Taft to Hear Ginsburg. 
when President lait at 
the concert 
by the 
Jacob for the benefit of 
the Home for the 
the 


Saturday 


és 


evening, 


January 27 


tends 





given 


Daughters of 


Aged 
Thir 
Regi 
ment New 
York City, he will hear 
who 


ind Infirm, at 


tv-fourth = street 


Armory, 


Giacomo Ginsburg, 
has been engaged as one 
for this 
Adolphe Stern 
this 
popular young artist, is 
the 
Ginsburg has 


of the soloists 
affair 
berg, manager of 
delighted with 
Mr 


been achieving 


suc- 


cesses 





MUSIC IN DETROIT. 
Derrorr, Mict January 1 ) 
Among the holiday concerts none gave greater pleasure 
Music” by \bram, 
Baptist Church organ. 


Hour of 
the 


than the third “Quiet Organ 
Ray A.G. O., on North 
Prof. Tyler devoted his program entirely to 

Dudley Buck. Prof 
that and 


m his life and « 


Tyler, 
compositions 


Tyler studied for several years 


with master, made many interesting comments 


Mirs 
Following was the program 


yMpositions Graville I, Filer, s 


prano, assisted : 


. 
Etude in E minor, of &, No 
I tu Pastorale 
R lo Caprice, of ; 


Ofte iw f « we re f e tu ! 

S ita, N 1 E flat 1 

\llegr bri 

Andante Espressiv 

Schers 

} « Fugue nll Columbia) 
S wf lw Yasodhara (f the Light f As 
I tone picture without imbe 

The Holy Night 

cilia: aaa Minden 

. ner, 

The second concert in the Orchestral Ass ition serie 
was given December 27 by the Theodore Thomas Orches 
tra, of Chicago, the program bcing styled a “Young Peo 
ple’s Christmas” program. The next concert in this seri 
takes place February 3% and will be wiven by the Boston 
Symphony Orchestra 

Ree 

\ “Service of Song” was given at the First Congrega 
tional Church, Sunday evening, December 31, at which 
the entire musical program w selected from the com 
positions of J. Truman Wolcott, who has been organist 
ind choirmaster of the church for the past ten years. The 
service was in the nature of a testimonial to Mr. Wolcott 
who has served this church conscientiously, and whos« 
compositions are meeting with favor in a large circle 


nner 
The Detroit String Quartet appeared at the recent meet 
Musk National 


great audience, 


leachers Association, and 
The 


musicians 


img of the 


scored a success, which was com 


posed of prominent and educators, had heard 


much of the organization, but was to a large degree skept: 
l The 


cal of the glowing reports 
corded the therefore 


generous reception ac 
the 
was undisputed evidence of the excellent results attained 


artists was more pleasing and 


by this comparatively new entrant in the world of cham 


her musk The third group of concerts of the home 


series were Jeth-El, January 9 and 


soloist As the 


given at the Temple 


ic, with Edwin Hughes, pianist, as the 


principal feature of his solo groups, Mr. Hughes played 
“Romance Appassionata,” op. 91, dedicated to him by the 
composer, Eduard Schuett 
ft 

The Flonzaley Quartet, Ludwig Hess and Arthur Fried 
heim are the artists announced for concerts during th« 
week of January 13 Chm 

Mary Porter Mitchell's Success. 
Mary Porter Mitchell, a young contralto whose ex 


ceptional quality of and artistry has made many 
last season, has been winning 


Among her 


voce 

within the 
field of 
agements were appearances on the afternoon of 


friends for her 


laurels in the recital and oratorio, 


recent e€ 





January 6 at a private musicale at New York, and on the 
of Mrs. Frank Scott 
cess in both instances was immediate, and led to requests 


same evening at the home Her sux 

On the evening of January 8, Miss 
Mitchell sang in “The Messiah” at Paterson. N. J 
ning the approval of a 
On March § 
Tuesday salon of Mrs 

Hotel. Manager E. S. 


for other appearances. 
win 
large and enthusiastic audience 
she is to appear as one of the soloists at the 
Anson D. Bramhall at the 


Brown, who is handling Miss 


Plaza 


Mitchell's professional affairs, announces al 


New England with Miss Mitchel! as a meml» 








his excellent cratorio and concert quart 


Geodson ‘A Wizard of the Piano.” 
rhe following press notice from the Brooklyn Eagle 
Sunday, January Katharine 


pearance as soloist with the New York Symphony Orches 


I4, reters to Goodson’s ap 


tra in Brooklyn last Saturday afternoon 








Miss Goods perf Tite \ r arkable the t ‘ 
y t if_le ' “ i v =» wat 4 
ch @ way $ es . 
nportar accompa \s she a € CCAS 
my « erselt a i a e phas 
« grea ert giving ' ve Xatio 
Dout ctaves at 8 g rapi > | ie g caden 
ar la re numbe rle scales d 8 sag nly d 
shahtly 1 he resources A plants rk sk Her 
luality playing is arent, and s $ ws a des t 
the concerto in her , artistic way The w © « erto is 
ight, and takes about twenty minutes to pla I sect 
a light scherzo wement, cal f he eatme tf 
at Miss Goodson's hands, wi the conclus 1 of the 
er part in tl nce { artist t | ( 
vmch seemed to take especia terest in h work a t 
materially in combining the ) at irt and th a,x 
siniment kvidently the as well a 
ch eased wit! € 


George Harris, Jr., Sings New Songs. 


January 12 George Harris, Jr., performed the remark 
able feat of singing six new ongs of American com 
posers, all of which he had learned within four days. At 
Emma Thursby’s “At Home” | ing in the afternoo 


two very interesting songs by Marion Bauer Tne Dre 


Stream” and “Melancolie,” the latter b 


ing not ot ly a set 
ting of French words, but a 1 most successful repr 
duction of the most perfect style of French compositi 
both songs are peculiarly uted to Mr. Harri 
singing. In the evening Mr. lHlart i at private 
house four songs by Charles Seeger, |r Asleep | 
dymion,” “Till 1 Wake nd “Song t hese are 
songs Of most original and difficult style, and Mr. Hart 
brought forth with his rare skill thei tle beaut t 
very appreciative Ludience Mr W he i \ ri 
the words of the last of the four song \ a present 
and as Mr. Seeger played the mpant t his vn 
songs, it was the occasion of a nteresting etin 
poet, composer and performs 

A. B. Morris Is Right. 

The tollowing from the New York Herald of 

15 sounds a much needed patriot t 
WANTS AMERICANS TO SING 
lo the kditor of the He j 

{ think that the management of 1 Metropelitan Opet 
House would please many musi 
ifforded an opportunity t hearing Marlame 
who, whenev she a appeared here 
with great and we deserved ent i 
ple sure yt ar eg her m veral l 
tan Opera Hous« | remember r " 
riage of Figaro LI lA | 
ill of them she acquitted herself mo rtist 

While foreign nger re paid 
vould appear fair that wr own America 
hould have a chance once it while, espe vhen t 
leserve it \ , Mor 

New Yor« Cry Januar 12, 1913 

Musicale by the Russian Trio. 

\ large audience embled at the residence i vir 
Henry Zuckerman on West Seventy-third street, New 
York City, last Sunday afternoon, the ASior ng th 

amber concert by the Russian Trio. TI was t thire 
re ! a series of chamber mcerts at which this tr 
engaged by several music-loving ladic 

[he program presented included the Walzer Maer 
chen” by Edward Schutt erenade | Saint-Saet uf 

ec tr pus 49, by Mendelssoh 

The afternoon was both enjoyable and _ instructive 
(hamber concerts can have no better environments than 
in the home circle, and the patronesses of the Russia 
Irio deserve much praise for their enthusia th 
cause of good musik 

[he Bernstein brothers. who nstitute the | ian 
are doing good work and their playin mn thi 


met with splendid appreciation 


The Real Reasor. 
In the harpischord instead of an upright w trike 
the string we have one which move 
tring and close to it In the fa f tl wright is fixed 


jack 
a way that as the soright 


a protuberance made of quill or leather and called a 


This little prong 


moves past the string the prong plucks it and twangs 


into und I I wila suse the twanging tone ot 


the harpischord—New York Sun 








28 





THE MUSICAL COURIER 











BACHAUS CONQUERS IN RECITAL. 








piano artist, Wilhelm Bachaus, 


thrice admirabk 


brought musical New York to his feet recently wher 

yed Beethoven's E flat concerto with such marvel- 

I nsight, and aplomb, made his initial re 

re last Friday afternoon, January 12, at Car- 

é H ind amazed and charmed a large audience 
elivery of this program 

ru oveee eek 

Con Beethoven 

I ! I . Brahms 

} .Chopin 

F Chopin 

Chopin 

Chopin 

( E fl f ...+-Chopin 

Chopin 

Liszt 

Liszt 

Liszt 

¢ as penetrated into the very marrow of 

cal make-up, else that pianist never could 

e presented him with such Olympian conception, 

t analysis, grandeur of architectural outline, and 

rue devotional spirit and mood. There is musical pas 

t t} marvelously modern opus by Bach—it fore- 

en h a daring piece of harmonization as 

1 F sharp minor prelude—and Bachaus did not 

ittempt to kill the master’s spontaneous feeling by cool 

vith chill quality of tone and stiffening it through 

rhythmic imsisten The sweeping passage work 

real color in the Bachaus rendering and his aston- 

technic enabled him to reproduce Bach's intended 

é f tone without revealing the elements of the fin- 

r mechanism necessary to bring about the desired ef 

The fugue was a model of clarity and formal 

tem vhich every well regulated fugue performance 

ild be 

ecthoven's “Waldstein” sonata was a moving piece of 

| portraiture as set forth by Bachaus. The first 

vent had all the requisite speed and buoyance, and 

t I there floated a fine poetical essence which 

ed the nposition far above the dry technical aspect 

‘ m less gifted players seem inclined to lend 

| resiliency of the Bachaus twists, the sonorous- 

f rus. the glittering clearness of his scale 

nd the perfect legato which he produced i 

tined phrases, were ilient features of the perform 

( the first movement of the sonata. The tendez 

th siddle section seemed to float over the piano, so 


tone coaxed forth, and so subtle the 








the pianist’s pedal In the finale, animation, 

umor, and phenomenal finger agility (especially in 

nplicated trill episode) wound up the delivery with 
esistible impetus and elan 

lf Bachaus had not previously established himself with 

race of opening numbers, the sensational virtuosity 

his Brahms reading alone would have been sufficient 

amp him as one of the elect in the inner circle of the 

great pianist The intellectual mastery went 

! ind with the exposition of technic, and enabled 

to show us that Brahms had a_ big musical 

r mind when he wrote his transcendental 

in iriation and was not concerned merely with 

‘ r to perplex pianists with a series of new 

f puzzle Brahms symphonized his variations in 

e manner as Schumann symphonized his set of 

‘ a achaus never lost sight of the organic con 

ness of the work, even while he amazed his heare?s 

\ in@ing ff massive chord flights, sizzling finger stac 

tupendous octave runs, and double notes in aggra- 

ng cl rhythm s thou uch heroic deeds were 

ul f course and represented harmless child’s play 

variation thundered forth an overwhelming cli 

though a whole army of Dionysian revellers en 

‘ nding a rgiastic chorus, or a horde of 

Valkvries winged their impetuous flight toward Walhalla 

lhe names of Bachaus and Brahms will be synonymous 

future when New York piano connoisseurs recall the 

' rformances they have heard of the Paganin 

! n 
\iry f infinite grace, and filled with appealing tonal 
nd rhythmic charm was the Bachaus doing of the Chopin 


waltz The soft pianissimos and shimmering harmonic 
tints of the berceuse wooed the senses with their haunting 


Dramatic in the extreme was the C minor 


fascination 
cturne, for the player made it tell a story of deep im- 
1d did not employ the piece solely as an appealing 


i 


ination of melody and harmonic sensuousness. 
Ravishine in effect were the preludes, while a graphic 

promulgation of the hackneyed ballade made one forget 

that ‘ every note has become the custor.ary parlor 


bulum for keyboard amateurs, Bachaus swept the gamut 


of musical emotions and held his hearers spellbound with 
the intensity of the climax he worked up at the end 

Witchery marked the “Waldesrauschen” and “Campa- 
nella,” for magic indeed was the impression they created. 
The melody of the first named piano poem was laid 
against a background of dainty accompaniment which re- 
sembled -the pattering of a myriad of elfin feet. In the 
“Campanella” the accuracy and fleetness of the Bachaus 
fingers and wrists were sheer stupefying. Decided se.ti- 
iment intused the Liszt group in the “Liebestraum,” donc 
with a singing tone of voluminous and truly soulful timbre. 

Bachaus, all in all, is one of the vital pianistic geniuses 
of the new eentury and his control of the keyboard and its 
music, both from the scholarly and the virtuoso side, 
borders on the overwhelming. If he continues to stir 
\merican audiences as he did the one of last Friday, which 
shouted itself hoarse and stamped and clapped itself into 
exhaustion, his fame soon will be established at first hand 
from Maine to Texas, for every community which boasts 
even a handful of piano lovers will wish, not alone to read 
about him, but to see and hear him perform his wonder 
works in person. 





LATER DRESDEN NEWS. ; 


Dresoen Bureau oy THe Musica, Courter, 
E1senstuckstr,, 16, December 17, 1911 


An important Liszt celebration was the performance of 
“Christus” by the Robert Schumann Singakademie, under 
Pembauer, in the Dreikénig’s Kirche. Pembauer and the 
organization could not have given a more careful, earnest 
and whole souled rendering. Of the “Tristis est Anima, 
Soomer gave a deeply earnest and worthy interpretation. 
rl, Schott, who was in excellent voice, did her part with 
soulful participation in its spiritual and musical content. 
Herr Hecke, from Berlin, sang his role with sure musi- 
cal understanding. The choice of Elsa von Monakow, 
from Leipsic, was less happy. [err Pembauer, as director, 
displayed mastery of the vocal and orchestral parts, the 
chorus showing great precision in general training, while 
the orchestra was held in excellent control, Altogether, 
the performance left a deep and lasting impression upon 
all present. , 


RRe 


On the same day were performed Berlioz’s “Requiem” 
by the Dreissigsche Singakadamie in the large hall of the 
Exposition Palace, under the direction of Prof Kurt 
Hosel, and in the Kreuzkirche a Volks’ Concert, which 
was given by the Bach Verein under the direction of Prof. 
QO. Richter, when Bach’s “Actus Tragicus” (a youthful 
work) and his “Seht was die Liebe tut,” with the “Toten- 
of Heinrich von Herzogenberg, formed the pro- 
gram, On the “Toten Brahms’ 
“Deutches Requiem’ and “Herr wie lange,’ by Albert 
Becker, were performed in the Martin Luther Kirche 
The soloists were Doris Waldo, Frau Rahm-Rennebaum, 
Plaschke and Emil Enderlein. Albert Rémbhild 


feier” 


following Sonntag,” 


Friedr. 
directed 


Among the numerous readings given during the early 
part of the season, that of the celebrated actress, formerly 
of the Royal Theater, Frau Daffner-Politz (wife of the 
critic and composer, Dr. Hugo Daffner) took a prominent 
place. One of the most famous interpreters of the “Jung- 
frau von Orleans,” and of the Princess D'Este in Goethe's 
it was to be expected that Frau Politz would 
prove eminently adapted for ithe choice readings taken 
trom the literature of the Italian Renaissance, whicn 
formed the program of her evening in the “Kiinstlerhaus,’ 
upon which figured the great names of Dante, Petrarce, 
Ariosti, Raphael, Michael Angelo, Vittoria 
Colonna, Aretino, Tasso, St. Francis, St. Catherine and 
Dressed in a magnificent gown of red 
velvet, in old renaisance style, and seated in a high-backed 
old renaissance chair, surrounded with rugs, hangings and 
decorations of suitable nature, the reader presented a 
picture of unusual beauty and impressiveness, reminding 
one of the courtly atmosphere of those old days of Italy's 
proudest history. With noblesse and grece, with warm 
enthusiasm, tempered by refined restraint and gentle dig- 
nity, Frau Politz gave a model reading and presented a 
model picture. Elegance of diction, resonance and beauty 
of the spoken word, proceeding from an inward nature 
inclined to the romantic, cheracterized her whole delivery, 
which may well be pronounced faultless. One thing we 
regretted, which was, however, not in the artist but in her 
program, namely, the many short selections, broken bits 
of this and that writer, which left only fleeting im- 
pressions, in a rapid kaleidoscopic style of presentation. 
The young Princes from the court, including the Crown 


“Tasso,” 


B “aed 
POCCACTIO, 


Giordano Bruno. 





Prince, with the usual attending suite, occupied the chief 
seats. The young Princes manifested warm interest, and 
frequently prolonged the applause, so that the artist was 
recalled many times. After the program, they held her 
engaged for some twenty minutes in lively conversation, 
manifesting the warmest admiration and interest for the 
artist and her beautiful art. Following this, Hedwig 
Gasny, also of the Royal Theater, gave most characteristic 
readings descriptive of the days, the home and the charac- 
ter of Frau Goethe (the beautiful mother of the great 
poet) and of all equally interesing people of her time. 
And then as young fruit of all this study and training and 
art, came the young pupil of Frau Politz-Daffner, namely, 
the daughter of our American Vice-Consul, Miss Winder- 
Johnson, who a week or two later made her initial bow 
before a public audience as.a reader and reciter of selec- 
tions drawn for the most part from modern German 
writers, being assisted by Leon Rains, formerly of the 
Royal Opera, who is so frequently heard of late on the 
concert podium. Clear and distinct in her utterance, with 
a fine voice, and of impressive, dignified presence, Miss 
Johnson has many of the virtues of youth and but few of 
its failings. She is full of warmth, earnestness and, at 
times, even of sacred fire. It was, however, soon very 
evident to all where Miss Johnson really belongs—not on 
the podium of the public hall, but on the dramatic stage— 
and it is, therefore, much to be desired that she might fill 
the real mission to which she is so clearly called. In this 
latter vein .t was eviden* that she had conceived Nietzsche's 
“An den Mistral,’ while “Das Haus des Gerichts” and 
“Der Kistler,” of Oscar Wilde, were among her best 
efforts as pure readings. In them she was impressive and 
even powerful. Herr Rains was in his best form, giving 
some songs of Brahms, especially “Erinnerung” and 
“Verrat,” in his finest manner, so that he was called out 
frequently, and finally yielded to the demands for an en- 
core, 
nares 
At the “Kammer Konzert” given by Frau Rahm-Renne- 
baum, she had the aid of Richard Wohlrab, Theodore 
Bauer and the unripe pianist, Therese Bauer. The first 
mentioned was heard in the “Scottische Lieder” of Haydn, 
and Beethoven, with accompaniment of piano, cello and 
violin; two of Robert Kahn’s compositions with the same 
accompaniment; two very fine lieder of Brahms, with ac- 
companiment of piano and viola, and two new lieder for 
voice, cello and piano, by Re Stohr. Of all the artists, 
Frau Rahm-Rennebaum succeeded in interesting her 
audience most; she has a very sympathetic alto voice of 
rich timbre, possesses clear diction and a natural gift for 
musical expression. As usual, Herr Bauer and Herr 
Wohlrab evinced their good musicianship, and played for 
the most part with excellent tone and finish. The hall was 
very well filled, and the many friends of the artists gave 
them a hearty greeting. 
ne 
Considering the many concerts, it is not always possible 
to do each artist full justice, in point of attendance. Thus, 
I arrived in the Hotel Europaischer Hof after two other 
concerts, only in time to hear the last number of Ber- 
kowski’s program, which included Handel’s sonata in A 
major, Bach’s “Chaconne,” Schumann's sonata in A minor, 
and Tartini’s “Teufelstriller” sonata. I was fortunate, 
however, in hearing Berkowski’s best work in the last 
named composition. He is evilently a violinist of earnest 
intention and striving and of very respectable technical 
attainment. What he has learned, however, of the mere 
outward part of his art needs to be strengthened by a 
deeper penetration into the musical content of the works 
he essays. 
nee 
Prof. Sherwood made his annual appearance in the 
Palmengarten this season with works of the three great 
masters, Bach, Beethoven and Brahms, namely, the 
“Chromatische Fantasie and Fugue” of Bach, the op. go 
and op. tor of Beethoven, and ballades, capriccios, varia- 
tions, rhapsodies, intermezzi, etc. of Brahms, Mr, Sher- 
wood gave an extremely dignified, if none too broad, a 
delivery of the monumental Bach work, but was really at 
his best in the op. 96 of Beethoven, especially in the 
second movement, wherein his true style finds its best ex- 
pression. However, as might have been foreseen, Prof. 
Sherwood shone especially in th. works of Brahms. This 
refined artist penetrates so deeply into the real soul and 
the psychical and abstract moods of his favorite composer 
that no one can deny him a wading place as a Brahms 
interpreter. On this occasion, very many hearers con- 
sidered Prof. Sherwood to have surpassed himself. The 
attention and applause increase] in warmth and intensity 
throughout the evening, so that the player was recalled 
frequently, finally giving several encores. 
E. Porrer-Frisseut. 





Land-Hoegsbro on Pacific Coast. 
Charlotte Lund, prima donna soprano, and Inga Hoegs- 
bro, Scandinavian pianist, are booked for a tour of the 
Pacific Coast this month. 
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tla aeiaall - 
2 ————— ———— - - — ~ ing to do with Verdi or “Rigolett One of the first vio 
mists m the orchestra fainted, and his instrun t ashed 

to the floor The conductor kept head, however; t 

| nusician was remove und the performance wet n wit 
| ut the slightest interrupt After ea act there were 
ida tic reca t t " sual, s ver 





nany lovely wel 
METROPOLITAN OPERA HOUSE. ments, his impersonation being conceived in convincing Nearly sixty-one years have elapsed since t pt re 
** HoenigsKinder,” January 10 (Matinee). manner. of “Rigoletto” in Venice Sonie writers claim that the 
A special performance of Humperdinek’s fairy “pera with Ao a de Segurola, as the murderer, was the ony score of “Rigoletto” is Verdi's best; melodically, that ma 
Wagnerian trimmings was given on Wednesday afternoon, other member of the cast worthy of mention; the Spanis be true, but the upper t the musical world very el 
and induced many parents to give their children a taste ot basso made a 2 a sig =~ oil would enter a vigor pt t to s | wh 
“grand opera.” Also the grownups seemed to be affected id his characterization stood out all the more strikingly they think of “Aida,” “Ot Fa 
by the story of the unhappy boy and girl, and many con a 3 
ceried coughs and sniffles told of the feeling of distress Tosca,” January 12. 
that swept through the house when Farrar and Jadlowker \ “Tosca” repetiti with Riccardo Martin as Cav 
in their familiar roles, died tragically nd_ tuneful y dossi brought us spirited acting and scriminative ane 
“Kénigskinder” is not a very grand opera, nor is it, strictly highly polished singing, even if the score Puccini 
speaking, even plain grand opera, but it makes a deep ap crude melodrama in tone nd ley us ever 
peal nevertheless through ‘he pathos of its story and the real musical inspiration of irtist pose. Geraldine 
melodic directness «f its music, and the work holds a de Farrar, good actress g ! es 1 t 
served place in our local operatic repertory—much more dramatic heights req t tice 
so, for instance, than “Lohetanz” or “Le Donne Curiose.” gous passionate heroine er sing t ) g An 
Adamo Didur, Albert Reiss, Rita Fornia and Marie Matt- ican soprano revealer ging Vv qua 
feld filled their customary roles with success Alfred ticated artificialities in delivery w eemed t ; 
lertz conducted as though the naive Humperdinck score work of all sembl e of neit Che oth 
were a “GoOtterdammierung” in miniature were in famthar hands, v Toscanini directe , 
though there really R f rt to be 
“Orfeo,” January 16. extracted from the | 


Very beautiful indeed was the poetical spirit that am 


mated.the performance of the Gluck classic under the “Girl of the Golden West,” January 13 (Matinee) 

















deeply sympathetic guidance of Toscanim’ who has made Che temperature tsicle e | 1H was t 
the Metropolitan rendering of the work one of the proud grees below zet ‘ t 
est artistic achievements of that institution, aided by Signor trigidity of t 
Gatti-Casazza's very remarkable scenic outittings and stage nsicde Che ‘ ‘ 
groupings for this w 
Margarete Matzenauer, the Orfeo of the performance, pisodes a ne t i 
grasped fully the grandeur and chaste classicism of the rantiial ist t te t 
role and acted it with a degrce of dignity and emotional Caruse \mat U ) ‘ " I ul va 
exaltation which former incumbents here were unable to nable to tr rm eG nt ng of be 
approach. Madame Matzenauer’s singing has shown con ess a 
stant improvement since her arrival in America, and she Caruso ¢ ‘ ; t vor 
guve glorious evidence last Wednesday of her fine vocal e litted his he ! t } f 
cyuipment and keen musical insight. ts pommel! wit me nd \ afforde ] 
Marie Rappold, in the limited part of Euridice, was a lesson in the di t I 
vision of loveliness and sang her beautiful measures with Photo copyright by Mishkin Studio, New York lane in the t wa nate é , 
melting tenderness anc ethereally beautiful quality of voice MARIE RAPPOLD whinny of the | ‘ t t " modate 
Lenora Sparkes and Alma Gluck, as Amore and the Happy nost Atting!) ' ! \ ' 
Shade, respectively, were as attractive as usual, and sang because of the weakness of most of the other singer perwe all na 0 tent ' 
with youthful enthusiasm tempered by mature artistic re Paolo Ananian’s attempt to portray Count Mont ne was that music is unn ' es 
stramt. puerile His “Malediction” consisted of nothing n rm The real come \ we hed y tl 
han a few quavering tones and several meaningless ges whose abdominal grunt f d unrestra ‘ 
“Rigoletto,” January ll. tures Jeanne Maubourg, with her nervous mannerism and the canine cry of the w his 
1} Duca Dimitri Smirnef and her annoying vibrato, was absurdly miscast as Mad wholly in keeping ‘ oat , “ 
po nage ' Siege acon dalena On account of the almost iniudible tones Miss Destin , ? ‘ 7 
Srarafucile Andrea de Segurols tha he prod ‘ N 
Maddalena Jeanne Maubourg tim shrill 
(novanna Emma Borniggia 
Monterone Paolo Ananian “Le Donne Curiose,” January 15. 
Marullo Bernar, Bégue 
Borsa Angelo Bada M ? ‘ 
Ceprano . Vincenzo Reschighan given wit 
La Contessa Helen Mapleson P 
(or ct (sus < Sturar , , ; ; 
The present furore over Tetrazzini reached its climax of t ‘ 
apparently when the diva sang the role of Gilda in the I iS eve t 
performance of “Rigoletto” Thursday evening of last the sea ‘ 
week It was Tetrazzini’s fourth appearance at the t ght t of “Le ‘ ‘ 
Metropolitan Opera House, and the first time Verdi's ' 
opera was given this season. Much disappointment pre- sudience di t ‘ 
vailed because Amato did not sing the role of the hunch ra ‘ 
back jester, as was announced in the newspaper advertise ‘ ent 
ments. But if Amato's absence was lamented, joy reigned 
at hearing Tetrazzini’s golden voice agai This pleasure 
was particularly pronounced, since Smirnoff as the Duke Goodson's Recital Program. 
failed utterly to qualify as a singer of the finished bel Kathar r say” : 
canto school. His opening aria, “Questa o Quella,” which er fir New ¥ 
usually stirs the multitude to frenzy when sung by a great fternont , 
tenor, left the audience absolutely cold AS a roue, in ap : 
pearance, the Russian was a dismal failure In the second Sonata 7 
scene of the first act, the spirited duet between Gilda and — Cy: 
the Duke, “Addio, Addio,” went well, thanks to the beauty f ‘ 
of Tetrazzini’s vocalization In the tender love song, Rhaps 
“Caro nome,” the great Italian prima donna revealed the Ihe ‘ 
new won richness of her middle register and the familiar stud : 
bell-like purity in the upper tones. The audience, in its —— 
zeal to extend an ovation to the soprano, almost spoiled - 
the effect of the refrain as Gilda mounted the stairs, car 
tying her candle. Louise Dose Kyger Recital. 
In the pathetic scene with Rigoletto, following the abduc as rie pate Louise Dosé Kyger i ke ‘ 
tion, Tetrazzini gave one of the best exhibitions of dra singer in New Yor , ‘ 
matic singing which she vouchsafed New Yorks expert Mauboure’s low soprano, the immortal quarict nearly on January 
opera public. Often such episodes are amusing when done’ ended in an anti-climax The occasion was saved b Madame Kyger 
in the stilted fashion of the Latin countries, but last week fetrazzini and Gilly heautiful contralt ' , 
Gilly and Tetrazzini really succeeded in making the situa The minor parts were done in the stereotvped way comes from Kansas | u fully ti 
tion as heartrending as might have been expected in a  Sturani’s conducting deserves praise; under his leading the ummer. Het ' p tw months ha 
drama without music chorus sang with vim Near the end of the third act een done with Baer who predicts for het 
Gilly’s Rigoletto had many exceptionally strong mo there was some commotion in the house which had noth a most success! ireer a hed nd oratorio 
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BACK TO THE LAND OF COMIC OPERA. 








(FROM THE LONDON DAILY TELEGRAPH.) 








In this column it has been frequently stated that the 


fast dying out craze for musical comedy was merely 


phemeral, for its gossamer texture would would stand the 


d tear of time, like the more genuine comic opera 


pera bouffe which, on account of its more 


specimen, 


forms and solid structure, was certain to conque! 
later. Now the change has come wiih a rush, 


oner o1 
nd that it is likely to possess staying power as well is a 
artistically. 


tter for congratuiation 


today’s theater programs, two specimens 


themsely 


scan 
sent es of the so called “musical comedy” 
ept away the French school fifteen years ago, two 
West 


depend for their great success mainly owing to 





in London's thirty End playhouses ; 
these 


their being built on the 


more improved condition which has 


een in evidence for some time But the curious will no 


e that the prophesied return to the old love, which one 


pected to be the Parisian model, has really been to its 


Viennese rival. This is all the more strange 


(German ofr 


latter product had never before taken roct success- 


i til 


y with English tastes, although America—with its rap 


dly growing Teutonic population—had for years past im 
ted direct large consignments of the works of Strauss, 
Ml er, Suppé, Czibulka and other Viennese maestri 
In the days when light opera prime donne bristled like 
monds in a Bond street jeweler’s window, attempts were 


de with Strauss’ “Lustige Kriege” (“The Merry War”), 


The Beggar Student’? (Millécker) and “Die Fledermaus” 
nd “Fatinit at the Alhambra, also with “Prine Methu- 
m” at the Novelty, then called the Folies Dramatiques, 
permanent good fortune ever seemed to attend any 

f these more solid essays although bolstered up with many 


ititious 


1ids to help them on the road to fame, notably 


the “Merry War” instance, where W. Holland’s “Maid 

Marian” giantess, “8 feet high and still growing,” filled 
e Alhambra for a short period 

pyre Boccaccio” at the Comedy, with its ear haunt 

uimpty-ra-pa-ta,” made the nearest approach to pop 

ptance, but even a very big cast did not save 

in early interment. But a turn has come, Per- 

the enlarged taste for foreign orchestral music has 

isted the e, yet the fact remains that the Vien 


nese method “holds the floor” and it responds nobly and 


to the « From all actounts the Viennese or 

( ! mmic opera has come to stay 
Commencing witl he Merry Widow,” we have “The 
ir Princess,” “The Waltz Dream” and “The Girl in 
Prat Che Merry Peasant” in lesser degree, but, to 
row! | he Chocolate Soldier.” London’s successes 
! e last five years number six of these works, and not 
e Frencl ore stops the way, perhaps because Paris 
n years ago also succumbed to the arrival of the “musi- 
edy” and the “cake walk” play falling a prey to 
e “interpolated number” concoction, so that there was 
no new output the gay city to which the modern Alex- 
er Henderson, H. B. Farnie, or Robert Reece could 
resort for London consumption. Then, again, Audran is 
id. His “La Poupee” holds the English record since 
Les ( } de Corneville,” Lecocq and Louis Varney 
e no more, and Andre Messager is too engrossed in 
( itiona! opera functions to worry about composi 
preferring a certain subsidized cachet to the uncer- 

{ f niusic publishers’ royalties 

only fair to state that the first break-away from 
hraldom of musical comedy in London commenced 
e thoroughly artistic French works, “Veronique” 
in ; P’tits Michus,” yet there the French supply—or 
preference—ended, Now they are all “made in Germany,” 
ind we return te the Teutonic model of the artistically 


npleted work written by past masters with experience, 


nsistent story, music and interpretation. The 


$a 
young foreign student studies these mode's more seri- 
ly, with the result before stated. It is really taken so 
isly on the Continent that here in London, on the 
st night of the production of “The Merry Widow” the 
er wished to make a special appointment “Pour 
igner ma partition,” the idea being that once “signed” 
ing else could be added or altered without his per 
nission 
The musical comedy boom, now dead, opened up hor- 
rible possibilities. Many of the scores (save the mark!) 
were supplied by pianist virtuosi, hardly one of whom 
new the capacity of any orchestral instrument or com- 
rehended its tone value. The orchestration—the pride 
nor of all composers—was except in two or three 
inces, invariably done by a music shop hack miles 


iway from the scene of the production, with an academic 
the bunches of wood, brass and 


curacy for mingling 


strings in any score, but, with absolutely no idea as to 
the relative punctuality of stage and orchestra, the acous- 
tics of the iuilding where it was performed, or the cap- 
acity of the artists’ voices by whom it was sung. 

It opened up the field to any dilettante amateur, it robbed 
the stage of its proper lyric songsters, and it dispensed 
with the Arthur Sullivans, the Alired Celliers, the Edward 
Solomons, the Meyer Lutzes, and others who had made the 
stage a practical life study. 

Soon matters changed. The music publishers soon found 
it out, too—for in the old days the separate numbers were 
of such value to them that it was the music publisher who 
first bought the performing rights of the works and gov- 
erned their performance. It was the “Editeur’’ who ruled 
the roost, as he did not allow an interpolated number— 
unless he was also the publisher: A flash in the pan suc- 
cess, such as “Her Golden Hair Was Hanging Down Her 
Back,” “Sister Mary Jane’s Top Note” or “Mary Was a 
Housemaid,” could not be looked upon as concert room 
desirables or the most tasteful musical features of a May- 
fair “At Home.” They served their season awd were heard 
of no more, and yet “Madame Favart's” “Convent Song” 
and hundreds of other genuine compositions stilk hold the 
concert platform, and are a source of small but regular in- 
come to the publisher. 

In Paris, too, the end of merely frivolous music is in 
sight. These theaters de genre now announce revivals of 
old comic operas. Leopold Wenzel, hero of fifty operas in 
France and fifty successful ballets in Leicester Square, re- 
turns to his former love and signs a new ballet at Olympia 
Even the “Revue” is not so popular, and a general ten- 
dency upward is noticeable. 

A natural sequitur will be the finding of competent prime 
donne. In the former days, with the better works, we had 
such stars as Selina Dolaro, Pattie Laverne, Pauline Rita, 
Kitty Munroe, Florence St. John, Cornelie d’Anka, Violet 
Cameron, Camille d’Arville, Tilly Wadman, and Marie 
Tempest, all coruscating in an operatic firmament One ts 
afraid that the same plethora of talent does not now exist, 
but this really is to be attributed to the absence of the 
means of introduction to the public. That fault is 
evidently to be remedied. The more serious work is fore- 
ing its way ahead. Given the opportunity, the talent will 
soon arrive. It was not wanting before, and it will com: 
again. In one instance very lately this is proved. Clever 
artists who have in other works of a more frivolous na- 
ture not made any commanding lasting success for years 
have in a recent genuine musical production found that 
they were equal to the demand, The occasion had arisen, 
and they are now the talk of London. We also have it 
even on record that a well known artist found that the 
only open door to making a success as Siegmund in “The 
Valkyrie’ at Covent Garden, was through the singing of a 
tinkling polka in a West End musical play. 


now 





Goetze-Heliner's Press Notices. 

Margarete Goetze-Kellner recently filled a number of 
engagements in the Middle West. Among other cities she 
appeared in Toledo, before the Woman's Educational Club, 
and in Rochester in a chamber music recital at the Con- 
servatory. Folowing are some press comments: 

The recital of Margarete Goetze-Kellner before the Woman’s Ed- 

cational Club yesterday afternoon at the Collingwood was a decided 
Despite the bad weather a large number of the club mem- 
attendance. The arias from “The Marriage ot 
Figaro” opened the program and Madame Kellner gave them delight 
fully. Her voice has excellent carrying power and her effects are 
extremely 


uCccess, 


bers was in two 


good. The group of German songs were es ecially pleas- 
ing, comprising as they did the songs of Schubert, Schumann, Franz 
and Madame Kellner also sang some compositions of De- 
bussy, Strauss, Clyde Van Nuys Fogel, R. H. Woodman, W. M 
Rummel, MacDowell and Helen Ware. As the program was un 
long, Madame Kellner was able to respond with but two 
songs as encores, a repetition of the “Boat Song” and “The Year’? 
at the Spring.” Mary Harrison accompanied her at the piano and 
her work was also most excellent.—-Toledo Daily Blade, January «, 


Brahms. 


usually 


1Or2. 
—_——— 


Margarete Goetee-Kellner opened her program with two arias from 
Mozart's “Marriage of Figaro,” and sang the light hearted, capti- 
vating music with a clarity of tone and intelligence of interpretation 
which Her voice is not a very big organ, but 
its carrying power is good and she gains most pleasing effects, par- 
ticularly in those compositions calling for sentiment of the dreamy 
typ® Her from the 
moderns and of German 


won instant favor 


program offered diversity classics to the 
Schubert, 
Schumann, Franz and Brahms, in which as a native of Germany 
she is naturally best pleased to be heard, and 
Debussy and Strauss, Clyde Van Nuys Fogel. R. H 
M, Rummel, MacDowell and Helen Ware 
the latter the audience manifested greatest enthusiasm and Madame 
responded to continued plaudits of the “Roat. Song” by 
Her program long and big to admit of many 


at its close she very graciously sang “The Year's at 


consisted of groups songs by 
also examples of 
Wocdman, W. 


For the compositions of 


Kellner 
repeating it was too 


encores, but 





the Spring.” The excellence of the accompaniments, played hy 
Mary Harrison, added not a little to the pleasure of the recital.— 
Toledo Times, January 5, 1912. 


Margarete Goetze-Kellner has a fine dramatic soprano voice and 
sings with so much enthusiasm and understanding that her work is 
an inspiration. Her group of songs tended to show her versatility 
and included “Widmung” and the appealing “Du bist wie cine 
Blume,” sung with excellent enunciation and tone quality. “Wenn 
ich frueh in den Garten geh” was given a vivacious rendering and 
fine sostenuto and legato effects were gained in “Dein Angesicht.’ 
Another song requiring sustained even tones was the ““Mondnacht,’ 
“Auftrage” and “Fruehlingsnacht” were fascinating in 
brilliant rendering.—Rochester Evening Times, January 10, 1912. 


and their 





WiteK Program. 

An interesting recital concert is to be held at New 
Amsterdam Theater, New York City, on Monday after- 
noon, January 22, by Anton Witek, the celebrated Bo- 
hemian violin virtuoso, and concertmaster of the Boston 
Symphony Orchestra, and Vita Witek, the eminent Berlin 


pianist. The program follows: 

Sonata, op. 57, F mimor............... . Beethoven 
Vita Witek. 

Pres GE ROS. 5 a6 0 ch wiieke ne ndias (aden ed sia bewes Pugnhant 


Tschaikows 
. Wieniawskt 


Serenade mélancolique 
Molonaise, A major...... 


Anton Witek 
PONE. 68 ves ada 
Vita Witek. 

A major (Kreutzer) 
Madame and Mr. 


Reminiscenses de Don 


Sonata, op. 47, Seethoven 


Witek 





Jacobs Quartet Concert, January 23. 
luesday evening, January 23, at 815 o'clock, is the date 
set for the second concert of the Max Jacobs String Quar- 
tet, at Hotel Astor, New York, Betty Asketasy, pianist, 
assisting. Following is the program: 


CSenrtet, 85 GG... 6 xc cinatacuseecabnats 


Trio, op. .. Gretchaninow 


38, for piano, violin and cello. . 


PeeteneUt: BONNE oi brn tcc és ed been eede ee Sesrecuden Schubert 


quartet 





Under Sutorius Management. 

Florence Stevens Low, soprano, well and favorably 
known in Paris and London, where she appeared in re- 
cital under the auspices of Jean de Reszke and Georg 
Henschel, has now concluded arrangements whereby she 
is to app‘ar under the management of Mrs. Paul Suto- 
rius, 1 West Thirty-fourth street, New York. 





Madame Garrigue’s Talented Pupil. 

At a private musicale last Friday, Esperanza Garrigue 
presented her pupil, Enrico Alessandro, a young Russian 
tenor, for whom she predicts a brilliant future and de- 
clares him to be the greatest talent she has ever trained 
I lis from “Aida,” and. “La 
Gioconda.” 


selections were “Germania ’ 





The first concert of the artist’ series planned by the 
Harmony Club, Fort Worth, Tex., was given recently with 
Nikolai Sokoloff, Russian violinist, and Katherine Allan 
Lively, accompanist. On the same program was Marian 
Douglas, the talented pian‘st of the Harmony Club, who 
made her debut in the professional world at this time. 
The Worth Hall was filled with a representative audience 
of music lovers, and the concert was a great success in 
every way. Katherine Lively was the embodiment of the 
perfect accompanist. She was felt but not heard, aiding 
at all times capably but unobtrusively. Marian Douglas 
is a pianist of whom Fort Worth is justly proud, and 
who undoubtedly has a brilliant future. Her talent is 
closely related to genius, and her reception Tuesday night 
was most flattering. She played the Chopin scherzo, op. 
20, an Arensky caprice, Moszkowski’s “Gondoliers” and 
the Liszt “Rhapsodie, No. 6,” in a manner that reflected 
great credit both on the young lady herself and her 
teacher, Wilbur McDonald, who is known as one of the 
most capable teachers in Texas. Himself a pianist of rare 
ability, it is a source of regret to many that Mr. McDonald 
devotes so much of his time to teaching, but pupils such 
as Miss Douglas prove that his genius is bearing rich fruit. 
Miss Douglas was the recipient of many beautiful flowers 
from admiring friends. 


\ new “drame lyrique’ has been accepted by Albert 
Carré at the Opera Comique. The title is “La Petite Mar- 
chande d’Allumettes.” The poem has been written by 
Rosemonde Gerard and her son, Maurice Rostand. The 
music is by Tiarko Richepin. 





Gabriel Pierné has written a new oratorio, entitled “Les 
Fioretti de St. Francois d’Assise.””" The new work in- 
cludes two parts and a prologue. It will be performed in 
Paris next March, and next April in Leipsic, Amsterdam 
and New York. 





Marcella Sembrich is singing in Russia. 
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FIVE GREAT PIANO RECITAL PROGRAMS 


PLAYED IN 


Vienna, Amsterdam, Berlin, London, Munich, Budapest, 
Paris and elsewhere 


GOTTFRIED GALSTON 


1. Abend 


J. S. BACH: 


Capriccio in B-dur. 

Chromatische Fantasie in D-moll. 

*Praludium und Fuge in Cis-moll. 

*Praludium und Fuge in Cis-dur. 

Praludium, Fuge und Allegro in Es-dur. 
Italienisches Concert in F-dur, 

Sechs Tonstiicke, tibertragen von Ferruccio Busoni 


Praludium und Fuge in D-dur (Orgel). 
Vier Choral-Praludien (Orgel). 
Chaconne in D-dur (Violine). 


*) Aus “dem wohltemperierten Klavier” (1. Teil) 





Il. Abend 


L. v. BEETHOVEN: 


Sonate in A-dur, op. 101 


1. Allegretto ma non troppo.—2. Vivace alla 
marcia. — 3. Adagio. — 4. Allegro. 


Sonate in H-dur, op. 106 


1. Allegro. — 2. Scherzo. — 3. Adagio sostenuto 
— 4. Allegro risoluto (Fuga a tre voci) 


Sonate in E-dur, op, 109 
1. Vivace, ma non troppo. — 2. Prestissimo 3 
Andante con variazioni. 

Sonate in As-dur, op. 110 
1. Moderato cantabile. — 2. Allegro molto. — 3 
Adagio. — 4. Allegro. 

Sonate in C-moll, op. 111 


1. Maéstoso—Allegro con brio. — 2. Arietta — 
Adagio molto semplice 








Ill. Abend 


F, CHOPIN: 


12 Praludien aus op. 28 und op. 45. 
12 Etiiden, op. Io. 
12 Etiiden, op. 25. 
Drei neue Etiiden: No. 1. Fis-moll, 
No. 2. As-dur. 
No. 3. Des-dur. 
Nocturnes in Fis-moll und Fis-dur, op. 48, No. 2; 
op. 15, No, 2. 
Valses in As-dur und Des-dur, op. 42; op. 64, No. 1. 
Polonaise in As-dur, op. 53. 


IV. Abend 


F, LISZT: 


Variationen tiber “Weinen, Klagen.” 
Fantasie und Fuge auf B-A-C-H. 
Années de Pélerinage (Zweiter Teil: Italien) 
1. Sposalizio 2. ll Penseroso 
3. Canzonetta del Salvator Rosa 4. Sonetto 47 
del Petrarca 5. Sonetto 104 del Petrarca 


Sonetto 123 del Petrarca Fantasia quasi 


Sonata (Aprés une lecture de Dante) 
Mephisto- Walzer. 
Heroischer Marsch. 


Lucrezia Borgia Fantasie. 





V. Abend 


J. BRAHMS: 


Variationen und Fuge fiber ein Thema von Handel. 
op. 24. 

Zwei Rhapsodien in H-moll und G-moll, op. 79. 
Vier Klavierstiicke, op. 119 


1. Intermezzo, H-moll. — 2. Intermezzo, E-moll 
~ 3. Intermezzo, C-dur. — 4. Rhapsodie, Es-dur 


Acht Walzer, op. 39. 
Variationen tiber ein Thema von Paganini, op. 35 


To be Played Season 1912-13 in America 





ADDRESS : 


CONCERT DIRECTION M. H. HANSON, 


437 Fifth Ave. 
NEW YORK 
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{GRAND OPERA IN BOSTON | 


BOSTON OPERA HOUSE. 
“Faust,” January 8. 


with 
Mr. 


repetition, 
with 


given its frst 


Brozia again as the Marguerite and 


e title role The complete cast was: 

Zenatello 
Rothie: 
slanchart 


Giovanni 
Leon 
Ramon 
Bernard Olshansky 
. Zina 
Madeleine 


Elvira 


Brozia 
d’Olige 
Leveroni 
impersonated by Zina Brozia, 
Whatever 
wherein a somewhat 
is de picted, at all 
Few 


cquaintance may be 


t of view vain 
Marguerite 

Brozia is thoroughly consistent. 
rounded, sweet quality and 
Madame 


Ww he el 


ne producti that Brozia dis- 


n air as at the spinning 
ening was undoubtedly the effec 
itment which Zenatello gave to his im 
It deed rare to find an Italian tenor of 

Ira tic a temperament who can give this 


Zenatello 
st admirers, for it 


lightness it requires s inter 


irprised his greate 
that made one 


nd refmement 


heark ick to the d f De Reszke and the great in- 
in acute miné Few singers have had the 
denote the transforma- 
rejuvenated figure 
vious, but how few 


hought or the imagination to 


nstor tion, not only physically, but emo- 
t 
( tron ns for the vivid characterizations 
V t season is the plasticity 
t vl Te inges to conform in entire har 
iracter he interprets Certainly the 
ce t sings t ispicions and jealousy of Otello is 
ime voice that sings the love and friend 
( t id certainly is not akin to the voice 
t heard with Marguerite in the garden scene of the 
p Zenatello thus escapes any chidings on the 
tony in cal coloring. Rarely has the music 
n een sung with such charm and tender 
the final scene, with Marguerite leaning from 
nd asped in the embrace of Faust, 
icture that will stay long in the memory 
' vO , pretty little creature as Siebel, 
t he wrath of Mephistopheles. She 
ery gracefully 
Rothier again made a Mephistopheles not too male- 
vith an evilness of spirit easily understood and 
ith his characterization 
) t udden indisposition of Mr. Barreau, the 
\ taken by Mr. Blanchart, who again 


His 


singing and acting were 


cope with an 


emergency. 
and both 
that we from this 


tentiy adequate type expect 


ven Bernard Olshansky ng his lines with good 
ipportunities in more ex 
conductors 


{ the assistant 


de his first public appearance here 
his command 
out fully 


warmly 


everyone with 
sense that brought 
points yf nod pera He was 
mnducting of the soldiers’ 
and expressiveness with 
the love music of the preceding act 
“Pelleas and Melisande,"January 10. 


Del yon c-drama was performed 


+h > 
ie B n Opera Compeny, with the 


Leblane- Maeterlinck 
Maria Gay 

Fisher 
Ridde 
Vanr Marcoux 

\vh Edward Lankow 
N José Mardones 


Bernice 


Jean 


s production there was attained a definite stage in 


gress of the opera organization in its 


march to 


t, artistic was the crest of the 


achievement It 


n nd a most briliant 


iudience filled the en- 
and applauded warmly (and with many shouts 
Henry 


nization, and interpreted by an ex- 


the wonderful spectacle provided by 


i his org 


cellent cast, made further notable by the presence of the 
wife of the Belgian poet, who, as Melisande, made her 
first appearance in America. 

The reverent spirit with which the whole production 
was undertaken was perhaps typified by the request that 
Mr. Russell made to the patrons of the opera house. He 
suggested that no seats. be taken while the acts were in 
progress, that absolute quiet be maintained during the 
change of scene, and that no applause be given until the 








GOLAUD’S CASTLE, “PELLEAS AND MELISANDE.” 


The spirit was much akin to that pre- 
vailing at the “Parsifal” performances in Bayreuth. 
So much publicity had been given to the elaborate. scale 


end of the acts 


on which the production was to be mounted, the splendor 
of the scenery, costuming and entire mise-en-scene, and 
the glamor surrounding the coming of Madame Maeter- 
linck, and for once Debussy’s circle of auditors was not 
confined to the cognoscenti, but extended its scope far and 
wide among “the general” who ire supposed to be immune 
to any appeal by this dream within a dream music-drama. 

Likewise, expectation had been raised so high that some 
feared lest they be disappoinied in expecting too much, 


- 








FOREST 


SCENE, “PELLEAS AND MELISANDE,.” 
All such were soon set 
at ease when the sombre phrases of the opening prelude 
were intoned, the curtain rose and the lights gradually 
came up, revealing a bosky grove, of such delight to the 
eye that all fears that Mr. Russell had boasted unduly 
were laid 

Picture followed picture, each rivalling the other. 


despite Mr, Russell's promises 


Never 


hefore had Bostonians witnessed such scenery. It en- 
chanted the eye and made one’s breath catch as these 
wonderful pictures sank into the senses. They are the 


work of Berlin and Vienna master scenic artists, and al- 
though familiar features in continental theaters, are prac- 
ticelly unknown to American oudiences. The beauty and 
skill of coloring, the sense of historical and aesthetic 
truth, the power of broad and vigorous strokes and the 
intimate appeal of the exquisite detail, all united to make 
a scenic background that counted tremendously in creating 
the appropriate illusion for the Maeterlinck drama and 
Debussy’s music. 

So set was each scene, nar: owed by appropriate hang- 
ings, that it seemed indeed a picture. Like some green 
and turquoise blue panorama of Maxfield Parrish was the 


scene of the old well where Melisande and Pelleas had 
their trysting place. Fra Angelico himself might have 
designed the color scheme of the castle chamber of the 
final act, with its tinted walls of dead blue and the red 
tones of the canopy of the bed where Melisande lay dying. 
The setting of the castle tower where Melisande sings and 
combs her hair was an impressive piece of stage architec- 
ture, where for once the stage stones had a texture which 
was convincing. Fierce and dark was the barn in the 
castle vaults where Pelleas fearfully gazed. Music, poetry 
and scene blended in an indescribably simple and powerful 
effect, in the setting of the terrace upon which Pelleas 
and Golaud emerge from the vaults. The joy at the re- 
turn to the light of the world that rises from the heart of 
PelJeas and throbs in the music of Debussy, finds a strik- 
ing parallel in the great cleft in the grotto through which 
comes a glimpse of the sea and the yellow sun lighting up 
the castle walls. 

Complementing the splendor of the scenery was the 
German method employed in the stage lighting, which 
gave the effect of a series of dissolving views. The cur- 
tain rose each time in darkness, the illumination gradually 
increasing until the scene and figures become distinct. At 
the close of the scene the light subsided, the picture fading 
gradually away from view before it was finally obscured 
by the descending curtain. Mr. Russell and his stage de- 
partment must have felt amply rewarded for their long 
preparations and constant rehearsals by the unqualified 
pleasure that has been given io Boston audiences by the 
unique and superb setting of “t‘elleas.” 

Previous productions of the Maeterlinck opera in this 
country under Oscar Hammerstein’s direction have been 
with settings fashioned after those in use at the Paris 
Opera Comique. These latter settings did not find favor 
with the poet, who criticized them as too dark and Scan- 
dinavian in character. His sugyestions led to the localiz- 
ing of Allemonde, his mythical kingdom, and the setting 
accordingly became a Norman one. 

Such concreteness necessarily deprived the drama of 
much of the vagueness and unreality that has charac- 
terized previous interpretations. Yet this was entirely 
consistent with the general spirit in which it has been 
mounted by Mr. Russell, following the suggestions of both 
the poet and the composer; and that has in this production 
made the figures of Melisande, Pelleas, Golaud, Arkel, the 
king, and Yniold, the boy, less the mere visions and more 
human beings. 

In the treatment of the score, under André Caplet, such 
a humanizing process was again evident. Some who have 
heard the opera in Paris and elsewhere abroad, where the 
fine, subdued texture even in the climaxes hardly rises to 
more than a murmur, felt the contrast. Here Debussy’s 
score became a living, trenchant commentary on the 
drama, with melodic and orchestral details in relief, and 
the color put on with a bold hand. That André Caplet 
had absorbed the music to its very essence was unmis- 
takable, and he succeeded in lirge measure in infusing 
his men with the spirit of the work. The task of con- 
ducting this work demanded a keenly sympathetic mind 
end an agile baton in the highest degree. Next to Mr. 
Russell, credit for the success of the production is due to 
the enthusiasm and zeal of André Caplet. 

It may be noted here that Mr. Russell's experiment in 
making the changes of scene during the intermezzi turned 
out entirely successful. The various settings were mount- 
ed on roller bearings that made little noise and permitted 
the scenes to be shifted in time so that the curtain could 
rise promptly at the very measure designated in the score, 
of these interludes that Debussy is said to have written 
in but a few hours before the premiere performance. 

At this day, nearly a decade after the first performance 
of the opera, during which time it has been adored and 
abominated with equal ardor, there is little occasion for 
detailed discussion, either of the composer's theories of the 
music-drama or their exemplification in this particular in- 
stance. The unending flow of the orchestral current of 
tone, anticipating, reminiscing and giving form to the 
soul thoughts of these troubled dream personages, their 
free musical speech, frankly non-lyrical, and the subjuga- 
tion throughout of the music to the dramatic exigencies. 
makes this work the logical outcome of the operatic dicta 
laid down by Richard Wagner. And that despite the fact 
that Debussy has disclaimed the Wagner leit-motif prin- 
ciple and indeed any artistic relationship to his German 
predecessor. Given the Maeterlinck drama and Debussy’s 
method, one could hardly conceive of a more expressive 
and convincing musical setting, though the poet himself, 
it may be remembered, threw up his hands at the music- 
drama as constructed by his confrere, and Madame Maec- 
terlinck frankly declares her preference for her hushand’s 
drama with the incidental music of Faure. 

Just what influence in the general effect at this per- 
formance could be ascribed to the musical portion, is not 
altogether easy to determine. So gratifying to the eye 
were the scenic and lighting effects that it is very plausible 
they made Debussy’s measures palatable to many who in 
other circumstances would not have been amenable. Even 











the perfect Wagnerite yearns for the lyrical resting place 
that Wagner's endless melody inevitably leads to, whether 


it be the “Prize Song” in the “Meistersinger” or the 
Liebestod of “Tristan and Isolde.” In “Pelleas,” Debussy 
has so rigorously frowned on the “parasitical musical 


phrase,” even in the orchestra, that, save, perhaps, for the 


love scene music in act four, the aria has found here no 
resting place. 


Accordingly, a critique of individual performances in 


such a work must concern itself largely with the histrionic 


abilities displayed. An agreeable voice, with but a mod 


erate vocal technic, are the simple requisites for the tone 

production demanded. Yet, by that very fact, deprived 

of all vocal display and of tonal beauty for mere beauty’s 
] ] 


sake, must the singer have a lively faculty for coloring and 
shaping tones with the utmost nicety to translate the vague 
and quickly shifting emotions in this drama 

Melisand 


he mind of the 


Madame Maeterlinck came with a version of 
that may supposedly be that which was in 


Belgian poet. She came also as an actress, accomplished 
in all the stage technic that the modern French stage boasts, 
and that is what stood forth in her version of the luckles 


princess who was lost in the forest—a consummate com 


mand of the art of pantomime, of studied poses and ges 





tures, replete with suggestion, and a voice that was at 
times, in its slightest inflection, of the utmost i ) 

rhe tone of her impersonation confirmed once more the 
prevailing humanistic tone that pervaded the entire pro 


duction. 
ure, the plaything of fate, that other interpretations hav 


Some might have preferred the wan, simple fig 


presented, but then there could hardly have been the car: 


ful deceit to Golaud in the loss of the ring, or the reck 
less passion in the final.embraces before Pelleas falls by 
the sword of Golaud, and many other of the stirring mo 


ments would have perforce lost their appeal 

In this latter part of Golaud, Vanni Marcoux made hi 
debut 
which he 


} 


rendered cle 





in America and ar the tration 


is held in Europe. He made a figure that was 





physically impressive and delivered his phrases with a 
gratifying clarity of diction. His portrayal gave the role 
a wildly tragic note that was one of the impressive fea 
tures of the performance. Both his conception of the 
character, stern and bitter, torn by conflicting passion 
with a hoarse note of warning in his voice as Pelleas 
peers into the dark castle vaults, tender solicituce for the 


melancholy Melisande, gently reproving ‘to “the children” 
playing with each other, or bloody-eyed with jealous pas 
sion as the the at all 


times M He 


made a physically convincing Golaud as well, and deliv 


he flashes sword between lovers 


Marcoux gave an unrivalled impersonation 


ered his phrases with a tonal coloring and clarity of di 


tion that were gratifying “ 

That peculiar species known as the baritone tenor is 
called for when a singer is required for Pelleas. In thi 
instance M. Riddez took the part and indicated that the 
gray colorings of his voice are not unsuitable to rol 





His acting savored somewhat of the conventional and the 


obviously “operatic” to give a convincing illusion of t'n 
forlorn, fate-tossed iover of Melisande 

By the restoration of the scene of the sheep Mr. Rus 
sell afforded us the opportunity for a fuller appreciation 
f the fine characterization and artistic conception Miss 


Fisher gave as the boy Yniold The illusion was physic 


ally ideal, as it was vocally, and the tone was colored wii! 
an ease that concealed aptly the considerable difficulties of 
the music allotted this part 

When a superb and acknowledged artist such as Mad 
ame Gay lends her talents to one of these smaller roles 


the result indeed striking. Her reading of Golaud 


1s 


letter was a model of purity in word and tone 


Completing the picture was the grave figure of Arke), 


King of Allemonde, old in the ways of fate and wisely sub 
missive. Mr. Lankow found here a fitting opportunity for 
the display of a rich varicolored voice that made preg 
and kind words of the aged 


nant with meaning the wise 


monarch 


“Lucia,” January 12. 


Once again the Donizettian trills and roulades welling 
up from the throat of the wonderful Luisa Tettrazzim 
drew frantic applause from a vast throng that was not at 
all remiss in expressing its delight in the exquisite vocal 
art of the famous diva 

At the performance a fortnight ago, the Madame was 
just recovering from a slight indisposition. This time 


its best, showing clearly the pronounced 
he crystalline 


her voice was at 
beauty of the singer's middle register and 
quality of the upper tones, apart from the much admired 
dexterity and unconcerned ease with which the pyrotech- 
nical phrases were let off 

Such grace must perforce win over even the avowed 
radicals who rail at these ancient tunes and ‘his unfash- 
ionable art. 
a role in which all the 
The others 


M. Constantino was the Edgar 
best qualities of this singer's art are evident 
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in the cast were as in the previous performance, except 
for Mile. D’Olige, who appeared in the role of Alice 
“Pelleas,” January 13 (Matinee). 


} 


yussy's opera with all seats, even 


filled, 


rhe repetition of De 


to the uppermost loges, indicated the tremendous 








interest Boston has taken in this latest work in modern 
operatic art. 

In such bewildering art product as this, a second 
hearing following soon after the first, gives the needed 
opportunity for better appreciation, and for amendment 
and confirmation of first impressions. Looking back at 
both performances, the saliently interesting factors ap 
pear to have been the pictorial stage art, with its ravisl 
ng scenery and ultra-modern lighting effects, the vita 
and poetic reading of Debussy’s score by Andre-Caplet 
and Mme. Maeterlinck, wife of the Belgian mystic 

It is perhaps the best tribute to the power and beauty 


} 


Russell | “Pelleas” 


th 


! Mr for 
is invited a most searching criticism, 

lered in the 
That it 


work 


ery as provided 





sce 


} 


it My Ww 


t tr t 


mounting ¢ 


ions too subtle to be consi 


rest of far and be 


our repertory 


operatic 


any other setting given the is th: univers 


though in an instance or two, Oscar Hammers 


opinion, 





stem seemed to excel His omission of the scene of 


Golaud and the sheep seems justifiable, for as the bostor 


old well the 





opera eves it setting 1 tie 
final scene of the act, it ap 


effect And 


1ot compensate adeqt 


i 
park, anticipating the 
the 


ong 
poet ga 


ly 


ly weakens total the 


retention does 1 ate 


its 


seemed mor 


under Andre-Caplet 
the 


one 


The musical phrases 
] 


nebulous | 
t It 


thro 


prevalent at 
to 


listened 


positive and articulate than 


, ; 11 
re nderings ave led would 


Del 


exper 


t« 


hoate 
thrilled 
music when Pelleas and Golaud emerge from t 


the measures  foll 


have ussy to have the ybir 
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he dar 


Meh 


me uN 


ts, T t wing 


death, 


castle vau 
tolling of the 
Melisande 


the 


sande’s with the faint le 


the rising), this miracu 


Andre-( 


see white soul of as 


art was interpreted by gifted iplet 


lous 


nages Maeterlinck wa I 


Madame 
both 


Of the stage personag 


necessity the central attraction, as the feminine pt 
tagonist and as the wife of the poet Though there wer 


supremely moving moments, one admired he 


any 
perhaps, to 


M slisande 


oo feel the full force of the 


| 
consciously, 


the f 


“Rigoletto,” January 13 (Evening). 


usion of rlorn 


Verdi's melodious opera was given its first presentation 
this season, with Miss Scotney as Gilda, the second tim 
this “find” of Mr. Russell has appeared to charm Bosto 
eudiences with an unwonted combination of youthfulnes 
of face and figure and beauty and freshness of voice 

The complete cast was as follows 
Gilda Evelyn Scot 
Maddalena Fivira Leve 
Countess of Cx ] imna More 
Ciovanna Florence DeCour 
Paggio leska Swart 
It Duca di Mant : I er » Constantiz 
Rigoletto ( i Pole 
Sparafucil losé Mardones 
Conte Monteron 4. 5 
Marullo Art ’ 
Conte Ceprat I k H 

ee Ernesto | 

As Miss Scotney had already sung at the Sunday cor 
certs in the “Caro Nome” and in the quartet, her accom 
plishments were known, but not any the less enjoyabl 

erefore Some were on the lookout for refinement 
that might have been ascribed to her conference in the 
morning with the gracious Madame Tetrazzini, who had 


in all kindness and interest in Miss Scotney’s voice vol 


teered to assist her im préparing her part, 


That she has already a warm hold on Boston audience 


was very apparent trom the unstinted praise given her 
aria in the second act; and this despite the fact that het 
voice was not in as good condition as at previous hear 
ings. It had a slight metallic tendency, and seemed to be 


colored mainly by head tones. There were, however, qual 
ties in some of the mounting phrases of this “Caro Nome, 
take its that 


think of the thrush fluttering aloft through rustling leaves 


as the voice soared to position, make on: 


to its melodious perch And even those of us, immune, a 
we think, from assault by the mere physics of the success 
ful “high note,” were immensely thrilled by the power and 
purity of the long D flat with which Miss Scotney closed a 


brilliant performance of the quartet 


much to learn in the acting pect of 


Miss Scotney has 
uld not be fair to her t 


her art, and it wi place the dra 
matic art of her Gilda on the same plane with her 
art 

As the Duke 
was in his best singing mood 
smooth telling 
the hgur 


mti's hat 


ind he 
norous 
ucle 


yerform 


Constantino was most happily cast, 
Polese, with his s 


dramatic char>cterization 
In truth, the 


n, 


voice and ar m 


Jester a tragi: whole 
under M. ( 
that 


Verdi works palatable. 


with a fluency and a 


the 


went 
of 


ance 


brilliance would make some less interesting 


Sunday Evening Cencert. 
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Che variegated program seemed to have something of 
interest for everybody, as the following summary indi 
cates: 

Overture » | We 
0 1 
Conduct W G 
Conc nA : f a t 
I x Fox 
( duc Wa G 
a tro Pose \ Arte 
( M 
( R to M 
Ve I M « 
> i ‘ 
} r aa o , 
‘ ‘ 
\ct Tl f < Bizet 
I « I rR ) 
MM r { ‘ 
MM. De P 
‘ ‘ 
‘ 3 

rhe vitali endering Mr. Fox gave Liszt’s “H 

tantasie at t st neert must | t Mr. Russell 

t king ! the pp nce t this 1 Ite ianist 
shows to wl ‘ effect 

His accon shi t $ secor i the I t concert 
was marvel of virt t ! node demeanor at 
juiet effectiver mig! ive reve lt se W 
know not the immense dith« ies wit whine t ncer 
fairly bristles I t nt, Mr. | was lel 
Nawiess te hniqu lt the |! { e tom m 
forte passages | ight t pealing message | all it 
was a brilliant effort 1aled f neert halk 
Mr. Goodri ppropriately kept down the great or stral 
nasse t e that | t has indsx ed 

Madame Mel e P ni aria with a ton l 
ume that seem et pulent to be psychologica 
true But it please ret nd she graciously 1 
peated it 

In the M el ect {r. Stron lirection. th 
pera house tra s! itself by the purity of 
t e and the r r le For t eclega id 
sensuousness of M Her ‘ ¢ t was an advan 
tageous vehicle 

Nothing seems to daunt Mr. R ell \ct IJ, Le as 
t1 tave! i Carmet very ly vening clothes! 

Madame Cl set l land J sque, lacks ¢ p 

al attributes LD Jose's gwyt \ i he w { 
time ug t wit Mar \y ic t a 
it magic appe t . rmen W | nonotor 
that did not captivate 

Strange ugh, M ‘ ed over his effort in 

Sturn \ t ¢ “ ] er nad the I reack 

ng went Ww mw ere M le Potter s ge jose 

easures wit nt hat reedy, ton 

] m tne t t erest feature ! ni ( 
idaptatation was t ght it threw on Mr. Strony. the 

stant cond \ t ducting f Faust 
last weel 1 abl ¢ | Mr Str ing 
uml the Bizet f is toe H ‘ 
lifted his u ke Never have hear 
final, orgic mea h Spanis! psi the table 
pushed t the ft exhausting pace ind = own P 
power that M St y attained | \ B 
The Late Gaston GottschalK’s Career. 

Last week Tue M CA { } rk pul } teleg 
trom Chicag t t ‘ f I (ya Crott 

ilk im that Furt ‘ f f and 

r are g n in the f t 

| (saston GCrpott all 4 | pe 

wer quarte ta tur 4 nd er 
instructor S ' ry 7 ter . os 

ral mont Death w f art ‘ supe 
duced by throat trouble of g standing. Mr. Gottscha 
who retired fr act k im " ye ! ag 
to take { idence t Por d. Or returned t 
_hicag t A | Mr Mr (ott " ed at o4 
Eastwood ave Mr. Got k t j ea 

and was born near New © ' He had heen a resid 
of Chicago f t ! a t t ra 

cerry at ries het r* t rit rg ; } 

Hall. One of nost essf 4 ‘ 
the basso a re lent f Chicag 

Mr (sotts . tunera Sa held t We 
ternoon at tw yelock from t t Vest 
Casket ( ompat Rand et M4 . 

Chicag« He is irvived b 

a former marriage The latter, Alf Got ‘ 
nected with the United Stat ) 

deceased was a brot fl { G " 

MMposer 

The Paris O { a few weeks “Le 
“Pardon de Picérmel M he parts will be 
taken by Lucy \ tl } helet, and Messr 
Athers and Capitaine 
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AUDITORIUM. 
“Die Walkire,” January 8. 
e third performance of “Walkiire’ was given an- 
eautiful reading by Alfred Szendrei. Charles Dal 
gain triumphed as Siegmund. The Wotan of 
Whitehill is impressive, and he certainly is one 
t living Wotans of the present generation. Min- 
Saltzman-Stevens was much better than at her two 
r ippearance She sang true to pitch, and this 
rth mentioning. Jane Osborn Hannah, in glorious 
e, sang herself into the hearts of music lovers by her 


Gerville Reache, Henri 
excellent 


ndid rendition of Sieglinde 
Marta Wittkowska 


pe rformances 


repeated their 


the pre wu 


“The Tales of Hoffmann,” January 9. 


nd performance this season of Offenbach’s 
f Hoffman was given with cast similar for 
rt to the one which appeared at the previous 
t hange worth mentioning being Alice 
placed Teyte as Antonia M Zeppilli 

and wed heavily 


“Cinderella,” January 10 (Matinee). 


titi f Massenet’s opera brought forth Alice 
in the title role The other parts were entrusted 
me artist it the previous performances 


“Lohengrin,” January 10 (Evening). 


n” was repeated, with Jane Osborn Hannah as 

d Madame Schumann-Heink as Ortrud. Madame 
nlendid voice, scored heavily, and delighted 

idmirers by het ne diction in the German text 

e was at her best, therefore her singing was ex 

llent Schumann-Heink, as Ortrud, once more con- 


GRAND OPERA IN CHICAGO) 


quered the dilettanti and the professionals. Her presence 
in the cast proved a tonic to the general ensemble, as cer- 
tainly the second performance was far superior to the first 
presentation of “Lohengrin” by the Chicago Grand Opera 
Company Dalmores, Whitehill and Huberdeau repeated 
splendid personification of Lohengrin, Telramund 
and the King, respectively. The work of the chorus was 
poor, and if, as stated by good authority, we are to have 
more German operas in the repertoire of the Chicago Grand 
Opera Company next season, it might be well to engage a 
chorusmaster who will be familiar with the German works, 
and able to get better results than the one who has charge 
of the choral forces this season. It might be added that 
much of the chorus music was cut out Szendrei con- 
ducted. 


their 


“Thais,” January ll. 
With Mary Garden in excellent form, and Nicolay and 
Dufranne in the cast, Charlier conducted a repetition of 
“Thais.” 


“Lehengrin,” January 13 (Matinee). 

The third performance of “Lohengrin” on Saturday af- 
ternoon brought forth another large audience. The cast 
was similar to the one heard on Wednesday evening, with 
the exception of Marta Wittkowska, who reappeared as 
Ortrud 


“Carmen,” January 13 (Evening). 
Gerville-Reache sang and acted the title role in a praise- 
worthy manner. This contralto is certuinly one of the 
big factors in the success of the Chicago Grend Opera 
important place 
among the bright stars of the Dippel regime. Hers was 
Reneé Devries. 


Company, where she occupies a most 


} 


the success of the evening 





Grand -Opera in Brooklyn 


ACADEMY OF MUSIC, 
Tannhiuser,” January 13. 








1¢ important moves on the operat chessboard were 

the performance of “Tannhauser’’ which the 

| in Opera Company gave at the Brooklyn Acad 

f M Saturday evening of last week. Olive 

who usually sings the role of Venus, was the 

et n thi vecasion, while her younger colleague, 
Gluck, was cast for the trying part of the subter 

ean goddess who enslaved men and souls. It was the 
night in the series of seventeen which the Metro- 

will give in Brooklyn this season. The 

I Herbert Witherspoon 

Carl Burrian 

Hermann Weil 

Albert Reiss 

William Hinshaw 

Julius Bayer 

Basil Ruysdael 

Olive Fremstad 

Alma Gluck 

Lenora Sparkes 

Inga Orner 

| Rosina Van Dyck 

} Lillia Snelling 

Henrietta’ Wakefield 

Gluck’s artistic advancement has been rapid, 

it is doubtful if many of her sincere well 

W d urge her to add Venus to her repertory at 

er career. The voice of this young singer 

‘ é quid, ly1 oprano, All New York admires 
her beautiful method. So long as its pos- 

remains within the realm of lyric roles the exquisite 

re of the voice will not be marred. This is not to say 
‘Madame Giuck should never attempt a role like 
Ver Five or ten years hence, when her physique is 
nger and he ice gains more power and dramatic 
be may follow other lyric sopranos and sing dra 

matic roles. Last Saturday night the slim youthfulness of 
Venus and the natural chaste purity of her voice did 
not present the kind of enchantress which the author por- 
trayed The voice of the singer was spiritual and vir- 
nal id her girlishness was in strong contrast to the 
ulky form of Carl Burrian, the Tannhauser. Of course, 
\ladame Gluck sang finely, but her song was angelic not 
us. Gifted with uncommon intelligence, she was 


to do much toward creating an impression on the dra 


side, but altogether, her appearance and vocalism 
hings celestial, not terrestial 
Fremstad’s Elizabeth proved to be a noble 
\ So far as the writer recalls, this was Madame 


of the Wartburg 


Fremstad’s first the pure souled princess 


In the hall aria the singer showed 


appearance as 


traces of her recent indisposition, but later, in the scene 








BONCI 
In the opera “Il Matrimonio Segreto,” 
Colon Theater in Buenos Aires 


ALESSANDRO AND SIGNORINA BORI (SOPRANO), 


by Cimarosa, at the 





where she saved the life of the erring Minnesinger, her 
tones were fervent and dramatic. Histrionically, Madame 
lremstad never fails to adorn eny character. Her Eliza- 
beth was less austere than some others in recent years but 
it was altogether a well conceived characterization with 
some original touches which in no way offended those 
who prefer every part to be held down to the conventional 
model, 

Miss Sparkes made an attractive Shepherd and sang the 
music tunefully. 

William Hinshaw, as Biterolf, and Basil Ruysdael, as 
Reinmar, added greatly to the picturesque and vocal en- 


hee ARORA ran 


joyments of the night. Others in the cast were thoroughly 
competent and the chorus and orchestra united in a fin- 
ished ensemble, with Alfred Hertz as the musical director. 
Herbert Witherspoon was born for such roles as the 
Landgraf. He looks the aristocrat and his resonant and 
flexible basso cantante was in fine condition. 
Hermann Weil’s Wolfram was more vigorous 
poetic, although the new German baritone sang well. 
Lastly, a word must be said for Carl Burrian, as the 
unhappy minstrel. The German tenor sang with his usual 
throaty method. His breathing was at times both painful 
to see and hear, but his acting was, as ever, sincere and 
in accord with the ideas of Wagner as they are understood 
in Germany. 
The audience was large and friendly to the stars. 


than 





NEW ORLEANS MUSIC. 


New Orweans, La., January 11, 1912 

The first of the series of Philharmonic concerts was 
held Monday evening at the Atheneum. The artists en- 
gaged for the occasion were Albert Spalding, violinist, 
and Yvonne de Treville, soprano. It would be difficult to 
recall when any violinist was given more reverential at- 
tention than that accorded Mr. Spalding, who, by the ab- 
solute mastery of his instrument, gripped his audience 
from his first to last notes. The “Devil's Trill” was 
played as it has never been played in this city, and the 
applause which it evoked was such as to assure the artist 
that he had completely captivated his hearers. So beau- 
tifully interpreted was the Saint-Saéns’ “Rondo Capric- 
cioso” that the young man was recalled time and again. 
During the evening he played two encores, which, in their 
turn, could have been followed by encores, had he de- 
sired to grant them. From every point of view, Mr. 
Spalding’s appearance here may be rightly termed a tri- 


umph. Yvonne de Treville made a very favorable im- 
pression. Her voice is of extended range and agreeable 
quality. She has carried vocalization to a splendid de- 


gree of cultivation. as evidenced in the “Variations” of 
Proch and the “Bell Song” from “Lakme,” both of which 
won for her much applause. Mile. de Treville possesses 
a charming personality, which, combined with her vocal 
equipment, makes her a delightful singer. 

2ReR, 

Puccini's “Madame Butterfly” was given its local 
French premiere last Saturday, with Mile. Lavarenne in 
the title role, Conrad as Pinkerton, Motano as Sharp- 
less, and Mile. Cortez as Suzuki. M. Layolle, the impre- 
sario, was forced to come forward and his 
knowledgment to the enthusiastic audience. Saturday 
evening promises to be a memorable one, when Lucette 
Korsoff, chanteuse légére, late of the Opéra Comique 
where she sang for eight years, will be heard in “Lucia.” 
This city has never had in its regular stock companies « 
coloratura soprano of the artistic status of Mlle. Korsoff. 

zeme 

Harold Bauer will be heard here January 24. 
Bauer is a great favorite in this community. 

Harry B. Logs. 


bow ac- 


Mr. 





CHICAGO SUNDAY CONCERT. 
Cuicaco, Til, January 14, 
Before a sold out house the last operatic concert of the 
season took place this afternoon in the Auditorium ‘Thea- 
The program was as follows: 


PMaiucde, Die Meistersinger von Nuernberg. .. 

Air, Dich Theure Halle (Tannhauser) ; 

Jane Osborne Hannah. 

Prelude and Isolde’s Love Death (Tristan and Isolde) 
Minnie Saltzman-Stevens. 


rote 


ter. 
. Wagner 
.. Wagner 


.. Wagner 


Overture, Tanmbduser .... 2... .ccccceeevcness . Wagner 
Meditation, Thais ........ Si ian al as aie tae Massenct 
Violin obligato, Leopold Kramer. 

\nitra’s Dance, Peer Gynt.............s055- , . Grieg 
Barcarole from The Tales of Hoffmann..........- Offenbach 


Air, Vesti la Giubba (Pagliacci)................ Leoncavallo 
Amadeo Bassi 

Spring Song, from Natoma. ...........+0+0005: Ska sae Herbert 
Carolina White. 

Cavatina from The Barber of Seville... .......- 666. cece eee Rossini 
Mario Sammarco. 

Duet and trio from Act II] of Aida... . 2.066. cceeceenee . Verds 


Carolina White, Amadeo Bassi 
Hungarian Rhapsody No, 4...... 0.6. .cceeeceeeer beeen eeeees Liszt 
Jane Osborne-Hannah, the brilliant soprano, scored 


heavily in “Dich Theure Halle.” Minnie Saltzman- 
Stevens triumphed in “Isolde’s Love Death,” though the 
orchestra nearly drowned her voice. The first part of the 
program was concluded with a spirited reading of the 
“Tannhauser” overture. After the intermission Leopold 
Kramer won an ovation through a glorious performance 
of the “Thais” “Meditation.” Bassi, Carolina White and 
Mario Sammareco proved to be the stars of the day and 
“brought down the house” by their splendid singing 
Campanini conducted. Rene Deverres. 





The receipts of the Russian ballets at the Paris Grand 
Opera were 41,000 francs at cach of the last two per- 
formances. 
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nphony that bored and an artist that charmed were 
vo features of the Theodore Thomas concert on Fri 
’ fternoon, January 12, and Saturday evening, Janu- 

ry [he program in its entirety follows: 
0 ¢ Kg i 4 Veethover 
N } t, « . Elgar 

Firs ( x 

( ¢ f in. D fs: haikowsk 
Eugene Ones I schaikowerk 
ew Elgar's symphony No. 2 in E flat have 
nalyzed that composition in the columns of Trt 
Courier and therefore the work of this reviewer 
irtened since only an endorsement of what already 
is been will prise t review [he monotonous 
mp 4 re ived wit apathy and even though 
or Stock and i men played the work with 
iasm, their work was all in vain and the work 
t | fty-thr minutes the audience was 
isten to monotonous themes from the English 
I uid not only one, but many music lovers were 
n yawnin On account of the length of the symphony 
he intermission was of short duration end at its con 
n Kathleen Parlow, who has been heralded here as 
ne { the reatest virtuosi of the violin, came on the 
tage and from the st bars of the Tschaikowsky con- 
to her hearers knew that they had before them a truly 
reat artist liss Parlow had the honor to revive her 
uditors from the languid torpor brought over the musi 
it pher f Orchestra Hall by the symphony above 
eferred to and after the coolness which had been then man 
ifested a tempest of plaudits followed her playing at th 
d i t movement The 1 ss f the artist went 
1 cre int ‘ a climax at the conclusion 
f he imbe The W ybliged to give an en 
Tart Theme mona number by Co 
elli. Miss Parlow’s playing of this number was as mag 
ificent a e one inscribed on the program. The work 
f this violinist is too well known to readers of Tu 
Mi iL Courter to dwell Soe here, but suffice it to say 
t t red a erwhelming success in Chicagt 
vhicl necessitate her appearance in recital, to be an 
¢ tin mm these colum Reside the | lear 
ip \ r rchestra gave a good account of itself in 
Beet werture to “Egmont” and in the Tschai 
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NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG. 
NER, MARTIN BALLMANN and others too numerous to 
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kowsky Polonaise. The soloists next week will be Arthur 
Friedheim, pianist, who will be heard in Liszt’s Concerto 
No. 2 in A major. John B. Miller, tenor, and the Chi- 
cago Mendelssohn Club will be heard in the Faust 
symphony. 
ame 

Ruth Klaubker, pupil of Victor Heinze of the Cosmo- 

politan School, appeared with the Berlin Philharmonic 


Orchestra on December 16 at Bluthner Hall, Berlin, with 
success. Her playing consisted of the Schumann 
Concerto, the Sauer Concerto and a group. Her playing 
of the Sauer Concerto surprised by dashing rhythm and 
conception of the work. Miss Klauber received a welcome 
few debutantes have received. Mr. Heinze con- 
The following engagements have been filled by 
Torrens: Christmas morn- 
December 28, soloist 
New Year’s Day, 
Beach Hotel; 
Wis.; January 


marked 


that very 
ducted 
Letitia Gallaher, pupil of Mr. 
Presbyterian Church; 
Orchestra, Janesville, Wis.; 
tenson’s Orchestra, Chicago 
Woman's Club, Beloit, 
Wis 
nee 
Ryder, the 


Elmhurst 
Krell 


with 


Ing, 

with 
soloist 
soloist, 


Madis« ym, 


January 3, 
15, recital, 


Theodora Sturkow Chicago pianist, will 


fill the following engagements: January 16, she is to play 
in Minneapolis; January 21 at Lincoln Center; January 
»4, Wilmette, Ill.; February 1, Martin’s Hall, Chicago; 


February 19, Chicago Woman’s Club. Mrs. Ryder is alse 
to play at the Scholarship concert of the Amateur Musi- 





cal Club the first week in February. 
nnre 
The following criticisms show in what esteem the Des 
Moines audiences and critics hold Sibyl Sammis MacDer- 
mid, the talented Chicago dramatic soprano: 
With Des Moines Club Chorus, Holmes Cooper, director, Decem 
ber 18, ror 
It was its pleasure last evening to present Sibyl Sammis 
MacDermid, of Chicago, as its soprano soloist Mrs. MacDermid 
has the ability to catch and present a mood By constant and 
tt hange of facial expression, she aids in making clear her 
n of a song. Charm of personality plays a large part in the 
tal effect che produces Her voice has an interesting quality 
if buoyancy, the joyous peal of a bell and the jubilant freedom of a 


shews the potentidlity of beauty and eave throughout 


er range Her diction is unusually superior 


Her rendering of the “Thais” aria pleased many by virtue of its 
nherent harmonies and subtle beauties Others found it imter- 
ceting as a study of the modern musical trend. It revealed the ex- 

tisite high notes of the singer to fine advantage 

“The Guardian Angel” of Lehmann, the “If I Knew You and 
You Knew Me.” written by Mrs. MacDermid’s husband, J. B 
VacDerwid, and Cadman’s “Song of Toy” were the medium of her 
most pvoular, intimate and temperamental moods, Two encores 
were graciously giver “One Day.” from “Madame Butterfly, 
which she sang with plaintive sympathy, and “The Bells” of De 
bussy, an excellent example of this great mystic’s work Roth left 
Oliver Twistian sensations of unsatisfied desire.—-Des Moines Capital 

Sibyl Sammis MacDermid charmed her audience and left them 
desiring more Her voice is a beautiful, clear, sweet soprano, of 
wide range, and with a dramatic note in it which adds greatly to 
the effectiveness The gracious singer, as she stood before that audi 
ence, beautifully gowned in soft rose pink, veiled in a spangled 


ind smiled that captivating smile of friendliness 
bond of sympathy between herself and het 


tunic of pale gray, ¢ 


oon established a warm 








udience In the scene from “Thais” Mrs, MacDermid was superb 
und displayed not a little dramatic ability. The arch of her eye- 
brow, the shrug of her shoulder and the varied expressions that 
plaved over her face gave a dramatic intensity to the part which 
brought it into relief 
“The Guardian Angel” (Lehmann), “Tf I Knew You and You 
Knew Me” (J. G. MacDermid) and “The Song of Joy” (G. Ww 
Cadman) were a group of three songs which th: sinwe- sang ex- 
FANNIE 


BLOOMFIELD ZEISLER | « 


NOW PLAYING IN BUROPE 











quisitely. It was in the second of the group, which was written by 
her husband, that she was at her best. It was all about “If I Knew 
You and You Knew Me” we would be so much better friends, and 
the charming way in which the beautiful singer gave the message 
made everyone wish to know her better. Mrs. MacDermid very 
generously gave “The Bells,” by Debussy, as an extra number.— 
Des Moines Register and Leader. 
: a2 

Rose Lutiger Gannon has most auspiciously opened the 
new year. January 8 she was the soloist before the Ama- 
teur Musical Club, and presented Arthur Dunham’s new 
song, “Memoirs,” which met with such success that it was 
repeated. Mr. Dunham was at the piano. January 14 
Mrs. Gannon will be the soloist for the Sunday Evening 
Club. On January 20 she will give a recital for the Cath- 
olic Woman's League; on January 23 she will be heard 
in recital at the Tuesday concert of the Aeolian Company 
in Music Hall. The popular contraito will make a short 
trip in Missouri and Towa the last week in January and 
the first week in February. 


Arthur M. Burton furnished the program at the home 


of Mrs. X. L. Otis, 1906 Michigan avenue, Tuesday, Jan- 
uary 9. The program, which was beautifully interpreted 
by the distinguished artist, was as follows: 

Willst du dein Herz mir schenken..............0000005: . Back 
Deh pi a me non vascondete................- . Bononceini 
PG I ooo s peer ca nose ve ce mannnin cd .. Beethoven 
\ll meine Gedanken sind bei dir (1452)...... -Minnelied 
Robins m’aime (1285)..........-+.00+- -d’'Adam de la Hale 
J'ai encore un tel p€té (1285)... .......02cecenes d’Adam de la Hale 
Plus ne suis ce que j'ai éte (1532)........-0e008 -Clement Marot 
CR BE TRS 0 oh ds deter esc ehas ++ssseeeeAir Breton 
Les trois princesses ..Old French 
Pe See UNG cst sy duabiueebns ose dwe devas So ebnuca Schubert 
ie: et Ee Say Nadas dy nas 40s eae eames Chas 07 emp eeas Schubert 
Intermezzo Schumanu 
I > as «civ Biba ma ba + VSR ned ae o EW we ahs 6 bi4 Schumann 
The Plague of beng: oaied carton S OMMebaS 06K +s ..»-Dr. Arne 
Richard of Taunton Deane (Somersetshire)...... Old English 
ee SEEDY bw oc hilay nae hed mappa sank ae hen Saeag sen . Reger 
ON Fata é Rane wek es -Homer 


Love’s Spring Tide. Hammond? 


A letter has been received at this office for Amelia 
Goldsmith. 


zee 
The second appearance in violin recital of Efrem Zim 
balist brought another enthusiastic audience to she Stude- 
baker Theater Sunday afternoon, January 7. he young 
wizard of the violin was heard in the following program; 
York-Bower 


Sulte D> oat CGO: CHDK oo isis. aise vetiss « Ciwiceunes 
Movement de Sonata. 
Barcarole. 
Humoresque. 
Finale. 
Sctiactinate “Gamtabale cies cok bccwciercesccveseougsvdcuscens Bruch 
Tallahassee ......e6.00. - Cyril Secor 
Bygone Memories. 
After Sundown. 
Negro air and dance 
PET ern Tere oe -Tor Aulio 
Humoresque ......-..5055 eeeeee Tor Aulia 
CAAAIES chin oc Srks pao td oo Kenee te Setes tse cawe ip ehins Cesar Cui 
BaGTG so vckkcictas eaee vie Peek ghee wo ’ - Hubay 
Mr. Zimbalist has bean reproached “i an inconsistent 


writer for having made up his program of light compo- 
sitions. At his first recital here critics complained of the 
seriousness of his program, therefore the young Russian 
virtuoso took from the violin literature numbers which 
would please the scribes of the daily press in Chicago as 
well as the public in general He succeeded brilliantly, 
each of the numbers being encored, and at the end 

the program a double encore had to be granted before the 
large audience would leave the theater. So much has 
been said in this paper concerning the wonderful art of 
Zimbalist that the reviewer merely has to add that the 


violinist probably never was heard to better advantage 
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than on last Sunday. Sam Chotzinoff played artistic ac- 
companiment. 
nee 
On account of rehearsals of “The Jewels of the Ma- 
donna” no grand Sunday concert was given last Sunday 
at the Auditorium Theater, 
near 
Last Sunday afternoon a concert was given at Orches 
tra Hall for the benefit of the Esther Falkenstein Settle- 
ment. The writer was unable to attend this concert, and 
therefore reprints the criticism which appeared the fol- 
lowing day under the signature of Edward C. Moore, the 
able critic of the Chicago Journal: 
until recently a member of the Chicago Gra 


Maggie Teyte, 


Opeta Company, was from the standpoint of plurality of songs the 
There was little in the lengthy array of compositions 
particularly hig 


leading artist 


presented by her to call for musicianship of a 


order, and therefore her abilities as an interpretative singer must 
remain rather guessed at than demonstrated Most of her songs 
were drawing room ballads of disheartening sentimentality Her 
program was chiefly of value in indicating the passionate interes’ 


hours and seasons as an aid 





displayed by certain song writers in 
to the emotions There were perfervid addresses to the hour of 
dawn, apostrophes to the birth of morn, Tosti's venerable “Good 


service if for no 
Mrs. Beach's “The 
calibre. It was th 


bye to Summer,” a song whose many years of 


deserved repose 


others of like 


other reason should entitle it t 
Year’s at the Spring” and severa 
most chronographic program heard here in several seasons 

Miss Teyte has a voice of very pleasant quality, not entirely + ure 


in the lower register and not under verfect control at the beginning 
of her 
she gets under full vocal sail, so to speak, and from then on som 


produced. She 


performance. After she has been singing a few minutes 


,ery beautiful tones are pronounces English very 





vlainly What she might have done with better songs can not hx 
stated Those of her choice were performed reasonably well 
Clarence Whitehill carried away the honors as a singer He has 
good songs and he sang them well He has shown us a fine voice 
of resonant, commanding quality in his appearances with our opera 
»mpany To the distinction of manner displayed there, he added 


yesterday a refinement and charm which make him a very talented 


recital artist. It was singing of the first order 


Heniot Levy, the Chicago pianist. played two numbers from the 
Schumann “Fantasiestiicke™” and the Cho-in G minor ballade with 
a smooth, flowing tone; excellent rhythm. and a wealth of poetic 


imagination. Cornelius Van Vliet. the cellist, was also on the pro 
gram, but another musical event ren ‘ered it impossible to hear him. 
Charles Lurvey furnished accompaniments of a higl legree ot 


excellence 
nner 


Elena Gerhardt, considered Europe's greatest lieder 


singer, will make her first appearance in Chicago next 


Sunday January 21, in song recital at the 

Studebaker Theater under the direction of F. Wight Neu- 

Her accompanist will be Paula Hegner, of Berlin 
nee 

Che Sherwood Music School has again started its usual 

Irene Dunster 


Beresford 


afternoon, 


mann 


sang “Love 
She has a 


Saturday afternoon recitals 
Hath but an Hour,” by 
very well registered lyric soprano voice, exceedingly mu 


Lorena 


sical She gave for her second number “Carmena,” by 
Nilson Madalein Chadwick played “Murmuring 
Zephyrs,” by Numann As a second number she was 
heard in “March Grotesque,” by Sinding 
nae 
FE. Edward Clarke, baritone, gave a recital of French 
and English songs before the Twentieth Century Club of 


Marshalltown, Ia., Friday evening, January 5 
RnR 
Advanced piano pupils of Earl Blair and Frank van 
Dusen; voice pupils of Karmena Joplin, and violin pupils 
of Josef Halamicek will present a program at the Amer- 
ican Conservatory recital, Saturday afternoon, january 20, 
at Kimball Hall 
nner 
Celéne Loveland, pianist, gave a recital at Lake Forest 
to the recital the 
Mrs. Vernon Spen- 


last Thursday, January rt Previous 


pianist gave a lecture on her methd@ 


cer, of Berlin, stayed in Chicago with Mrs. and Miss 
Loveland previous to her departure for the West, where 
she will meet her husband, who is director of the Los 


Angeles Musical College 

nee 
Wendell Heighton, business manager of the Minneapo 
was in Chicago the first part of 


lis Symphony Orchestra 
last week. 

good field in Chicago for 
work 


There is a very cellists, in 
theaters especially, and other 


This point is mentioned on account 


in conjunction with 


theaters of the gen 
eral rumor to the effect that cellists who plan coming to 
Chicago ate sure to find employmen: right away rhis, 
of course, applies to good cellists only 
nner 

Georgia Kober, president of the Sherwood Music School, 
after a successful recital tour to the Pacific Coast, is full 
of praise for the West and its people. She gave a most 
successful recital at Palo Alto, Cal. winning admiratioa 
both as a iusician and personally. She was entertained 
while at Palo Alto at the home of Mr. and Mrs. William 
Scofield, and after the Palo Alto people had been fortu- 
nate enough to hear her in recital they gave her a fine 
write-up, saying “Miss Kober is a wonderful artist—one 
of the best on the American concert stage—and has been 
ranked by critics with Fannie Bloomfield Zeisler. Her 





technic and sympathy show virility seldom found in a 
pianist, and the opportunity of hearing her was a raf 


Miss Kober also gave a recital in San Francisco, 


and won praise. San Francisco did not lose sight of the 


tact that Miss Kober deserves unlimited admiration. At 
with her 


one,” 


Sacramento, Cal., she convinced her audience 

She was compelled to respond to 
At Albuquerque, N. M., Miss Kober 
News had preceded her of 


Albu 
querque was not disappointed, and the daily papers spok 


touch and expression. 
encore upon encore. 
was received with open arms 


the big success she met with in California, and 


warmly in her praise. She finished her recital tour at Ok- 


lahoma. Many for miles around Oklahoma had read of 


the splendid success she had met with and showed appré 
Luke’s M. E. 


ciation by filling the St Church to its « 


pacity. Her playing stirred her hearers to a high state of 
enthusiasm and she was called back repeatedly. The crit 
ics had nothing but praise for this American artist. Miss 
Kober was Professor Sherwood’s first assistant teacher 
and when he learned he could live but a short time, he 
called together his directors and asked that Miss Kober 


be made president of the school 
nae 
Frank Herbert, for whom was predicted a future as ar 
Whitney 


\merican Conservatory 


actor, in these columns when appearing at the 
Theatre under the auspices of the 
is on the road to fame, appearing here at McVicar’s Thea 
of Raymond. Mr 
bert is one of the most successful pupils of Hart Conway 
Monda 


Scene 


tre in “Madame X” in the role Her 


and this young actor thrilled the audience last 
evening at McVicar’s Theatre, in the ( 


manager of the 


ourt 


Samuel B. Garton, Chicago Choir Bu 


reau, has supplied singers and organists the past few 





weeks to the following well known churches: Presbyterian 
LOUIS 


PERSINGER 


American Violinist 


FIRST AMERICAN TOUR 
Season 1912-13 


Management; Concert Direction M. H. Hanson 
437 FIFTH AVENUE NEW YORK, N. Y. 




















Church of Lake Forest; Congregational Church of Wi 
mette; Congregational Church of Winnetka; First Pres 
byterian Church of Oak Park; Fullerton Avenue Presby 


terian; Pilgrim Congregational; First Presbyterian of Chi 

cago; First Baptist of Evanston; Rogers Park Baptist, 

Sixth Presbyterian and St. Luke’s Episcopal of Evanston 
>Re, 

One week from next Sunday at 3:00 p, m, the Apollo 


give a special perform 
New 


omposer Ww ill con 


Musical Club of 300 singers wil! 


Wolf-Ferrari’s oratorio, “The Life,” in t 


ance of 
and the « 


will be the only appearance of M: 


Theatre, 


This 


Auditorium 
performance. 


Wolf-Ferrari on the conductor's stand during his visit to 
Chicago and much interest has been aroused since this 
announcement was made a number of weeks ago As 


sisting the Apollo Club forces will be a selected chorus of 


mas Or 


500 young ladies, and the entire Theodore Th 
chestra of eighty-five musicians will furnish the or 
parts of the work. Two solo artists are required. Caro 
lina White will be the soprano and Mario Sammarco will 
sing the beautiful and difficult baritone role A 1 
work in « 


hestral 


0 





used throughout much of the onnection with 


the orchestration, and Edgar Nelson will play, as last 
Dunham will preside at the organ as at all th 


Altogether the forces that will be on the 


year 
Arthur 
\pollo concerts 
\uditorium stage for the performance will number goo 


persons 


nner 
Violin pupils of Joseph A. Chapek and vocal and piano 
pupils of Mrs. Augusta H 


Chapek will give a recital on 


Sunday afternoon, January 14, at the Chapek Musi 
School 
nee 
Watt? Quo Vadis? 
nee 
Clarence Eidam, who is under the exclusive manage 


ment of Samuel B. Garton, gave a very successful piano 
recital before the Monday Musical Club of Benton Harbor. 


Rene Devaies. 
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Ovide Musin Virtuoso School of Violin. 


The 


pupils of the Ovide 


second concert for the season of 1911-12 by the 


Musin Virtuoso School of Violin was 


given last Suday afternoon in the studio of the school, 
51 West Seventy-sixth street, New York, assisted by 
Helen Cahoon, soprano; Joseph Deyer, pianist, and Ed 
ward Silverman, violinist 

\lthough given under considerable disadvantages, th 


gas having been frozen, necessitating the substitution of 


indles, the concert was the most enjoyable yet given by 
the Ovide Musin Virtuoso School of Violin. Mrs. Ca 
hoon sang two compositions by Max Heinrich very a 
ceptably and with pleasing style, accompanied by the com 


Madame Delhaze 
played with considerable temperament and _ fine 
and Mr 


ine 


Wickes, 


technical 


poser Mr. Dever, pupil of 


skill the Liszt twelfth rhapsodic Silverman, pup! 


f Florence Austin, showed his technical ability in 


\irs 
1} 


ing delighting al 


Hongrois,” by Ernst, his beautiful tone and phras 


Irene McCarthy and Katherine Alexander played vers 


acceptably and with good technical finish 


} 


The Musin virtuoso iss played several mpositions 
under the personal direction of Mr. Musin, and showed 
remarkable temperament Their playing was very thor 


oughly enjoyed 
The Musin 


School is to be congratulated on the fine 


progress it is making in this city since Ovide Musin de 
ided to remain here and conduct a violin school on the 
same lines as those of the Liege Conservatory in Bel 
gium, which has produced so many wonderful artists. The 


school is in a most urishing condition and one of the 


most prominent violin schools in this country 


The program follows: 


Sma cale « ar ge ‘ : 
Leonard-Musin 
Cc} ath Stud Spohr 
M Virtuos Ca 
\ ' Concert \ \ce ay 
Irene Met b 
Pian Rhapsodie Hong Ne Lis 
lone Deve 
\ . S ta in E ‘ 
Andante 
\lleg 
kK an 
Recitat The S f the \ 
I M. I 
» are 
The 7 tle Max Heinrich 
The Rose ar e Nightingale Max Heinriel 
Helen ¢ 
\ t \irs Hi x } 
| S 
F nyse € Mi ( ert ' \ 
M \ Cla 
Katherine A he a ge, Virg i 
et, Kar L € I e Met ti Cha e M 
ey, Elise O M Evelyn Pyle, Ruth 
Retty Tobe Ml Anik. ( (iarcia Arn 1 ! 
Art I \W | I Silwe l 
s l W 


Reumert to Recite Under Patronage of a Queen. 
Flith 


United States, and 


ourt actor, is back in the 
ll make ad 


Reumert, the Danish <« 


this time wi tour 


patronage of Queen Alexandra of England, who is, as 1 
niversally known, a sister of the present King of Den 
mark. Mr. Reumert has paid several visits to the United 
States. During his first tour here, in 1001, he gave reci 
tations of Andersen's “Fairy Tale n the original Dan 
ish before the Danes in this country This time he will 
recite these immortal “Fairy Tales” in English. Because 


learning the language 


fam 


f his accomplishment in English 


he was singled out for special honors the royal 


by 
ly of England. He has recited twice at Buckingham Pal 
| 


ace before the late King Edward, Queen Alexandra and 
the entire royal family and their guests. The King of 
Denmark has for many years taken a deep personal in- 
terest in Mr. Reumert. and he has received a leave of ab- 
sence in order to make another tour of North America 


uppearances are under the management 


Hanson, of New York 


Mr. Reumert’s 


of the Concert Direction M. H 


Frieda Langendorff to MaKe Another Tour. 


mtiralto, ft 


Frieda Langendorff, the German rmerl 
member of the Metropolitan Opera Company 
Monday, January, 8, on the 
and the same evening she opened her third 
Madame 


at the Royal Opera in 


arrived in 
Ralt 


American con 


this country } steamer 
sang 


Berlir 


present tour 1s un 


cert tour in Orange, N. J Langendo: f 
with great success last year 
and at Covent Garden, London. Her 
der the management of Marc Lagen, of New York 
After filling engagements in Western New York and 
in Massachusetts, Madame Langendorff will go West 
Her bookings include twenty-five joint recitals with Betsy 
Wyers, the Dutch pianist, on the Miss 
Wyers will also assist Madame Langendorff at other con- 


Pacific ‘(Coast 


certs during the season. 
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HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitals **The Latest Word In Opera’’ 
tilustrated at the Piano A Great Nevelty 
Mesegement, R. B. JOMNSTON, St. james Bidg., Broadway aed 26th St, Yow York 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman”’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Management: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


SuccessorR TO THE MAESTRO 








Also a tew Puplis 
663 Park Ave., New York 





GIOVANNI BATTISTA LAMPERTI 
Studie Hall, 50 Bast 34th St., Consultation hour Monday from 1 te 2 o'clock 
Address: THE GLADSTONE, - ~ - : Putindeiphie 


COMPOSER PIANIST 
Concert and Recitals 
Instruction 
51 West 76th Street 
New York 


JOHN 
ADAM 


REINALD WERRENRATH 
BARYTONE 


Masagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


|GIORGIO M. SULLI 





Teacher of Carmen Melis, Clara 
i Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarcu 


Hand other well-known singers of Grand 
| Opera or Concerts. 
| VOCAL STUDIO: 1425 Broadway, Metropol! - 
| tan Opera Hew \e Bullding, New Yort 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
} advanced pupils. 

Write for circulars 
WARDMAN PIANO EXCLUSIVELY USED 





THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. vise. 


Cataleg, including all the latest important additions now ready 
Send postaiteo 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc.) 


3 East 43d Street - New York 


MUSIC DEALERS 
Just Published 


THREE OF THE SEASON'S OPERAS 
WIONT A. 


Grand Opera in Three Acts 


Libretto by BRIAN HOOKER 


Music by 


HORATIO Ww. PARKER 


Net, 
Net, 


$4.00 
-35 


Vocal Score - - 
Libretto ~ - a Maan 
AND 


IL SEGRETO DI SUZANNA (Suzanne's Secret) 


Vocal Score (English), Net $2 50 Piano Score, Net $2.00 
Libretto, Net 35¢ 


LE DONNE CURIOSE (The inquisitive Women) 


Vocal Score (English), Net $5.00 » Seore, Net $3.00 
Libretto, Net gsc 


Both by ERMANNO WOLF-FERRARI 


In Pre, 


I GIOJELLI DELLA MADONNA 
By ERMANNO WOLP.-FERRARI 
English and Italian Text. Vocal Score 


~ “ation 








Katharine Goodson Has Narrow Escape at Sea. 





Katharine Goodson, the celebrated English pianist, and 
her husband, Arthur Hinton, the English composer, were 
among the passengers on the belated steamer Oceanic 
which crawled in slowly to the docks of the White Star 
Line at the foot of West Twenty-second street, Thurs- 
day afternoon of last week, about three o'clock. The ves- 
sel was thirty-six hours late, the delays being caused by 
Tuesday, forty-eight hours from 
New York, mammoth waves dashed over the decks, crash- 
ing cabin windows cnd creating havoc in other direc- 
tions. Miss Goodson, as she is called in her professio..al 
life, narrowly escaped being cut by flying glass while 
seated in She carried off the steamer with 
her, wrapped in brown paper, a huge piece of crystal 
an inch. 


rough weather. On 


her room, 


which missed hitting her by 

At the pier, meet Miss Goodson and Mr. 
Hinton, were Antonia Sawyer, who is managing the tour, 
and Berthold Neuer, assistant manager of William Knabe 
& Co, 

Despite the sufferings for Neptune's sake. the pianist 
looked the picture of rosy health—a tall and slender young 
woman of the typical English type, with quantities of 
light brown hair and a pair of blue eyes that reflect the 


waiting to 





KATHARINE GOODSON, 
myriad changes in sea and sky. Poetry, intense and 
peaceful, look out from behind these wonderful eyes; 
otherwise Miss Goodson might pass for a_ well-bred 
woman who has no special mission in the world, for her 


manners and conversation are minus the idiosyncrasies of 
genius. 

Miss Goodson, in that beau- 
responded heartily to the 
greetings from the Americans at the pier. She told about 
her narrow escape as she exhibited the gl>ss, but she was 
at the same time thankful, since she had also escaped the 
from which most of the passen- 


The blue eyes flashed as 


tifully modulated English voice, 


“mal de mer,” 
suffered 

“This was the first time,” said Miss Goodson, “that we 
Miss Liberty. While this will be my fourth visit to 
it was my first entry to the port of New York. 
of Boston and once by the 
back from Aus- 


terrors of 


gers 


saw 
(America, 
Twice we came by the 
British 


way 


way of America on our way 
tralia.” 

Questioned about musical advancement in England, Miss 
Goodson said the orchestral competition was helping to 


make the British nation more musical, ond she looked as 


if she meant every word of it, too 

“England is not making the musical progress that one 
finds in America. We are really glad to be back in this 
exhilarating atmosphere. so different from what we 
breethe in London. 

“You have published many of the appearances which | 
shall have this Winter and Spring. I play with the New 
York Symphony, the New York Philharmonic; on a short 
tour with the Boston Symphony and with the Minneapo- 
lis Symphony Orchestras; shall give recitals in New York 
and Boston and other cities. I am looking forward with 


eager pleasure to the performance of the Cesar Franck 


quintet with the Kneisel Quartet next Tuesday evening 
(last night). I played the piano part in this quintet twice 
in London. It is a great work, and to think that the com- 
poser did not live to see his compositions appreciated. 
When Franck was past sixty—he was in fact justy sixty- 
two—he told a friend one day, seemingly greatly elated, 
‘Well, one of my pupils is at last to play my sonata.’ This 
is truly pathetic, when we consider that Cesar Franck was 
a genius.” 

When asked if English musicians were inclined to take 
the modern French school represented by Debussy ser‘- 
ously, Miss Goodson replied diplomatically, with a grave 
expression in those wonderful orbs of hers, “Oh, Eng- 
lish pianists play some of Debussy’s works; they are 
charming, quite charming; I have a few in my repertory.” 

Then the custom inspectors interrupted the flow of 
musical dialogue. 

Miss Goodson opened her season in Brooklyn last Sat- 
urday afternoon with the New York Symphony Orches- 
tra, playing the Saint-Saens concerto in G minor (see re- 
port elsewhere). Among the concertos which she is to 
play in America this season are the Tschaikowsky in B 
flat minor, the Brahms concerto in D minor, the Liszt in 
E flat and the Hinton and Grieg concertos. 

The first New York recital by Miss Goodson will be 
given at Carnegie H: ll, Tuesday afternoon, January 30. 





Popular Organ Recitals Under Carl's Direction 

The series of popular organ recitals under the direction 
of William C. Carl in the Old First Presbyterian Church, 
Fifth avenue and Twelfth street, New York City, were be- 
gun last week, January 8, by Harry Oliver Hirt. The reci- 
tals will be continued every Monday night during the season 
at 8 o’clock and will be played by the advanced students 
and members of the alumni of the Guilmant Organ School. 
The recitalists have all been trained by Mr. Carl and un- 
der his instruction for some time. 

The second recital was given by Harold Vincent Milli- 
gan, Monday evening of this week, with the following 
program: 


NN oo cb aewsanccekw es sreue Se eee oF ae 
Intermezzo .Max Reger 
IIR osc wahinedeevnedeeenvaseeh tnt svesneessseaon Max Reger 
I. os Sav cant odiekn bKA-SEAES EAK coc ka thabeaneelass Max Reger 
Suite in G minor...... ..James H. Rogers 

Prologue. 

March, 

Intermezzo. 

Toccata. 
A Solemn Melody..... iia ead ‘ .. Walford Davies 
Was, - Ta Themes bees. soo oc'c ccc unie cee kectcctccases Debussy 
Prelude, L.’Enfant Prodigue ........... .. Debussy 
a I No arin sk Nace de0k (nase ess wangan tens ... Debussy 
COTUNE | Sich es cede cede tncesccceWess sadeeuheviterecdnceses 


The third recital, next Monday night, January 22, by 
Clarence Albert Tufts, will have this program: 


oo Me ee TT PEVETTS The Tit oPT aT TET ee Dubois 
Retiorode fe Geleee ss. «wks vias sce xnn cs ots ceduagesssvessncina eee 
Rate. Oa Gy i 5'8n 00 ee hw de 9 4.60000 s 00 0c pandas 64 04 corde ces Dethier 
Renee Died 2 TE Bike aos wbbin cde tuts ctecncvnaes . .Saint-Saéns 
eee eg” a ero pe ee sae W. T. Best 
EOP TE ee Tete Pe eee Ce PETE LETTE TOLLE Reger 
| RP er te PP eee e Ee eT CLEER TT Rameau 
(Arranged by William C. Carl ) 
Marche Solennelle in D flat...........-c0cceeseseeeveee Lemaigre 
BDO i Cio cod vc ncybashhe ceVRESb vewnrece nnveeecesis Wolstenholme 
The Shepherds in the Fiel® CENedseb tks ieenuencetererie cans Malling 
DB ed nk ice tae ie < eh han ovce sipictadniegeebka cake Tufts 
Hymn paraphrase, The Son of God............... Whitney-Whiting 


The fourth recital, Monday evening, January 29, by 
T. Scott Buhrman, will be as follows: 


Salta Gotha. < . viks cc divis'y ihe ootda tons céeesevaseesaypes Boelimann 
(Dedicated to William C. Carl.) 
Introduction—Choral. 
Menuet Gothique. 
Priere & Notre Dame. 
Toccata. 


In the Morning (from Evening and Morning). .. Buhrman 
Choral, Allein Gott in der Hoh’ sei Ebr. ... 2.0.6... ccc cceeee Bach 
Intermezzo (dedicated to Mr. Carl) .........5..05 Callaerts 
Vertplal to Laetim ous ese c cess cccatvescrrscecvese Wagner 
pe See ere ere eT TSE EET ESTEE ECE .. Wolstenholme 
Intermezzo... 666.6005 e> pees wk ike ag. peal . Hollins 
Allegro con fuoco (Sonesta 6) . .Guilmant 

The recitals begin at 8 and setiieds at 9. No tickets 


required. 





” 


“At the afternoon session,” says our estimable friend 
the Press in its description of the Hoe sale, “six items 
rag four figures. The first of these was the ‘Opera,’ 

y Caius Julius Caesar, that went to Walter M. Hill, of 
C Caine for $1,800.” 

A ridiculous figure in view of the fact that the music 

was composed by Mark Antony and orchestrated by that 
talented musician, M. Tully Cicero—New York Evening 
Sun, 
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Talented Von Sternberg Pupils. 

Today (Wednesday, January 17) Robert Armbruster, 
aged fourteen, will play the Saint-Saéns concerto in G 
minor with, the Philadelphia Orchestra. The young pian- 
ist is a pupil of Constantin von Sternberg. Another pupil 
of this master, Dorothy Goldsmith, will appear in the near 
future in the E flat concerto by Liszt, .nd with the same 
orchestra, whose conductor, Mr. Pohlig, was astonished 
at the prowess and ability of these young artists. What is 
of particular interest to Philadelphicns is the fact that 
both the boy and the girl have received their entire musical 
education from the very beginning in the Sternberg School 
of Music. In a little more than a year this school has 
lately placed no less than five young pianists before the 
public in legitimate orchestra concerts (including the two 
mentioned above) and their success proved that their ap 
pearance, far from being premature, fully justified the 
school in staking its reputation on them. There was Mary 
Fox (MacDowell concerto), Agnes Quinlan (Grieg con- 
now the two with the concertos by Saint-Saéns and Liszt. 
now the two with the concertos by Saint-Saéns and Liszt 

In an interview with the president of the school, Con- 
stantin von Sternberg, he was quite reluctant to say much 
about himself and the school, but he did pay a most grace- 
ful and significant compliment to all the teachers of his 
staff, especially to the chief of the technical department, 
Mrs. M. B. Moulton, and to the highly efficient secretary, 
Mrs. H. E. Newlin. Said he: “My work with all these 
successful pupils could have borne no such fruit without 
the help of Mrs. Moulton, and as for the school as such, 
ask any one of our thousand pupils what Mrs. Newlin 
means to them.” 

Mr. von Sternberg still plays a good deal in public in 
Philadelphia and outside of it. He is soon to play in Chi 
cago under Frederick Stock’s baton. There are also ru 
mors about his playing with the Boston Symphony Or 
chestra. He has just received from Leipsic the proof 
sheets of his two new trios, one of which was played there 
from manuscript at the Conservatory concerts with suc 
cess. Though of winning courteousness and thorough 
amiability, he is strangely reticent about speaking of him 
self and of his work. At his recent appearance in the 
symphony concert he scored such an overwhelming success 
that Philadelphia's most eminent critic wrote: “Many pian- 
ists of worldwide fame come to Philadelphia in the course 
of the seasons, but it is gratifying to note once again that 
we have in our own midst one who compares favorably 
with the best of them.” Yet, when he was asked for a 
biographical sketch for the program notes he wrote: “I 
began the study of music in 1865 and—am still at it.” 
And not another word could be drawn from him 


Maria Gay and Giovanni Zenatello in “Carmen.” 
The Gay-Zenatello impersonation of Carmen and Don 
José respectively stands forth as a vivid lifelike character 
ization by two principals who are second to none in their 
respective roles. Therefore the notices here appended 
only voice the general acclaim with its chorus of praise: 


is known to all who enjoy 


The impersonation of Madame Gay 
opera and is very popular in this city The performance as a whol 
is one of the finest offered by the Boston Opera Company; one that 
realizes in the greatest degree the ambitions of the director and the 
a commendable achievement in any 


management; one that would be 
both warmly and brilliantly 


great opera house. Mr. Zenatello sang 
with the distinctive skill which is his in nearly everything that he 
undertakes. His romance in act two was one of the points of ap 
plause.—Roston Post, December 28, 1911 

Maria Gay sings the role of Carmen superbly and acts with an 
abandon that has caused no end of ta'k. Se makes the opera in 
tensely interesting. Zenatello does things artistically He is never 
disappointing, even when not in his best form, and the audience en 
joyed his performance last night One of the modest members gf 
the company, he nevertheless commands general admiration through 
his success in so many roles and the ingratiating qualities of his art 

toston Journal, December 28, 1911 

Of Madame Gay's Carmen so much has been said that little need 
be added at this time. There can be as many readings of Carmen 
as there can be of Lady Macbeth Madame Gay chooses her inter 


pretation and her conception is splendidly executed. There is a 
feeling of strength, a determination, an intensity in her portrayal 
that is remarkable. It is an interesting -ortrait in the long gallery 
of Carmens. Zenatello, although he was much applauded after the 


Flower Song,” was by far at his best in the last act. He is essen 


tially a dramatic singer Boston Record, December 28, 1911 


For realism, Madame Gay's Carmen goes the limit, but it is strong 
and convincing. The Gay Carmen gives free rein to her passionate 
feelings. Hers is a magnetic influence that sweeps the stage and 
is throughout an impersonation that holds the keenest attention of 
the spectator, Madame Gay's vocal work was super! 

Zenatello as José was excellent. He sang the song of the flower 
wondrously fine and his voice is of the dramatic quality fit to fill 
out the requirements of the role. His work 1s always brilliantly ex 
ecuted and his José was no exception. It was Zenatello’s first ap 
pearance in “Carmien” this season, and his work left nothing to be 


desired.—-Boston American, December 28, 111 





Mr. Zenatefio’s improved vocal technic showéd in the “Flower 
Song” as perhaps nowhere else. His singing of this aria was a final 
assertion of the new dramatic tenor who las dropped his baritone 
pretensions and adopted the older manner of vecalisn, thereby 
greatly deepening and broadening the sentiment of his readings. A 


hetter actor comes with the better singer, one able to v ndicate the 
claim of the operatic art to the highest place among illusive, lifelike 
and emotionally potent devices for modern social expression 
Christian Science Monitor, December 28, 191 


Mr. Zenatello’s virile quality of voice suits the part of José. His 
acting, too, carries better in the rasp and passion of José, while ! 





ZENATELLO AS DON JOS!I 


makes the nerves tingle with xcitement Mr. Zenatello's 

isiness.” too, is thorough natural ar harmonious, especially in 

e finale of the third act In the magnificent duet of the last act 
Mr. Zenatello’s José was more a creature f tl stage, but in ger 
ral the tenor’s acting suggested very vividly the weak. fatuous, bu 
at bottom well meaning army officer who disx ers himeelf i 
complication of forces far beyond the power f his small w t 
untangle Madame Gay patted her husband's hand at the t 
calls and did what she could to make it his evening 

Madame Gay has revised the Carmen that she chose t resent 

the first performance of the yea In the scenes of the arrest 

















MARIA GAY AS CARMEN 


and of the wheedling of José, her acting was duly restless wit 


characterizing details which revealed with unerring effect the swift!y 
arying thoughts ar intentions of the fraction ay tive B 

f her coquetting and scheming seems conscious ar planned {t 

the natural reaction of the animal, instinctively using the means at 

her disposal to gain her ends. Madame Gay's Carmen is genuinely 





realistic because it will stand the test not only nal analysis 
but of life in the streets, whether of Seville or Boston.—Boston 
Transcript, December 28, ro11 


Mahler's cighth symphony will have its Vienna pre- 
miere on March 12 
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If you are a progressive teacher use the best piang method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Methed for 
Beginners as the best work of its kind. It should be found 
in every house where there is a piano and a child wiliing 
to study.” 














Madame Osborn Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time 


Persona! Address: Graham Coart, 7th Avenue and 116th Street 
Phone, 733 Morningside NEW YORK CITY 
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(GREATER NEW YORK 


New York, 
Clarence Dickinson, Master of Arts, founder American 
Guild of Organists, gave the ninth recital in the series of 


January 15, 1912. 


free organ recitals, under the auspices of the Guild, at 
St. Paul’s Chapel, Columbia University, January 11, play- 
ing the program published in Tue Musicat Courier last 
weck Ihe first four numbers, by Rheinberger, Wagner. 
De Mereaux and Schumann, suffered because the swell- 
pedal would not work, but beginning with a dramatic 
Meditation” by Bubeck, it was another story; from then 
on there was expressive appreciation and understanding 
of the composers, and plentiful technic made of the Liszt 
vocation” Certain thun- 
ler effects surely never before came from out that organ! 


something to be remembered, 


symphony-finale displayed splendid fluency, and 
“Norwegian War Rhapsody” closed a 


Vierne’s 


Sinding s unique 


program consisting in large part of novelties, This 
‘Rhapsodie” is certainly a stirring, original work, as 
might be expected of anything from Sinding’s fecund 


faney In the audience, an attentive listener, sat Archer 
Dickinson at the Brick 
Few members 


Gibson, predecessor of Mr 
Church. The recital was just an hour long. 
of the Guild were present, which is a pity, for they hear 
each other play far too little, and the novelties presented 


all claimed attention 


nner 
Annie Friedberg’s Sunday afternoon musicale at her 
attractive apartments, 50 Morningside avenue, West, 'n 
honor of Cecii Fanning and H. B. Turpin, found a large 
company of well known musical people present. Music 
was furnished by the following artists, who are under 
Miss Friedberg’s direction: Sylvia Franck, prima donna 


soprano, Royal Opera, Carlsruhe, Germany; Ellen Aren- 
drup, Danish soprano, her specialty being songs with her 


own translations; Edmund A. Jahn, basso, and Jerry 
Shaw, tenor, of Philadelphia. Some unusual music was 
heard, Mr. Jahn especially making a hit with “Der Wan- 
derer” and. “Vision Fugitive.’ Among invited guests 
were Mr. and Mrs. Richard Arnold, Mr. and Mrs. Carl 
Schurz, Mr. and Mrs. Oscar Saenger, Mrs. Hawkesworth, 
Madame Von Klenner, Mr. and Miss Ivins, Count and 
Countess Fabri, Baroness Von Groys, Mrs. Rob. Walsh, A 


M. sJagby, Mr. and Mrs. Arnold Volpe, W. H., Hall, F 3 
\rens, Miss Lenalie, Miss Roemer, Mr. and Mrs. William 
Eisen, Mr. and Mrs. Wilhelm Bachaus, Mr. and Mrs 
Eddy, Mr. and Mrs. Otto Goritz, Bella Alten, 
Mr. Pasternack, F. C, Coppicus, Theodora Orridge, Her 
man Weil, Eugen Schanzer, Alexander Heinemann, John 
Madame Madame Garrigue, Dr 
Elsenheimer, Mrs. Tolner, Mrs. Gaudreaux 
Ives, Louis Blumenberg, Mr. and Mrs. F. W. 
Riesberg, Mr. and Mrs. Bonno Loewy, M1 Mrs. Thos 
Thomas, Sigismond Stojowski, Amy Grant, Messrs, Carl 
Hein, A. Fraemcke, Leo Kramer, Russell, H. J 
Joiner, Elliott Schenck, M. Dessauer, A. Scott Brooke, 
lali E. Morgan, M. H. Hanson, Walter Robinson, Clar 
ence Dickinson, Earle Wayne, Paul Kerr, Max Jacobs, 
Frances Greene, John Dempsey, Theodore 
Thornton Urquart, Mr. and Mrs. Edward 
Franko Goldman, Jeanne Franko, Syb Owens, Paul Mo 

Carl Kapp, Emily F. Bauer, Miss Chevalier, Miss 
lrostwyk, Betty Askenasy, Edith Chapman 
Arthur Schonstadt, Charles Cor- 


( larence 


Mandelbrod, Devine, 
Charles 
Charles T 


and 


\lex. 


Dr. Cromley, 


Gordohn, 


Keaton, Henry 
Goold, T. Bath Glasson, 


lon, Boris Hambourg, Dr. and Mrs, Christopher Marks 
nRe 
Charles L. Gulick, concert organist, has removed his 


tudio to The Chatworth, 344 West Seventy-second street 
In addition to a busy season of recitals, Mr, Gulick has 
inaugurated a Crescent 
Avenue Presbyterian Church, of Plainfield, N. J., of which 


series of oratorio services at the 


i 18 OTrgamst Among recent excerpts given were selec- 
“The Creation,” “The Last Judgment,” “Hear 


trom 


My Prayer,” and the Christmas portion of “The Mes- 
siah.” Regarding the services the Plainfield Courier-News 
said 
success of these services has been due in no smail measure 
» the direction of the organist, Mr. Gulick, He has proved himself 
thorough musician. He showed deep reverence for the theme, 
played the very difficult accompaniments effectively, and his leader 
ship was evident in the excellent work accomplished 
RRR 
Paui Dufault’s new engagements through Manager 


Brown -include the following: 
musicale, at the Gilbert Madison avenue; Jan 
uary 16, St. Cecilia Society, Waldorf-Astoria Hotel (see 
of this next week); January 23, Crippled Children 
Benefit, Hotel Astor; January 30, assisting Shanna Cum- 
ming, Brooklyn recital; January 31, Poughkeepsie, N. Y.; 
January 23 he divides a program with the English pianist, 
Mary Cracroft; March 5, Tuesday Salon (Mrs. Bram- 
hall’s), Hotel Plaza; March 19, tour through Canada, re- 
At a recent 


cE. & January 11, private 


residence, 


notice 


turning by way of Ohio and Pennsylvania, 


concert in Nashau, N. H., Mr. Dufault had fine success, 
evinced in a press notice from the Telegraph of that city, 
in which such phrases occurred as “No tenor heard here 
in recent years made so favorable an impression at a first 
hearing.” “Aroused more and more applause, until he 
received an ovation.” “He is also endowed with 
fiery temperament.” 
anne 
Helen B. Hoffman has returned from a concert trip in 
the West, having gained much by the experience. She 
preserved her voice well on the principles of the bel canto 
method, advocated by Emma A, Dambmann, her teacher. 
Local papers mention her fine soprano voice and excellent 
technic; and, quoting, “Miss Hoffman possesses a beauti- 
ful voice which has delighted many who have heard her 
while in the West.” 
nRre 
Madame Newhaus engaged Edward Avis to present his 
“An Afternoon in Birdland” for the Beaux Arts Club, 
Waldorf-Astoria Hotel, January 10. This consisted of 
stereopticon pictures of birds in their haunts, with whist- 
ling and violin mimicry of their various calls and ‘songs, 
It was a very interesting and instructive evening. Mad- 
ame Newhaus is working hard this season, with many tal- 
ented pupils. Christmas brought many tokens of the af- 
fection felt for her, for to know the lady is to esteem her. 
nner 
The Von Ende Violin Choir of twenty players gave a 
concert at Hopewell Masonic Temple, Woodlawn Heights, 
under the auspices of J. Watson MacDowell, himself an 
able pupil of William C. Carl, January 12. This instru- 
mental choir presents an entire program, consisting of 
concerted numbers, solos, with the aid of Ottilie Schillig, 
expert violinist and soprano soloist combined, a fine va- 
riety. The good sized organ filled in well and the solo- 
ists, besides Miss Schillig, were Camille Firestone (Schu- 
bert’s “Ave Maria,” played with real expression), and 
Samuel Olistein, who has virtuoso technic and style. A 
large audience was present, and Edith Evans played ex- 
pert accompaniments. Mr, MacDowell was congratulated 
on the very successful affair. 
nee 
Minnie Davis, soprano, of Birmingham, Ala. studies 
with Mrs. Eames (the mother of Emma Eames). A re- 
cent private hearing confirmed her teacher's good opinion 
of her voice and earnestness, for she sang “My Redeemer 
and My Lord” with beauty of expression; her voice is 
seemingly limitless in range, the high notes of “Year's at 
the Spring” ringing out with clearness and ease. 
RRR 
Francis Motley, the bass soloist at St. Patrick’s Cathe- 
dral, appeared in the role of Don Pasquale in Donizetti's 
opera, at Hotel Astor, January 11. This is one of his best 
parts, for the singer has excellent stage gifts, singing and 
acting with much natural animation. 
RnRe 
“It is timely, new and much needed”; “Should be in the 
hearts and hands of every singer, composer, and singing 
teacher in the land”; “Is unique among books of the kind” ; 
these are some of the expressions heard in connection 
with Henry Gaines Hawn’s book, “Diction for Singers and 
Composers,” just issued by the publication department of 
the Hawn School of Speech Arts, Carnegie Hall. The 
enunciation tables alone stand as an original and perfectly 
simple key to the proper pronunciation of our complicated 
English vowels, for as Mr. Hawn rightly says, it is non- 
sense to say there are but five vowels. Every singer will 
find most useful hints as to making song enunciation more 
effective, for be it known the author is not only an elocu- 
tionist, but a singer and voice specialist as well. The 
volume is handsomely gotten up and is having a fine sale. 
eae 
The Grand Conservatory of Music, Beatrice Eberhard, 
dean, makes known that Dr, Herbert Sanders of Ottawa, 
Canada, member of the alumni, has been awarded the 
Clemson Gold Medal, also an additional $50 from the 
H. W. Gray Company for the best anthem, the result of 
their open competition; this in connection with the Amer- 
ican Guild of Organists. The conservatory has conferred 
upon G. M. Tomas of Cuba the degree of Mus. Doc 
RRR 
Mrs. B. F. Austin and her daughter, Mrs. Dr. Kelly, 
once prominent in musical affairs of Otsego County, more 
especially at Cooperstown, are now busy and successful 
teachers in upper New York, located at 215 East 238th 
street. They give piano and vocal lessons and ensemble 
music; two-piano playing forms an important portion of 
their course of instruction 
nue 
Mary A. Liscom, Associate American Guild of Organ- 
ists, 1905, is organist and director at the Fourth Presby- 


terian Church, West End avenue and Ninety-first street, 
a former pupil of the Guilmant Organ School. Here sh- 
has an excellent quartet choir, consisting of Lillian Gilles- 
pie, Theresa M. Browne, Robert Harbeson and Earle W. 


Tuckerman. Here is one program: 
Crit, AA A eve kh chek es abt wuki deca peecsn ch taenpiees Coerne 
Selo (soprano), Shout the Glad Tidings................... Brewer 
Offertory, Carols—- 
Te TR TE a civiesiavces SoS DE ROR EEL a Traditional 
eee SK i NG oie és hoi cod eee sn eebbbcwes John West 
We Three Kings of Orient Are.............. 00.00. Traditional 
Evening Hymn (response) .......060.--cceccccccsessccues Barnby 
Ce IO by Fides acedent bh bee ticcod ons cnukeiarns «++. Wely 


Cora E. Guild, who was solo soprano at the “Old First” 
Presbyterian Church (William C. Carl’s) and also at the 
English Lutheran Church, Sixty-fifth street and Central 
Park West, has been engaged as solo soprano at the First 
Baptist Church, Broadway and Seventy-ninth street, be- 
ginning February 4. 

RnRe 

Antoinette Ward, the teacher of the precocious pianist, 
Helen Hulsmann, had a curious accidert recently which 
emphasizes the need of accident insurance for all profes- 
sional people. In striking a safety match on the box in 
which they were enclosed a spark set off the entire box 
at a single flash, burning her hand. It is healing nicely. 

RAR 

Ross Patterson and Idelle Patterson are prominent in 
musical circles of Manhattan, the former as organist and 
choirmaster of the largest Methodist church in the city, 
Calvary, at Seventh avenue and 129th street (succeeding 
Mr. Cornell); the latter as solo soprano for church and 
concert. Mr. Patterson was formerly in Newark, N. J., 
at Roseville M. E. Church. It is understood he is to re- 
main at Calvary M. E, Church. 

RRR 

Paul Morgan, whose sister is Geraldine Morgan (Mrs. 
Benjamin F, Roeder), was operated upon for appendicitis 
at the German Hospital January 9, and is doing well at 
present writing. Mrs. Nash, who was Nell Morgan, has 
returned from a stay in the Philippine Islands, where her 
husband was stationed. 

RRR 

Gaetano S. de Lucca, voice teacher and tenor singer, 
has returned from Europe and may be found at 36 West 
lorty-sixth street. Sarmiento and Carmelli recommend 
him. 

nner 

Mrs. Edward S. Worrell, Jr., of Denver, Col., whose 
songs and piano pieces were heard at a recent concert of 
the Manuscript Society, issued cards for Tuesday evening, 
January 16, 58 West Fifty-seventh street. 

nur 

Mr. and Mrs. Louis Frank Castle and Mr. and Mrs. 
William Nelson Burritt have issued invitations for an 
hour of music, followed by a reception, for Friday evening, 
January 19, 8:30 o'clock, at the Burritt studios, 35 East 
Thirty-second street. The program is by Elenor Castle, 
William J. Stone at the piano. 

Rare 

The twelfth private concert of the Metropolitan Life 
Glee Club was given in the assembly hall of the company’s 
building on Saturday afternoon, January 13. Wilbur A. 
Luyster, conductor, led with a master hand his forces 
through a well arranged and well delivered program. The 
work of the club was excellent throughout, and showed 
improvememt in every department. The assisting artists 
were Florence Detheridge, contralto, and David Talmage, 
Jr., violinist. Mrs. Talmage end George W. Needham 
were the accompanists. 





Irvine Reception and Dates. 

One of the attractive features of Jessamine Harrison 
Irvine's January 7 reception was the appearance of the 
Metropolitan Ladies’ Quartet, composed of Misses Guild, 
Chapman, Springer and Lansing, who sang splendidly and 
with much artistry. Mary Adele Case, contralto, and 
Alice Cushing Hartley, reader, assisted. 

Mrs. Irvine’s recent engagements were: December 29, 
Century Theater Club, accompanist, including piano score 
of “Pelleas and Melisande,” with Amy Grant; December 
31, again with Miss Grant; January 5, musicale, Mrs. 
Wood; January 19, private musicale, Hotel Belleclaire ; 
January 21, Pleiades Club; February 1, musicale, Mrs. 
McGrew. 





Alda to Intreduce Wolf-Ferrari Songs. 

Four songs by Wolf-Ferrari are to be sung by Frances 
Alda at her forthcoming appearance with the New York 
Philharmonic Society. The prima donna was especially 
chosen by the composer to interpret these songs, which 
will be heard for the first time. They include “Un verde 
praticello senza piante,” “Io dei saluti ve ne mando mille,” 
“E tanto c’e pericol ch’io ti lasci,” and “O si che non sapevo 
sospirare.” 
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serve special mention: Blanche E. QOutwater, soprano; 





Kdna Wilensky, pianist Minna Wessel, sopran and 


Charles H lac Michae l, pianist They have evidently 
tudied long and consctentiously, and in consequence their 
Naying and singing give pleasure to the listener Others 














” n the program who im time will doubtless receive spe 
mention were Ant ny Metzwe1 Margaret | K rares 
al seh , 4 ! hinai word n revest! perfection What a contr d Fu Silwer 
st The Boston Symphony Orchestra played to a capacity ire the Brooklyn Academy box-office receipts of the Bost 
al house last Friday evening at the Academy of Musi Orchestra as compared Sos: alec: and pores orchestras. it Nielsen Dates 
) . } +} ; . 
: . ay, suddenly ceased, giving draws the crowd here as everywhere it appears and ... F , = ay m Ei 
3 way to clear, intensely cold weather, but despite the rigors there is just one and only reason for this—it is the finest press and pt c f wing, Alice Nielsen has bee 
ofa January night the great orchestra from Boston .ymphonic aggregation in this country, and perhaps inthe , ; ’ a6 tim “at ry “~~ no yin Plnayese 
2 proved a sufficient magnet to draw a large, brilliant as- world. Musical Brooklyn has come to regard the visits Se ee ee Oe ee surther evidence of 
| semblage that left the box-office absolutely depleted of yf this orchestra as the big events of the season, as wit * ee ene nty American prima donna is 
t tickets, for there was not even one seat to be had in the wake the sobé-cut bonees each. time the men frees the Hal now enjoying 
beautiful auditorium on this auspicious musical occasion. perform in this conservative borough. Last Friday ever ee Mrs. Gardner's Art Palace in Bos 
. ‘ 7% » . — 7 ° Ol 
al ; . Ho 8 pre gram, which was ites, who will again have the pleasure of I'stening to tl eas H ah a 
the same as that presented at the Saturday afternoon con Boston Symphony Orchestra on the occasion of ts fourtd in Opera Se : 
cert in Carnegie Hall, Manhattan ciatek oh tie Rrechiek ‘ceeds. Wiiliar deabina“Pilios January 23. an appearar Buttertly in Springfield, 
mwa ag G ~~ : a l ry 22 The program will be announced later _ nea mi 
oncerto No. 2, minor, f : orchestra Chopit = => am appearance wit e Cecil > ty 
Suite for orchestra, op. 9 ue E nese ae : ms a2 8 Boston, in Berli s “Damnati f } t : 
Minuet of Will-c’-the Wiaps, Ballet of Syiphs, and Rake \lessandr Bone, the great Italian tenor, who opened February Mare; Cantante 1 rat 
March, from The Damnation of Faust Ber! his first concert season in Brooklyn last vear, will com ae : . ; < 
a . * ‘ rebruary 1 & wit t Mozart ¢ ib f New Yor 
As above stated, the Boston Symphony Orchestra re Brooklyn for a recital at the Academy of Music, Tues eee eat Fis ie: i ; 
peated this program Saturday afternoon in Manhattan lay evening, January 30. Mr. Bonci’s program will ir March 17, soloist wit eee P ol . mp! S 
consequently there is no need to review the numbers in clude most of the gems he sang at his recital at Carnegi inder Free X. At es ( we } tall * i \ these 
this department as a full report will be found on another Hall, Manhattan, Wednesday afternoon of last week. The Marc! “ nn me, 7 iy S - ew 
page of this issue of THe Musicat Courter in connection Bonci recital in Brooklyn is under the auspices of the a | ° ea ee 
with the New York Boston Symphony concerts of last Brooklyn Institute . 
week. Josef Hofmann was the soloist in Brooklyn, as at RRs Detroit to Hear Clementine De Vere. 
the two Manhattan concerts of the Boston Symphony or Harold Bauer's recital at the Brooklyn Academy rf Clementine de \ the mous soprano w = heen 
ganization. This remarkable virtuoso band performed with Music last night (Tuesday) will be reviewed in the next singing in scone for a number of ie ta ' 
all its accustomed brilliancy and dash, indeed it represents issue of Tue Musicat ( RIER acert, is back + hon “3 : = : 7 Le anne 
. u neric: | singer wi " ‘ dm 
Detroit, Mix January 2 it nt fr ta wit By 
Rubinstein Club Entertains Gentlemen. College of Music Students’ Concert. lambourg, the Russian cellist. The concert takes place 
Although there were present but a scant sprinkling 01 Carl Hein and August Fraemcke, directors of the A n the Garrick Theat nd alread ere are Ladicati 
gentlemen at the third musicale of the New York Rubin lied High Schools for Music, viz. the New York Collea f a large audience to welcome the artist 
stein Club on the afternoon of January 13, to bear witness f Music, 128-130 East Fifty-eighth street, and the New Madame de Vere remembe r he vutif . 
to the fact that it was “Gentlemen's Day,” st ll those few York German Conservatory of Music, 306 Madison ave Ing nd many in Amet will be ad ft ear het ly 
did enjoy themselves so thoroughly that a distinct loss ue, continued their students’ affairs by a miscellaneous ice and art agam. Mr lam re is | . lid 
may plainly be credited to the absentees Following a tew concert at College Hall, January 11, with a program con ison He is ’ eral appearance n New Yorl 
introductory remarks by Mrs. Chapman, during which she isting of works by Beethove: Wieniawsk Woodman luring the past few weel vith the Ha Philhar 
related some of the experiences Mr. Chapman is now un Chadwick, Moszkowski, Vieuxtemp Loew Henschel monic, the Rubinstein ¢ i at { the Rawby M 
dergoing in the concert tour with his artists through nd Chopin. Of the seven participants the following de lay mornings at the Waldorf-Astoria 





northern Maine, where the audience is forced to sit in fut 





coats and overshoes while listening to the program, the 


entertainment of the afternoon opened with the “Morning 

Hymn,” sung by the Schubert Quartet. TH E 
[he bright particular star of the afternoon, however, 

was Boris Hambourg, who contributed the Boccherini 


sonata for cello and piano, a romance of Leon Boellmann 
and the “Witches’ Dance,” by Paganini, arranged for cello 
by Mr. Hambourg, and a group of shorter solos, consist 
ing of the adagio by Handel, “Mexicana” of Clarenc 
Lucas, “The Swan,” by Saint-Saéns, and “Papillon” o 
Popper. 


. Throughout his program, Mr. Hambourg gave renewed 
evidence of his splendid musicianship, warm lovely tone, 
and exquisite taste and feeling in the interpretations ot 
the different masters. The arrangement of the “Witches 
Dance” left not one whit of the extraordinary difhculties 


cneountered by violinists in its rendering behind, in th 
cello transcription; while particular interest was evoked by 
the “Mexicana by Mr. Lucas, which had its first hearing on 
this ocasion. It proved a sprightly, well written composi 
tion, with a charming lyric interlude between the livelier 
rhythms of the opening and closing sections, and was 
played con amore by Mr. Hambourg as a tribute to his 
friend, Mr. Lucas having guided the musical footsteps of 
his gifted elder brothers in theory and composition during 
his residence in England, and prior to his present conne 
tion with THe Musicat Courier 

Max Herzberg furnished his usual inimitable accom 


paniments for Mr. Hambourg 


Another interesting number was the song cycle, “In 
Fairylend,” by Orlando Morgan, a tuneful contribution of 
much charm for solo and ensemble As sung by that well 


balanced musicianly organization, the Schubert Quartet, 11 
made a decidedly favorable impression. Following the 
program, the large g:thering 01 members and friends 
which crowded the Astor Gallery at the Waldorf-Astoria. 
partook of afternoon tea, while the general good time 





that always accompanies the Rubinstein Club musicales 


was also thoroughly in evidence on this occasion 


All Inquiries to 


Riheldaffer in Costame. 
Grace Hall Riheldaffer will: give a recital in Clarks- e 

burg, W. Va., January 25, this being her second appear- M A a or LA G E N, A m e r i S a n Manager 
ance there this season. Her program includes the “Mad 
Scene” in “Hamlet” and Mulder’s florid “Staccato " 
Polka.” She will also sing a group of German classics 500 Fifth Avenue, New York 
and several novelties. The soprano plans to give the en- 
tire suite in costume later in the season. 
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NORDICA GREAT AND CHARMING AS OF YORE. | 





Madame Nordica opened her 1912 tour, under the di- 
Shipman, in Indianapolis on Mon- 
Her success was tremendous 
from every standpoint. Even the weather could not cool 
the spirits or dampen the ardor of the prima donna’s 
and friends who turned out to welcome 
her, and the Murat Theater was crowded with an audi- 
ence the individual members of which vied with each other 


rection of Frederic 


day evening, January 8. 


iegion of admirers 


ipplauding the great American singer, whose voice 
eems to grow more golden and whose art to broaden 
ith each successive year. 
he press waxed enthusiastic and the comments are of 
h interest as to warrant reproducting them in toto: 
eight years Lillian Nordica appeared last 
Theater in a splendid program. In Madame 
ritical recognize the true artist, who has at her 
sitely fresh voice of great purity and power, to 
of expression that is absoluiely haunting 
she enjoys she justly deserves. 
talents the diva is a woman of queenly ap- 
a great joy, but a great privilege, to listen 
ber of Madame Nordica, who has a stellar 
rt as well as in opera 
\ Nordica made her first appearance for her group 
vearing gown of a rich crimson ‘brocade, which, 
let echarve gracefully thrown about her shoulders— 
best known to the artist and his brushes—the 
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effect was dazzling. Glittering jewels formed the pastron, and in 
her hair she wore a violet aigrette, which swayed with every move- 
ment of her head. 

Two Japanese songs by Cadman which revealed pictures of flow- 
ery Japan, set to an exquisite accompaniment, were thrilling and 
aroused a rapturous applause. Two Schumann songs, “Der Nuss- 
baum” and “Ich grolle nicht,” and “Serenade” (Strauss) formed 
the other numbers of this first group. 

Wonderful effects resulted from the combination of her histrionic 
and vocal powers. To the constant applause she graciously re- 
sponded and sang “Year's at the Spring’ (Beach). Three charming 
numbers drawn from the French were “Mandoline” (Debussy), “En 
Avril” (Webber) and an “Ariette” (Vidal). 

Madame Nordica did not resist the temptation to act out the 
songs, which in every gesture and movement showed the artist. [It 
is not alone what she did, but the way she did everything. She 
was fetching in these “bijoux” of songs 

Before the interval, Madame Nordica and Mr. Whitney gave the 
duo from “Le Nozze di Figaro’ (Mozart). They captivated the 
audience. 

The only aria was the one from “Madame Butterfly” (Puccini), 
“One Fine Summer Day.”” Madame Nordica had a chance to dis- 
play her voice in subtle power as well as dramatic intensity, For 
this she was recalled twice, the first time singing the “Valkyrie 
Cry,” in which she was radiantly happy, and then a Hungarian 
aria from the opera “Elizabeth” (Erkel). In this latter her range 
extends from a low A flat to a trill om high C sharp. 

Before her final number Madame Nordica sang another group 
“Damon” (Strange), an Omaha Indian tribal melody by Cadman 
and “Mattinata” (Leoncavallo). She invested each song with the 


proper spirit. 


The Schubert “Erlkoenig” closed the program, sung in a style as 
Madame Nordica alone can sing. 

A large, representative audience was very demonstrative during 
the evening.—-Indianapolis Star, January 9, 1912 





our dear friend Nordica, came again and sang to us 
and all was as it used to be in the many former times 


Nordica, 
last night, 
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that she has delighted us. In the interval of eight years since she 
last was here Indianapolis has grown much, and doubtless many in 
the large audience at the Murat Theater last night were new lis- 
teners, but they know now why this great singer is held in such 
deep admiration and affection. Before going into detail, let it be 
briefly said at once that the concert was a completely happy occa 
sion, an evening of wonderfully beautiful art as well as warm and 
cheering cordiality between those on the stage and the many in 
the audience. 

It might not be altogether delicate to dwell upon how old a friend 
Nordica has been to Indianapolis. She is one of the pleasantest 
memories connected with those old endeavors in the best music— 
the May festivals. Now and then those endeavors have brought 
us prima donnas whose caprice was not quite pleasing and whose 
art did not manage to reach us, but Nordica we always delighted 
in genuinely, and in all the good feeling she was able to produce 
there was no taint of concession to what is not really fine in art. 
So it was again last night. 

When she first appeared upen the stage the brilliancy of her 
scarlet gown and many ornaments almost made one gasp, and she 
stood for a moment, majestic in poise and stature, 
and heroic figure, such as is called for to impress one in a large 
auditorium. But she managed this largeness of effect in such a 
way that while nothing of dramatic power was lost, there was yet 
a sense of intimacy, as if all were in a drawing room. Perha»s all 
in the audience felt a personal relation to the singer, just as she 
seems peculiarly a singer dear to Indianapolis, though doubiless 
many other cities feel in the same way about her. She did not 
stand in one spot, either while she waited for the a comyanist to 
play or while she was singing, but walked about a little, medita- 
tively or in dramatic, though not overdramatic, illustration of her 
songs. 

There was much more than music in the concert, 
was nothing that did not seem a fitting part of the music. The 
range of songs was wide, from beautiful familiar songs of senti- 
ment by Schumann, exotics like Japanese songs by Wakefield Cad 
man or Debussy’s “‘Mandoline” to tense and dramatic things such 
as the aria from “Madame Butterfly,” which was followed by the 
singing of the “Valkyrie’s Cry,” giving us glimpses of Nordica in 
grand opera, or in a way bringing grand opera itself for the 
moment before us. The concert, in fact, was largely a succession 
of little musical dramas exquisitely acted, for Mr. Whitney was 
hardly less admirable in this respect than Nordica herself. Their 
duet from Mozart’s “Marriage of Figaro” was a charming piece of 
comedy, in which Nordica sang with remarkable grace and youthful 
archness and spirit. They had to repeat the duet. 

As has already been said, the concert a completely happy, 
artistic Indianapolis News, 


a truly queenly 


though there 


was 


and cordial occasion. January 9, 1912 





COLUMBUS MUSIC. 
Cotumsus, Ohio, January 11, 1912 

The first significant concert of the new year was that 
given Wednesday evening in Memorial Hall by the Cin- 
cinnati Symphony Orchestra, Leopold Stokowski, conduc- 
tor. This was the second in the series of four, and the 
audience was_a fine, large one, which must have 
exceedingly gratifying to the Columbus Symphony Asso 
ciation, under whose auspices these concerts are given. 
The program was one of real beauty and held contrasts 
restful and pleasing. The symphony w.s Tschaikowsky’s 
No. 5, in E minor, which received at the hands of Mr. 
Stokowski and his orchestra a masterly reading, bringing 
into bold relief the varied emotional qualities which un- 
deriie this magnificent composition. Besides the sym- 
phony there were three gems from Berlioz’s legend “The 
Damnation of Faust,” “Menuet des Follets,”’ “Ballet des 
Sylphes” and “Marche Hongroise,” the program closing with 
“Wotan’s Abschied von Briinnhilde” and “Feuerzauber.” 
The Berlioz numbers (the first two) were the daintiest of 
musical confections, played with such delicate elegance 
that the audience insisted upon having the second repeated, 
that one evoking the greate.t enthusiasm. However, Mr 
Stokowski did not accede to the demand for encore, wisely 
carrying out the printed program. Mr. Stokowski has 
proved to be a conductor of brilliant parts, having rich 
musical gifts, fiery temperament, vivid imagination and a 
personality altogether engaging. 


been 


The Women’s Music Club gave its January matinee 
Tuesday afternoon, January 9, in Memoriai Hall. Those 
who contributed to the very attractive program were: 


Margaret Perry Hast and Mrs. Harry FE. Compton, so- 
pranos; Mabel Dunn, violinist; Mrs. Arthur 1D. Wolf, or- 
Hazel Swann and Mabel Rathbun, pianists. The 


ganist; i 
Howe, flute, and Fer- 


assisting musicians were Charles T. 
dinand Gardner, cello. 


A vacation tour South through 
Cuba gave opportunity to hear many new artists. In 
Chattanooga, December 28 Oscar Seagle, the American 
baritone, gave a delightful recital, In Havana there was 
superb Italian opera, introducing Giulia Pareta, who re- 
minded the writer greatly of Tetrazzini: Havana citizens 
guaranteed this company against financial deficit, so the 
music managers are not on the :nxious seat wondering 


whether or not they will have a paying season 
Etta May Smita 


Tennessee, Florida and 


Charlotte Herman to Play in Canada. 


Charlotte Herman, the pianist, who has been hear: 
numerous times this season under the direction of Marc 
Lagen, will make a short tour of Canada at the end of 
the season with Harold Meek, the Canadian baritone, 
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cellists of the times Among the encores played by M1 


Gruppe were an andantin y Hue, and Popper's scintil 


< 


PAULO GRUPPE APPEARS WITH ORCHESTRA. | ** i= woods Tica th 


the Dutch colors 











The orchestr conducted by Modest Altschuler, is en 
titled to a word { praise tor the manner im which the 
Paulo Gruppe, the young Dutch-American cellist, gave to show the depth of his capabilities, and the artist did accompaniments for the concertos were played he « 
his first concert in New York with orchestra Friday even not fail to measure up to them This proved the crown cert from first to last is brilliantly ccessful 
ing of last week at Carnegie Hall. He was assisted by ' , 
: Mr. Gruppe goes West this month to fill gagements 
the Russian Symphony Society in the concerted works, 


Later on he ts to have nother appearance in New York 
and at the piano by Max Herzberg in short solos and 


three encores, which were demanded. Despite the biting 
cold, a large and brilliant house greetel the artist. Al- Lhevinne Scoring Triumphs. 


most the entire memberships of the MacDowell Club and 





wt: ne ~ ’ hs feyirt) ri ’ 
the Civic Forum attended as special patrons of the occa t is nes tata were ra with the Ne ~Y ‘ ponte an 
ion, Young Gruppe is the eldest son of the noted Dutch Sadie Teonacy 4. 6 and 9, end.ia Waficle, lemmerr & 
landscape painter, Charles P. Gruppe, who now has a stu 6) : rT 
: é : now ling important engagements in the Middle West 
dio in New York. The parents of the cellist were in the 
audience last Friday night. Not only was it one of the Rca 13 Lhev ae —_ — again with the New York 
largest assemblies seen in Carnegie Hell this winter, but Philharmonic bes Pittsburgh The hith concerto of Rubin 
it was also one of the most musical and intell.gent stein, with which he scored such a success at the New 
: York concerts, won him similar tri in Buff and 
[he program for the night follows Pittsburgh. This work, rarely heard, is of peculiar inter 
Norwegian — arnival : Svendsen est to the noted Russian pianist, for wit it he won tl 
Caimue tee SS BA ns ga rt ee andes Rubinstein prize in Berlin a few years ag 
Saito. Paulo Gruppe and orchestra Niiasky January 8 Lhevinne appeared in Cambridee, Mass n 
Dance of the Gnomes (from Nur and Anitra) ; Lijinsky der the auspices f the Music Department Harvard 
Russian Symphony Orchestra University In Buffalo January 9, with the New York 
Nocturne . Julius Klenge! Philharmonic, Lhevinne’s success was so great that a party 
ae — Sse of enthusiasts traveled to Syracuse to he the eminent 
Paulo Gruppe, assisted at the piano by Max Herzberg rtist im recital the following evening, and others went 
Concerto La from Rochester, Utica and nearer points 
Paulo Gru; pe and orchestra Lhevinne’s dates for th ming two weeks include Cin 
Che young cellist must be thanked for choosing a clas cinnati, Danville. Rockford, Il.: Milwaukee. Kansas Cit 
sical work like Haydn’s concerto instead of a modern com Hardin College, Missouri. St. Louis. | aville. Nashville 
position. The seriousness of Gruppe’s musicianship al and Chattanooga 
once disclosed itseli by his lofty attitude, the | rge, rich 





tone and skill. His technic is amazing, and apparently his 


ATT Upp The Zoeliner Quartet and Langendorff. 
repe Id ¢ ! Id layer. I feat PAULO GRUPPI 
epertory would astonish many an older player ast yea ; 
. . The Zoellner Quartet and Frieda Langendorff, the 
young Gruppe revived the Schumann concerto in Chicago : 
ing achievement of the night, for it established Mr tralto, have been engaged for a Sunday neert in Detroit 
and the musicians there were more or less excited over the * ‘ ; . ; ; 
Gruppe’s right to take his place with the foremost concert Mich., to be given in the mont f Mare 


ripe accomplishments of this youth, who in years is not 





much more than a boy. Haydn wrote several concertos 
Art of Singing in all 
Branches, Voice Pro- 
duction Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
circular—Carbone's Breath 
Controller sent on application 
CARNECIE HALL NEW YORK 


for cello, but the one in D major is the only one ever 
played, and it is rarely played at that. In its rendition 
Mr. Gruppe showed commendable sympathy for the clas 
sical style, and that style was revealed at its noblest in 
the slow movement 


' 


In the pieces by Klenzel, Faure and Dvorak Mr Gruppe 





A. CARBONE 


Bonci. the famous tenor, says: “Signor Carbone is a Master in the Art of 
teacher in America or in Europe. I recommend him heartily as a truce, competent ex P ' ' Kel ¢ 





had the valuable assistance of Max Herzberg, a pianist 





f uncommon abilities, and a touch that subdues the in 
strument and transforms it into a thing of beauty It 


was delightful to listen to this pair of young artists in the 

performance of these modern compositions. Gruppe’s Season [9-12 New Bookiag 

lovely cantflena in the Klengel nocturne was later con FOR CATES ADORESS: 

trasted by his agile finger dexterity in the Dvor4k rondo LOUDON CHARLTON 
The Lalo concerto, a work beloved for its original themes Carnegie Mall, New York 


and rich orchestration, afforded Gruppe new opportunities 


THE MENDELSSOKN CHOIR (SHARLOTTE MACON DA 
THE THEODORE THOWAS ORCHESTRA 


FREDERICK STOCK, Conductor 
CARNEGIE HALL, TUESDAY EVENING, FEBRUARY 27th MANAGEMENT : 
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SOUSA‘; BAND SHATTUGK  wese, 
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AMERICAN DEBUT 
Boston— Boston Symphony aa a 
N. Y. Philharmonic Society, November 2-3 
N. ¥. Philharmonie Society, November 19 


Toronto Symphony Orchestra, November 15 


THE FAMOUS RUSSIAN VIOLINIST . Thomas Orchestra, Nov. 24-25 


N. ¥. Fr} Opera House, December 
Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City Ciacinnatt phony Orchestra. Feb. i 


in America from January until) May 
Management: 
ANTONIA SAW YER 
Metropolitan Opera House, 1425 Broadway. 
New York 


THE WORLD RENOWNED PIANIST 
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Phone 5554 B. B ) of the Opera House on Tuesdays, January 16, 23 and 309, 
Bost na ‘ae oie ab at 4 pan. The subjects of these talks will be respectively, 
Wilhelm Bachaus, the young German pianist, gave for Pelleas and Melisande,” “The Operas of Massenet’ and 
first recital in this city, on the afternoon of January ‘Tristan and Isolde.’ Mr, Gideon will be assisted in his 
Jordan Hall, the following progran talk on ‘Pelleas’ by Mrs. Henry Russell, and in others 
— ie i Rach DY artists of the Boston Opera Company.” 
; nner 


jeethoven 
Paul Althouse, tenor soloist at the brilliant performance 
of “The Messiah,” given by the Lawrence Choral Society, 


p nee ee Eusebius G. Hood, director, January 3, was the recipient 
. fos Chopin Of the following words of praise culled from the Law- 
Chopin rence Telegram of January 4: 


Chopin . . 
Paul Althouse, the tenor, was superb in his last aria, the robust 


Chepin s28 P 
yet clear quality of his voice coming out in an electrifying way in 


Chopin 


f aesieea Chopin the stirring strains of the aria, “Thou Shalt Break Them.” 
y Liszt en 
' Liszt An interesting program of vocal and instrumental music 
€ Liszt ° 
was given at Jordan Hall, January 10, by the advanced 
ing man of modest manner, yet possessing the students of the New England Conservatory. 
that accompanies one who is artistically sure of him nee 
Mr. Bachaus created a favorable impression at once, In active rehearsal for the coming commencement 


. . 4 j . wm firme | nen > . ‘ ‘ w 
n ression which was not only confirmed but deepened exercises of the Carlisle Indian School are Charles Wake- 


ifter the playing of his first group. Possessing a clear, ‘ld Cadman's “Four American Indian Songs,” which are 

ving tone, a masterful technic, and a certain refinemen to be given on that occasion, accompanied by the school 

{ thought and utterance, Mr. Bachaus shuns all virtuoso and of forty pieces. This is a distinct “feather in the 

nt and yet succeed n heing doubly convincing cap” of “Chief” Cadman. 

ly great artist and most welcome addition to out nee 

f visiting pianists A young pianist whose work as a composer is to be 

aR seriously reckoned with is Richard Platt of this city, 

Very opportune, as well as effectively rendered, was the whose latest piano composition, “The Gulls,” a tone pic- 

ling from Maeterlinck’s “Pelleas and Melisande,” given ture, is considered a distinct acquisition to contemporary 

\my Grant at Steinert Hall on January 9, accom piano literature. Mr. Platt announces that the date of his 

piano arrangement of Debussy’s score, played forthcoming recital has been changed to Tuesday after- 

Connell noon, January 30, at Steinert Hall. Preceding this re- 

- a 8 cital Mr, Platt will play at the Harvard Musical Associa- 

Kneisel’s Quartet played at its third concert in Steinert tion, January 15; while during the month following he 


Hafl, January 9, a quartet in E minor by David Stanley will play at the Parker Memorial, February 4, and at 
Smith, assistant instructor of music at Yale University, Nashua, N. H., with Nina Fletcher, violinist, February 19. 


ich called forth much applause by reason of its tuneful nar 
ind distinctive character Antoinette Szumowska gave the first of her series of 
eee three lesson recitals at Steinert Hall on the afternoon of 
Equally in demand as accompanist, teacher and soloist January 11 
for both private and semi-private musicales, Jessie Davis nee”, . 
is her time always occupied in one or the other capacity Charles Wagner, the hustling associate manager of the 


Che following are a few of her engagements: December  R, E. Johnston office, and manager of Alice Nielsen's con- 
, private musicale, Brookline; J:nuary 4, Thursday cert tour, was in town during the week to attend the 


rning Musica! Club; January 7, private musicale; Jan first performance of “Pelleas and Melisande” at the Bos- 
Miss ‘Terry's concert at Fenway Court; January ton Opera House, January 10, and the song recital by 
omposers’ recital at Jordan Hall; January 30, Febru Elena Gerhardt at Jordan Hall, January 12. 
%), private musicales in Boston nRe 
nner The Flonzaley Quartet in the second concert of its 


he following will prove of interest to devotees of series, January 11, filled every available seat in Jordan 
will Hall with a most demonstrative audience. The program 
give a series of three ‘Opera Talks’ onthe novelties of the of much variety and interest consisted of the following 

rrent season of the Boston Opera Company in the foyer works: Beethoven, quartet in A major, op. 18, No. 5; W 


pera: “Henry L. Gideon begs to announce that he 
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Friedemann Bach, sonata a tre for two violins and cello; 
Dvorak, quartet in A flat major, op. 105. And once again 
the listener heard and marvelled at the exquisite finish, 
the absolute unity of all that these four artists did. The 
novelty of this concert was,.of.course, the recently dis- 
covered quartet of Wilhelm Friedemann Bach, son of the 
immortal Johann Sebastian, which revealed at a first hear- 
ing a certain strength and freshness, though it left no deep 
or lasting impression. 
nue 

The management of the Boston Symphony Orchestra 
makes official announcement of the return of Dr. Muck 
as conductor, beginning with the opening concerts of the 
season 1912-13. 

nee 

A rare musical treat was vouchsafed those who braved 
the beginnings of a real New England blizzard to attend 
the first recital in this city of Elena Gerhardt at Jordan 
Hall, January 12. A program consisting entirely of Ger- 
man songs was the offering, and as sung by Miss Ger- 
hardt was all sufficient and varied enough to suit all 
tastes. Here is a singer who possesses every qualification 
which could possibly be required for the successful singing 
of “lieder.” To go more into detail, the following is 
quoted from Philip Hale’s review in the Boston Herald of 
the subsequent day: 

Miss Gerhardt’s voice is a rich, warm soprano of liberal compass 
and beautiful quality, singularly even throughout. She is a skillful 
singer and shows the results of excellent training and native intelli- 
gence. She has mastered the art of suiting tonal quality and force 
to each song with a view to its character and mood. Although she 
has vocal strength to a marked degree, she is sparing in the display 
of it, and thus she furnishes impressive contrasts and excites sur- 
prise. She can turn full tones into mild echoes of them without 
breaking the melodic line and without losing true quality or de- 
viating from the pitch. And this voice is controlled by a mind 
that is naturally poetic or has been so trained and become so 
sensitive that the just interpretation of a poetic idea or the ex 
pression of a sentiment or emotion seems instinctive, inevitable. 

Not only does every critic on each paper share this 
same opinion, but those of the public who were fortunate 
enough to hear her are equally enthusiastic, and it is safe 
to predict that there will be few, if any, vacant seats in 
Jordan Hall at Miss Gerhardt’s second recital on the 
afternoon of January 18. 

nee 

Harold Bauer gave his second piano recital in Jordan 
Hall, January 13, before a large and appreciative audience, 
when he played the following unconventional program 
with his customary flawless artistry: Brahms, waltzes, op. 
39; Mozart, sonata in F major; Cesar Franck, prelude, 
aria and finale; Schumann, Kinderscenen and toccata; 
Chopin, scherzo in C sharp minor. 

BLANCHE FREEDMAN. 


Siegfried Philip in Song Recital. 

A song recital was given on Tuesday evening, January 
9, at Recital Hall, 13 East Thirty-eighth street, New York 
City, by Siegfried Philip, a young Danish baritone, under 
the management of Mrs. Paul Sutorius. The audience 
was largely drawn from musicians and music lovers, who 
showed keen appreciation of a decidedly unusual program. 
Besides songs by Scarlatti, Franz, Brahms, Strauss and 
Schumann, Mr. Philip gave a Danish song cycle, “Sailor 
i.ife,” by Bechgaard, and an exquisite song, “Letzte 
Bitte,” by von Haussegger, which he repeated at the end 
of the program by urgent request Another novelty was 
two songs by Marion Bauer, “Nocturne” and “The Red 
Man's Requiem,” accompanied by the composer. The ap 
plause following the latter was so insistent as to necessi 
tate a repetition. 

Mr. Philip has a fine resonant voice, of wide range, rich 
and full in its lower register, and his interpretations dis 
play temperament and thorough musicianship 
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Members of the Cincinnati Symphony Orchestra, which 


CINCINNA 


returned from a very successful tour Friday of this week, 
are busy regaling their stay-at-home friends with tales of 
wondrous adventures. It seems the special train bearing 
the orchestra men, Conductor Leopold Stokowski and 
Manager Oscar Hatch Hawley was delayed several hours 
near Jackson, O., by a snowstorm that literally obliterated 
everything—track, telegraph lines, houses, hedges and 
landscape. Even the railroad schedule passed out of sight. 
\s the orchestra was then on its way home bearing new 
laurels of triumph, no one worried, but all joined in con- 
tributing bits of personal adventures, the whole forming 
a saga longer and more thrilling than any attributed to 
good King Olaf, who, as all students of folk lore know, 
had a most remarkable memory and plenty of time for 
telling tales. One man declared that he had been snow- 
bound twenty-nine days once while on the way to a con- 
cert, and arrived at his destination only to find the event 
at which he was to assist had passed into history, An- 
other countered with a story of being delayed exactly one 
yeer in transit, arriving on the very day scheduled for his 
appearance, but, of course, one year late. After this afh- 
davits were demanded with every new story. Manager 
Hawley, finding himself outdone, left the car and took 
refuge with the veracious, if unmusical, engineer. Despite 
the inclement weather the orchestra played to crowded 
houses in Pittsburgh on January 9, where Kathleen Par 
low was the soloist; at Columbus, O., January 10, and at 
Jackson, O., January 11. Olga Samaroff Stokowski will 
he the soloist with the orchestra in Dayton, O., January 
23 and Elsa Marshall, a gifted Cincinnati singer, will be 
heard with the orchestra in Hamilton, O., January 24. 
February 6, 7, 8 and 9 the orchestra will be out on its 
Western tour, playing February 7 and 8 in Chicago and 
February 9 in Milwaukee. 
eRe 
Emery Hall is proving a boon, not only to concert pa 
trons, who are delighted with the beautiful new aud) 
torium, but also to individual members of the Cincinnati 
Symphony Orchestra, who find rehearsals in comfortable 
surroundings very agreeable. A concrete room has been 
provided for the storing of instruments and the must- 
cians are no longer forced to carry home their beloved fid 
dles and cellos, not to mention such impedimenta as bass 
viols and drums, after each rehearsal. This being sym- 
phony week, the orchestra is at home in its new quarters, 
rehearsing the program to be played Friday and Satur 
day. Ludwig Hess, the German tenor, will sing a group 
of lieder and an aria. The orchestral numbers are Bee 
thoven symphony No. 2 in D, Weber overture, “Eury 
anthe,” and “Einzug der Gotter,” Wagner 
neRreRe 
The celebrated Flonzaley Quartet will be heard in an 
interesting program at the Cincinnati Woman’s Club Jan 
uary 18, under the auspices of the Music Department. The 
program includes the Beethoven quartet in A_ major, 
Assevyif Tres Rythme” from quartet in F major, by 
Maurice Ravel, sonate a tre (two violins and cello), by 
Lammartini, and the sscechidlioen, “thon Glazounow. A 
second concert will be given by the Flonzaleys at the same 
place March 18 
nner 
[he second concert of the Conservatory Orchestra, 
Wednesday evening, January 17, offers one of the most 
interesting programs in its history, both as to orchestral 
and solo numbers. The latter will consist of a duo for 
soprano and mezzo soprano from Signor Tirindelli’: 
opera, “Blane et Noir,” given by Marion Belle Blocksom 
and Lafrances Wilson; the D major violin concerto of 
Vieuxtemps by Helen Portune, and the concertstick of 
Weber by Anne Galinsky. Grace Portune, pianist, Helen 
Portune, violinist, Florence Weidner, reader, and Marion 
Belle Blocksom, soprano, students of the Cincinnati Con- 


before the Cincinnati 


servatory of Music, gave a recital 
Council of the Royal League at Norwood Hall, January 
il The distinguished Swiss virtuoso, Hans Richard, will 
give a piano recital at the Cincinnati Conservatory of 
Music, Tuesday evening, February 13, which occasion 
serves the the American premiere of the prelude and fugue 
of Hans Huber which Busoni has made famous on the 
European concert stage during the present season. Mr 
Richard also will play his tribute to Liszt by including the 
Liszt B minor sonata on his program in addition to some 
Liszt transcriptions and a group of MacDowell. Students 
from the artist department of the Cincinnati Conservatory 
of Music, under the instruction of Hans Richard, will ap- 
pear in_an interesting piano recital, Tuesday evening, Jan- 
vary 30. Gertrude Isidor’s violin recital, announced for 





last week, was unavoidably postponed until January 25 
when she, assisted by Elizabeth Martin, pianist, will pre 
sent a very interesting program at Conservatory Hal! 
rhe Cincinnati Conservatory of Music also gave a concert 
for the “Platform Course” at the M. E. Church, Norwood 
January 16. John A. Hoffmann sang a group of songs 
Others on the program were Mozelle Bennett, violinist 
Florence Weidner, reader; Harold Morris, pianist, and 
Lena Palmer, accompanist. 
nner 

The Symphony Quartet has changed its name to the 
Cincinnati Chamber Music Society, and enlarged its plans 
until it is now one of the foremost ensemble organiza- 
tions in this section. Four concerts are to be given during 
the season at the Sinton Hotel. The society starts out 
with a formidable list of patronesses. Nina Pugh Smit! 


has been engaged as manager and will receive all su 


scriptions, which should be sent to her in care of the Ru 
dolph Wurlitzer Company. Mrs. C. R. Holmes, president 
of the Cincinnati Symphony Orchestra Association, is one 
of the patronesses of the recently formed society, and is 
deeply interested in making it a success financially, as it is 
sure to be artistically, 


Ree 
Che Woman’s Musical Club, Mrs. Adolph Klein presi 
dent, met January 10 at the home of Mrs. Theodor 


Workum. An interesting paper on “The Evolution of the 
Dance” was read by Jessie Straus, followed by this pr 


k 
gTam-: 


rHE DANCI 
Menuet l 
Bourree Hande 
Gaigue Hande 
Rigaudon Ramea 
Tambourir Hass 

lessic Straus 
Danse i Deb 
Fledermaus Walzer ~ Strause-S« 

Emma Beiser-Scully 
NATIONAL DANCES 

Italian ‘ Chadwick 
Bohemian i. ik 
Spanish (Bolero) De 

Mary Conrey 
Fastern Coleridge-Tay 
Norwegian " Grieg 
English (Maypole) W 
Hollandish Kriens 
Hungarian Hause 
*olish . Zarzycki 

less Strat 

zn enre 


The local chapter of Sinfonia at the College of Music 
r¢ Gilbert & Sulh 


van opera, at the Odeon, February 29. All the parts usu 


will give a burlesque on “Patience,” 
ally taken by girls will be filled by men members of the 
fraternity. Sonatas by Bach, Bossi, and Cesar Franck 
have been taken up by Romeo Gorno and Johannes Miersch 
of the College of Music faculty, and will be performed at 
the Odeon the first week of February The organ recital 
by Lillian Arkell Rixford for February 1 has been post 
poned until February 9 The second of the series of cham- 
ber concerts by the College of Music String Quartet w 

be given January 30. Adele Westfield will be the assist 
ing pianist. The works to be performed are the C major 
quartet with fugue of Beethoven, theme and variations 
for string quartet by Paul Th. Miersch, and the 
for piano and strings by Mrs. H. H. A. Beach 

mree 


Clarence Adler, pianist; Adolph Hahn, violinist, and 


quintet 


Max Froelich, cellist, have joined forces for what prom 
ises to be a very enjoyable series of chamber musicales 
The first, concert takes place January 30 at Memorial 
liall, with Corinne Moore Lawson as the soloist The 
Grieg G major sonata will open the program, Mrs. Law 
son will sing a group of songs, and a trio by Louis Dic 
mer, a member of the Paris Conservatoire faculty, will be 
given for the first time in America 


nznane - 
Province Pogue, whose beautiful soprano is often heard 
at meetings of the Cecilian Club and other music clubs 
will sing at the closed mecting of the Matinee Musicale 
in March. Mrs. Pogue is a pupil of Madame Dotti, and 
will appear with her advanced pupils in a song recital be 


fore long. Jessie Partition Tyrer 





Francis Rogers’ Scason. 

The New Year opens actively for Francis Rogers. On 
January 19 he is to sing at the teachers’ concert in Brook 
lvn under the management »f Dexter Richardsor On 
January 20 he wil) sing in Bruno Huhn's “Divan” at the 
house of Mr. Seligman, 30 West VFifty-sixth street, New 
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Mrs. Henry Russell (the wife ot 


York. On January 22 
the director of the Boston Opera) and Mr. Rogers will 


ippear at a concert in Mrs. John L. Gardner's famous 
palace in Boston Then 


n January 25 Mr. Rogers will 
gave a recital at Williams College, Williamstown, Mass 
one on January 27 at Orange, and on January 29 one at 
\ndover, Mass. On January 30 he will be the star at a 
rge musicale given by Mrs. Robert Treat Paine, of Bo 


for the “Platform Course” at the M. E. Church, Norwood 


Mrs. Edith Chapman Goold and wil 
cital in Flushing 


In addition to these concert activities, Mr. Rogers’ grow 





ing iss Of pupils occupies a considerable number of 
hours each week. Several of his pupils have exceptional 
gifts, and are likely within a few years to win honorable 
places for themselves in the world of singers 
On Singing in English. 

To The Musical Couriers 

David Bispham’s programs in English show that this 
great artist possesses that one desirable attribate intelli 
gence Likewise, the remarks f the editor of THe Mt 
SICAL Courter are to the point, sad as they may be, « 


cerning the outlook in our country as to a future possibility 


»f vocal music in the vernacular, the ne necessary step 
toward the true progres f musical ar Mr. Bisphas 
says truly (in THe Musica: Courter of Jaiaary 3, 1912 


\ man who sings in any but the anguace of fis audi 


mly delivers half his message his artist | power 
and as it should always lk ises his power for go 
No matter how generous spirited our rich art patrons ma 
be, in not following the example of art patrons in musi 
making countries they are spending their thousands in tl 
wrong manner (for even they do not all understand the 
many languages offered us t ten to!) and we cannot 
help feeling, their own entertainment the welfare f 
musical art, plays the larger role in their action lf Eng 


land wishes to submit to such a system, that is her affair 


but we Americans—who stand, now, for real progre i 
art—should insist upon all opera in the vernacular, if w 
ire to be true patrons of art The foreygn artists are 
clever, who sing tor us, not t be able to sing any 


guage desired of them—likewise, too clever not to appre 





ciate that we are not m iking art with our present te 
of opera and concert. For with all the beauties and 
tractions of operatic musk we must not forget, the 
recital ts highest form of vocal art, robbed, as it is 
every spectacular acces ry, wil necessitate { ern 


of the purest, if it is to be perfect art. So much is meant 





in those two word t nderstand Without it, what 
progress can we n ake ! ny direction It a ery 
charming to be a ling t, to belong to Italian, Fret 
(;serman club et but, the great men are rare ling ist 
and tt is difficult to know one’s own language, professi 
r work well and branch out into too many other dit 
tion (,eneral knowledge 1 foundation, 1 “ a 
vantageous—but " art thu in language thet 
than the mh 1 tive country ) it never prowre WW 
ave not mentioned what seems to he min ’ tio 
here: the continued stifling of our own musical art, but 
are simply tak as a principle, the tem which w 
ultivate the people in mu al art nd thi trem n ‘ 
be i m 1 W the verna t I 


Parlow Plays Beethevea Concerto in Cleveland. 


Kathleen Parlow was the soloist with the New Yor! 
| rn i Socety at « oncert giv (Tay \r 
ry 1 f eland, Oh Wednesday « i | t © 
rhe orchestra and the soloist appeared befor larg 
iudience and both were received witl lye sort enthusi 
asm that left nobody in d t about the y that prompted 
t The following extracts refer to Miss Parlow’s share 


in the concert 


Miss Parlow “ ‘ her Calgary, Canada ! st 
onsequent felt ‘ ‘ eland yesterd a ‘ 
and some w sudience ‘ r 
he ficult 1) ma t I t en, a i ying 
tricacte she pr ‘ € seit € the t ‘ 

strument She 4 with t ‘ 1 wonderf owe 
sure touch a certa te She play ke a « 

mes a t ive € t t t 4 . fte th 
imbe Clevela Mla De nle | 

5 : : sier 4 wit ' 
ecmingly } © o 7 
form fullowing t Hee 1) 

‘ erto fo c and 

terpretat eat t “a 
an unaccoms m : I 4 

f the Cs mar fe 
whether in area an t 





Leader, Januar 1, 1 


Carbone Receives Appreciation from Oregon. 

A. Carbone, the well known singing teacher ef N« 
York, has received a postal from his pupil, A. Jimen 
tenor, now touring the West and Pacific Coast. mailed ai 
Portland, Ore earing the following inscriptiot ‘Wi 
kindest regards from the pupil who will never forget fis 


wonderful teacher 








competi an 
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|GRAND OPERA IN MONTR 





ils LALAMIAL 





| ( ida ] i y, 1g! 
ice Nielsen and two of her fellow artists from the 
Boston Opera Compa Madames Ramelli and Jornari, 
been the guests of the Montreal organization this 
to take part in the special perform 


Rossini Barber of Seville,” which was given 


Miss 
well known here and 


lriday night. It was indeed a pleasure to have 


again. She i 


popular on ac her charming per 


ehehtful ar She was filled with en 


of the company here, and had 


ice things to say about the productions of “Caval 


nd “La Navarraise,” at which she was 


ymmpany is coming in 


many compliments these days, as musicians from all 


{ the world who see our productions are amazed 


ulent which there is in the company and 


general ensemble 


the excellence of the 
night “Boheme vas given, with Beatrice 


earing as Mimi for the first time in this city, 


ience gathered to greet this clever Cana 


interesting one, well 


tl ‘ t and skilfully execuied. Of her singing there 


a delight, because of 


musicianship. She won an uncertain success, 


many times at the fall of each curtain 


Musetta, and showed a 


etter appreciation of the role than on her former appear 


The re 


previous per 


th.t occasion 


ainder of the cast was unchanged trom 


Notre 

this opera 
New Year’s 
udmitted (for a holiday 
is difficult 
fault certainly does not 
hetter put 
this 


ts for “Le Jongleur de 


requ 
ime he management decided t present 
it for the offerimg on 
aie i if 


must be 


i), Ww disappointingly small, and it to dis 
over why this should be so he 
lie with the production, for nothing has been 


t é { [he t was the ime as when 


fuesday night brought a repetition of “Chopin,” with 
nd, as before, 


feature of the 
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evening. Jacchia with his orchestra, however, followed 
him a close second, and, although there is no role of great 
importance outside of the title role, the work of the whole 
cast was most satisfying. Nor should one omit to men- 
tion Mr. Hirst’s playing of the great C sharp minor noc- 
turne behind the scenes. It was beautifully done, or, at 
least, as beautifully as conditions would allow. 

“La Navarraise” 
which was given on Thursday 


Rusticana” and M. ssenet's 
double bill 


“Cavalleria 
formed the 


night [he cast of the former was as follows: 

Turiddu édncsenaeane wae oa pyvewae pa M. Co’ombini 
\lfie ‘ : in ae wke I. Nicoletti 
Santuzza -Madame Ferrabim 
Lola Madame Riviere 
SOU sc isc vs caws vive us eevevenns Madame Buck 


The Italians are in their element in this opera and do 
Three people who can sing and act as do 
Nicoletti are indeed rarely 
found in one company, and it would be impossible to over- 
Ferrabini seemed 


nothing better. 
Ferrabini, Colomboni and 
value the services of any one of them. 
to live the part of Santuzza during this short opera and 
thrilled us by the emotional power, the passionate sincerity 
and, above all, the simplicity, the freedom from artificial- 
ity, of her art 

Of Colombini’s Turiddu it is hard to speak moderately. 
as Turiddu is to realize 
the tremendous virtuosity he possesses, the endless means 


lo see him as Chopin and then 


of expression, and always used for the highest purpose 
He is a great artist 
Nicoletti’s Alfio is full of strength and vigor and must 
he recorded as another triumph for this sterling artist 
Riviere was most pleasing as Lola and sang charmingly 
Buck as Lucia, but doubt 
less will do better at the next performance when she is 


seemed not altogether at ecse 


more sure of herself. 


the orchestra was 
all times, and Signor Jacchia fairly reveled 


Ihe work of the chorus varied, but 


wonderful at 
in the 


score 


The following was the cast for “La Navarraise”: 


Anita Madame Course 
\raquil ..M. Darial 
Garrido M. Huberty 
Remigio .M,. Panneton 
Ramon M. Stroesco 
Bustament M. Wainman 


Madame Courso is undoubtedly one of the very best 
‘finds’ M Gifted 


unlimited and a 


Jeannotie has made. with a glorious 


voice, dramatic power fine ense of re- 


straint in her use of both, she is going ahead by lezps 
and bounds, and is one of the most interesting members 
of the company. Her impersonation of Anita was quite 
notable, and the success 
her efforts. 


his work. He 


of the opera was almost entirely 
M. Darial is improving decidedly in 
\raquil, but his acting was 
marked by moments of power. 


due to 
sang well as 


Stroesco was 


good as Ramon, Wainman provided the one touch of com- 
edy that the opera contains, and Huberty and Panneton 
were effective in their roles. Hasselmans conducted and 
did excellent work. 

A gala performance of “The Barber of Seville” was 
given on Friday night, with the following cast: 


ietae «kr 0s cess Candean anes Madame Nielsen 
Wee: kes bk widae Hed we eek ad dons els wee Madame Buck 
Came a en bee hee hie ds 6 ate oh Cte ..+.+.M. Ramella 
WO a iis cb Sde ck vanes rine nie tcaas a SERPS MMe, Be 
i aS eveccii ns. Unc pvinn eden bwatess cadmaneewen M. Cervi 
Ri ses Hs da eS cane +s 08 M. Huberty 
TOR: alah in veep ncpagssaekebeks -ehas  euaein M. Marti 
An Officer M. Marti 


Conductor, Jacchia. 

Nothing more refreshing or more delightful could be 
than this performance of Rossini’s opera 
com.que. All the artists seemed to catch just the right 
spirit and the whole work bubbled and sparkled along in 
true Rossinian style, putting everybody into the best of 
spirits and coming as a welcome change from so much 
pure tragedy. Miss Nielsen w.s a captivating Rosina. 
She proved to be a comedienne of extreme cleverness and 
distinction, making her points with the greatest finesse 
and ease. Her voice is of exquisite quality, and admirably 
suited to music of this kind; her coloratura is good, and 
her intonation excellent. For the music lesson scene, she 
chose Arditi’s “I] Baccio” waltz, and for once the “no 
encore” rule had to be broken, so tremendous was the 
applause that followed her rendition of this number, The 
way she shaded this piece was quite remarkable. She ob- 
tained a pianissimo which was taken to the extreme limit 
of softness and yet was at all times of good carrying 
quality. It was most effective and quite unusual. It is 
to be hoped that Miss Nielsen will be heard in Montreal 
again in the near future. 

M. Ramella has a pleasing tenor voice, of light quality, 
which he uses to good effect. His acting is scarcely equal 
to his singing. 

It is said that Jornari h:s sung the role of Figaro over 
three hundred times. Certainly nothing easier than the 
way in which he acted and sang this role here could be 
easily imagined. He became instantly popular, and de- 
servedly so. 

Cervi and Huberty were inimitable in their rolés, de- 
lighting all by their clever fun-making. 

Madame Buck sang extremely well, 
splendid work in his two smal! parts 
E. Stancey GARDNER. 


imagined 


and Marti did 


Virgils Return from Pittsburgh. 

Mr. and Mrs. A. K. Virgil returned a few days ago 
from Pittsburgh, where they spent a week with Robert A. 
Morrow, director of the Pittsburgh Virgil Piano School. 
While there they gave several lectures and recitals with 
great success. During the next few months Mr. Virgil 
intends giving several illustrated lectures upon the sub- 
ject of education in music. Mrs. Virgil has arranged to 
give a series of children’s recitals on Saturday afternoons, 
at which she will speak upon “The Musical Education of 
Children.” Invitations for these lectures and recitzls will 
be sent upon application to the secretary of the Virgil 
School of Music, 45 East Twenty-second street, New 
York. 








frequently 
REGINA DE SALES “sisi.” 
Pupils prepared ter Opera, Oratorio, Concert 
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SHEET MUSIC IN PARIS 


Americans and others residing in or a Paris will 

find a large assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHIG’S 

Sheet Music Hous. ,13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 
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\ jj PITTSBURGH jf) 


PirrssurcH, Pa., January 1912 


Pittsburgh lovers of music cannot compiain, either of 


10, 


lack of variety or of interest as regards the programs 
which have been given the past week. January 5 the Flon 
zaley Quartet presented the following program at Car 
negie Music Hall under the auspices 
of Pittsburgh: 


of the Art Society 


No 


(for two violins and cel'o) 


Beethove 

Friedmann Bach 

Ss , Dvorak 
Much has been written of the Flonzaleys and their art, 
and much praise has been meted out to the progenitor, 
Adolfo Betti, but there 
found in these four artists, and their playing last Friday 
revealed their their high 
musical aims, and their chamber music devotees heard one 
of the most delightful concerts of the season 


Quartet in A major, op 
Sonata a tre 
Quartet in A flat mapor, op 


18, 


Wihelm 


are always new excellencies to be 


anew extraordinary gifts and 
The quartet 
in A major, as given by the Flonzaleys, was well nigh 
perfect, especially the third movement, the andante canta 
bile, which was given with wonderful beauty and charm 
nue 


Not since the New York the late 
Gustav Mahler, has Pittsburgh had such a symphony con 
cert treat as it had last Tuesday evening, wher the Cincin 
nati Symphony Orchestra, Leopold Stokowski, conductor 
essisted by Kathleen Parlow, the Canadian violinist, was 
heard in a concert in Carnegie Music Hall 
was made up of the three following numbers 


Philharmonic, with 


The program 


Symphony 


No. 1 C minor, Brahms; violin concerto, No. 1, in G 
minor, Bruch; overture, “Tannhauser,’ Wagner Those 
who came out in the bitterly cold blizzard were fully re 
paid by the wonderful rendition given these number 

Stokowski’s reading of the Brahms C minor symphony was 
most interesting. In the first movement he geeve great 
breadth and dignity in the introduction and brought out 
all of its lovable qualities, and as to the andante, with its 
melodious epis des, he imparted a lovely lyrical characte 

to the music. He makes the hearer grasp all the motive 

or the divisions of motives As to the “Tannhauser”™ 
overture, no more beautiful orchestral tone production and 
delic. te tonal balance have been heard here many sea 
sons than Stokowski and his men accomplished in this 
number. The audience w.s thrilled and it was some sec 


onds after the last note died away that the applause brok« 


forth. Miss Parlow’s number was the Bruch concerto, the 
requirement of which she filled to the full measure She 
is a superb violinist, and she is very young—not yet twenty 

but shows a wonderfuily large measure of artistic ma 
turity. Her technic is great, and in all its departments 
from the sparkle of the staccato to the broad singing ot 


her exceptionally beautiful cantilena, it was easily adequate 


to the demands of the musk Miss Parlow plays with 
wonderful abandon, virility and force, but withal a beau 
tiful tenderness. There is “soul” in her playing; “soul” 


that comes from a genius. After many recalls this young 
artist played the Bach aria on the G string, which brought 
After her 


great 


out strongly her soulful handling of the violin 
till 


rule, she was forced 


playing of this number the enthusiasm was so 
thet, notwithstanding the “one encore” 
to respond to a second, when she played Fartini variations 
by Corelli, arranged by Kreisler 


Coming musical even's for Pittsburgh are as follows 


Tanuary 18—Euterpean Choral Concert. Carnegie Mus Hal 
Marevs B. Kellerman, baritone, soloist 

January 20~-Concert at Hotel Schenley 

January 26—Song recital under Pittsburgh Art Society auspices 


Susan Metcalf. 
February 3—Recital and tea at 


by 
Mr 


Martin's Walnut The 


in Street, Fast End hours are from fou 

seven. 

February 13—Recital by Harriet Ware and Brabazone Lowthe 
vier Tuesday Musical Club auspices 

February 20-—-Cincinnati Orchestra gives concert i La neg 
Music Hall with Olga Samaroff as soloist 

March 7—Carnegie Music Club's annual concert » Carn gre 
Music Hall. 

March 16—-Minneapolis Symphony Orchestra concert in Soldiers 
Memorial Hall 

March 20—Cincinnati Orchestra at Carnegie Music Hall 

\pril 8&—Boston Symphony Orchestra concert in Soldiers’ Me 

ial Hall 

April 12—Concert at Hotel Schenley, under Hot Schenley an 

ment, program to be provided by Mary Garder 

April 16—Mendelssohn Choir concert in Carnegie Music Hall, 
with Francis Macmillen, violinist, as the soloist 


RRR 
On Tuesday evening, January 9, the Pittsburgh Centre 
of the American Music Society gave a program of Amer 


H. ll the 


Chis program was 


ican Pennsylvania 
of 


n the hands 


compositions in Dilworth of 


College for Women one the most 


interesting yet given by the society and was 


of Anne Griffiths, T. Carl Whitmer and Mari..none Genett 
Clara Huhn, soprano, who opened the program with a 
group of songs, gave a fine rendition of her numbers 
Miss Huhn’s voice is placed high in both the high and 
medium ranges and possesses a quality which is extremely 
pleasing. Her interpretation of C-dman's “Sayonara” held 
the closest attention of the audience Her soft limpid 
tones were especially fitted for this cycle and emphasized 
the splendid control she exercised over her voce An ex 
ceptionally interesting group of songs, by Carlo Minett 
was sung by Maude Albion Feely, who has a natural vo 
nothing short of pnenomenal, and she is richly endowed 
with all that goes to make up the true and successful art 
st As to the Minetti songs, which were given here ! 
the first time, they are full of lovely melody, especially 
“Drifting,” which has a happily expressed and evanescent 
sweetness cnd deleacy runving throu nut \lthough 
Mr. Minetti is an Italian by birth, Fe has spent most of his 
time in America and 1s thoroughly interested in the ad 
vancement of American mus However, there lies in his 
work the enhancing and illusive beauty of the Italia t 
mosphere. The program in full follows 
Sones 

Savor a Cyele A } Cadma 

Fairy I lab Mrs. Beac 

Sunlhig Waltz Harriet Ware 

( aH s : 

Piano 

Valse lente- grotesque . { Pra 

Reverie ( Pratt 

Drea W lerings " ase a) I 

HW Ss GY 
nee 

The third of Mr ind Mrs. James Steph Martin 
Saturday afternoon musicales took place January 6 
Among those who took part were Mrs. William A. For 
strom, Mrs. J. D. Orr, Mrs. William A. Evans, Gertrude 
Schuman-Thomas, Portia Keefer,” Roy Dickwx ut 
Maher, and Beula Martin assistant pianist 

CATHARINE ELsron 
Good American Masic. 

At a recent recital in Carnegie Hl! David Bispham 
said: “There is just as much bad music written abroad as 
there is im. this untry, only we do not always hear it 
When we get foreign music we alway eck the best We 
buy the works of the best composers and we give n t 
tention to any others. Here at home we-hear all that 
published. We cannot avoid the bad if we would. We 
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hear it on the treets t rselves, and we grow 
to think, unless we take uns to study American musi 
that the most i it is p ! This is tt € Some t it 
is very bad, but much tis as good as that writter 
the best {x reign composers 

Mr. Bispham laments the prevalen gtime, and 
rges his audiences to k ill their wu en towar it 
ibolishment To hin vorthle le taken witl 
sufficient ser expre | y at least in 
telligent ide 

. 

Famous Impresario Coming. 

Norbert | ikl, the impre vh . , 
dis ve kK « nd pre { 4 ike 
his first vi t I ecte y 
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er 28 gave an enjoyable presentation of the opera itself 


lo parts were sung by Ednah F. Hall, as Natoma; 


\ Peterson, as Barbara; P. L. McCracken, as Paul, 
ind F. Carleton Smith, as Father Puralta. Supporting the 
loists was a chorus of twelve voices under the direction 
Mrs. Dwight E. Morrow; Mrs. Chenevart Lawson, or 
nist; Mrs. John F. Dahl, pianist. Though the entire 
roduction is deserving of the highest praise, the work 
Ednah Hall, Alma Peterson and Mrs, Dahl seemed 
rticularly mmendable 
mere, 
Increased interest is being shown by faculty, students, 
d friends f the Northwestern Conservatory in the 
( ar Friday afternoon appointment, when the works to 
ve played by the Symphony Orchestra the following even- 
ng are analyzed, and the piano arrangement played >y 
Miss Dobyns and other members of the piano department 
Friday afternoon, December 29, the Dvorak symphony 
discussed, All interested are cordially invited to at 
nd these appointments, in Conservatory Hall, at 5 o'clock 
The Conservatory announcement for January, just out, 


attention = t 1 series of Beethoven recitals to bi 
luring the month. January 13, Walter Howe 
vives a preliminary lecture, his theme being Bee 

en and the onata. January 20, Frederic Fichtel 
inist, and Heinrich Rittmeister, violinist, give the first 
rie Januat David Patterson is to play two 

natas, and on February 3 Gertrude Dobyns, piar 





s 
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Minnearotis, Minn., January 6, 191 ist, aud Mabel Woodbury, violinist, are to provide the 

Particularly well chosen was last Sunday's orchestra program. These recitals are free to the public. Walter 

m, for it would be difficult to find six numbers  [{owe Jones, of the Conservatory piano department, went 

re varied in character and at the same time as en- tg New York last week on a short business trip. At the 

able—each in its own way. Moszkowski’s “Moorish request of Kitty Cheatham, Mr. Jones recently wrote six 

ul in “Boabdil,” rich in its oriental coloring, and  ¢hjldren’s songs with which the singer has expressed her- 

lai rture t Merry Wives of Windsor'’—splen- self as much pleased. They are to form part of her rep- 

‘ ere followed by the hauntingly pathetic ertory in her spring engagements. Among other compo- 

erceuse of Jarnefeldt rhe interpretation of this gem, sitions Mr. Jones has recently published a large edition 

ith it trange yearning tenderness of melody, roused of the Illinois song written when he was director of the 

« greatest enthusiasm and though the program was al- Conservatory of the Illinois University. This song is in 

the number was repeated. In abrupt con «reat demand not only as the University hymn, but as the 

in were the Tschaikowsky allegro pomposo hymn of the high schools throughout the State. At the 

th fourth symphony. Borodin’s “Sketch of the third of the informal studio musicales given this season 

a picture too realistic ever to be generally pop- by the pupils of Elizabeth Brown-Hawkins, the following 

d the “Rosamunde” ballet music, light, frothy, and program was rendered: “Under the Rose” (Fischer) 

at meaningless, though beautifully played Miss Villmore; “Roses in June” (German), by Miss Ash- 

‘ ing number was a symphony waltz by Frederic y; “The Day is Over” (Marks), by Miss Miller; “Flower 

ck he soloist of the afternoon was Frederic Mar Rain” (Schneider), Miss Grimm; “Absent” (Metcalf), 

bas who uses his voice with admirable taste. His Jy Miss Fleming; “Keepsake” (Metcalf), by Miss 

ers were very well chosen and he succeeded in im O’Riske; “Singing of You” (Sans Souci), by Miss Fet- 

ting each with so much of his own dramatic feeling terly. Mertianne Towler, pupil of Frederic Fichtel; Paul 

they won generous applause. His program numbers — |isher, pupil of Mabel Woodbury, and S S. Armstrong 

re arias from Verdi's “Don Carlos,” and Thomas’ “Le gave a program on Thursday last before an audience ot 

Caid,” and to these he added as encores Hermann’s parents and friends at the Emerson School. The class 

Three Wanderer and Vulcan's song from Gounod’ ) social dancing, under the direction of Mrs. Leslie Hall 

Philemon and Ba Pinney, which meets on Saturday evening, at 8 o'clock, 

I ‘ begins its second term of ten weeks on January 13. This 

illustrative of Agnes Moore Fryberger’s lecture on work, while given especially for members of the school 

Natoma,” the Thursday Musical at its meeting Decem of expression, is open to other young men and women on 


Application should be made at 
Frederic Karr, head of the dram- 
Fichtel, head of the piano de 
partment, took part in the program at the Christmas din- 
ner given for children by the Salvation Army. Christian 
I’rek, John Beck, pianist, recently took part 
in a concert given at the St. Mark's Parish House for the 
tenefit of the camping fund of the Boy Scouts connected 
with that church. At the students’ recital on Wednesday 
January 3, pupils of John Beck, Ethel Alex- 
Florida Tressel will provide the program. 

nrnre 
Tuesday for New York, from 
Miss Gjertsen is prima 


of a small fee. 


Conservatory office 


payment 
the 
and Frederic 


atic sche ol, 


cellist, and 


afternoon, 


ander, and 


Beatrice Gjertsen left on 
will sail for Germany. 
donna soprano of the Grand Ducal Opera at Weimar, and 
as been spending a few weeks with her family here. 
nere 
of Minneapolis, 


where she 


The Woman’s Club, has announced a 


series of four chamber recitals to be given by the Min- 
Monday January 8, 


neapolis String Quartet on evenings, 


and 22, February 12 and March 4 at the Unitarian 
Church 
ie Med 
Agnes Lewis, head of the vocal department of the 
Johnson School of Music, Oratory and Dramatic Art, has 


where she went for the 
Bertha Maude 


Moorhead, Minn., 
resumed 


from 
and 


returned 


holidays, has her classes. 
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Pratt, pupil of Maude Moore, head of the oratorical de- 
partment, gave readings during last week at several local 
entertainments, and on Monday evening, January 8, gives 
readings at th public installation of officers of the O. E. S. 
Hilda Johnson, of the piano department, played for the 
chorus of the Swedish Emanuel Lutheran Church at the 
second performance of the-vantata, “Our Father,” given 
on New Year’s evening. All the classes in harmony, his- 
tory of music and public school music will resume ses- 
sions during the coming week. 
Bess H. Cocurane. 





Later Minneapolis News. 
Minn., 

The extreme cold was responsible for a good many 
empty seats at the popular concert of Sunday -fternoon, 
a state of things very unusual as the rule is a capacity 
house for these concerts. The program, 
with the “Oberon” overture (Weber), 
bert “Unfinished Symphony,” three 
Dvorak, and “March of Homage” from “Sigurd Jorsal- 
far” (Grieg). Richard Czerwonky, concertmaster of the 
orchestra, as soloist, played Saint-Saéns’ “Rondo Capric- 
and Sarasate’s “Zigeunerweisen” with the brilliance 
and technical skill that Minneapolis has learned to expect 
of this young artist. 


MINNEAPOLIS, January 13, 1912. 


which opened 
mecluded the Schu- 


Slavonic dances by 


cioso” 


eer 

The list of soloists for the third series of Sunday after- 
just announced, includes: Alma Johnson- 
Porteous, well known Minneapolis contralto; Boris Ham- 
bourg, cellist; Maude Fenlon Bollman, a Chicago so- 
prano; Bertha Shutts, pianist, head of the department of 
music at Grinnell College, Grinnell, Ia.; Margaret Keyes, 
New York contralto; Silvio Scionti, Italian pianist; Karl 
Kirk Smith, cellist of the Minneapolis Symphony Orches- 
tra. 


noon concerts, 


zee 
An appreciative audience heard Charles W. Clark in 
recital at the First Baptist Church Tuesday evening. The 
recital was given under the auspices of the Thursday Mu- 
sical Club. The program was as follows: 


© Queen of Beauty, (MS. from The Bagdad Lover). .Blair Fairchild 
If One Should Ask (MS. from The Bagdad Lover).. Blair Fairchild 
So Much I Love (MS, from The Bagdad Lover)....Blair Fairchild 


Tie Dawes Teas Tees Tee CSD oo oc cincecce spines coeaeds Beal 
TU SE Xs Wicd dares wee Wades Kheccnedabwsels exe Carl Busch 
Ee RAED Pang RAL eS ie en ary aewerme em Pty a Waa Sinding 
Te I in ibs onic dah 644 Vade ed bedi eer ietned Arthur Hartmann 
A PROGR SG iacidecbawsdiuncerbvnas .Arthur Hartmann 
A Bee Be is eo i hek cee iarend ce tesinsiae Arthur Hartmann 
(Improvisation for voice and piano.) 
Die AblosUng .occ cc vccesvesscsss Sinnee heey cal Alexis Hollaender 
Tenia Matiaien Ga Weis so cdk csc cectctatnestnes Claude Debussy 


tallade de Villon a s’amye 
Ballade que feit Villon a la requeste de sa mere pour prier 
Nostre-Dame. 

Ballade des Femmes de Paris. 
Les Cloches . cadee wae 
Le temps a laisse son manteau... 
Mandoline 
Der Sandtrager 


.. Claude Debussy 

Claude Debussy 

re rer ys .. Claude Debussy 
ce gbabieVeves bad \ugust Bungert 


Ich hgb ein kleines Lied sili ht. ewan . August Bungert 
Der Doppelganger ..........:seeeseevereeeeeseeecs . .Schube.: 
Erlkonig . Schubert 

i ew € 


Der Meck. ...ccccdesscusdccbecendetvcesn Cedetsoccovceus cave 
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Kinkende Jamben ...... . Loewe 
Der Mummelece ¢ .... 2.22.00 esceescces . Loewe 
OUNOME 5 cekecinan ses . Loewe 


Mr. Clark was very ably supported by his excellent ac- 
companist, Gordon Campbell. 
nue 
Giuseppe Fabbrini has returned from a concert tour in 
New Mexico. 
zene 
A musicale was given at Hampshire Arms this week by 
the Tourist Club. Elsie Hewitt McCoy and Louise Hickey 
Williams gave the program. 
nner 
hrough the courtesy of Oscar Hatch Hawley, manager 
of the Cincinnati Symphony the had 
the pleasure of hearing that much talked of orchestra in 
one of last week’s concerts. After hearing the 
program, which on this occasion was French, comprising 
Cesar Franck, Debussy, Saint-Saéns and Berlioz, it is easy 
to understand why the press has been unanimous in its 
praise 


Orchestra, writer 


pair of 


nner 


Owen T. Morris has signed as tenor 'n the quartet of 
Westminster Presbyterian Church, beginning the 


the year. 


first of 


nenre 
Grace Ulmer sang a number of songs at Hope Chapel 
Monday evening. 
nue 
When George W. Chadwick composed his 
phonique,” winning thereby the first prize offered by the 
National Federation of Musical Clubs, he 
qualities which make it enjoyable and an 
list of American 


“Suite Sym- 


gav- to it two 
addition to the 
music: a joyousness that is the spirit 
of youth and energy, and melody that it takes no nerve 
straining effort to find; also there enters an element which 
we flatter ourselves is a strong characteristic of us as a 
people and which therefore quite naturally crops out in 
The 
the 


American compositions, namely, a sense of humor 
first 
“Suite” with telling crispness and vigor, and to the inter 
pretation of the whole Mr. Oberhoffer brought 
understanding and appreciation of its lights and shades. 
Besides the “Suite Symphonique” there were but two other 
orchestral “Tod Verklacrung,” Richard 
Strauss’ wonderful tone poem, which was played superbly 
Fran- 


orchestra played the gladsome movement of 


evident 


numbers und 
by the orchestra, and the overture to “Tannhauser.” 
ces Alda, the soloist of the evening, sang “Depuis le jour,” 
arias: the 
tutterfly from “Madam 


from “Louise,” and two Puccini from 
“La Tosca” and the entrance of 
Butterfly.” Madame Alda was well received and sang as 
encores “Ave Maria,” from “Otello,” 


“Mignon.” 


prayer 


and the gavotte from 


Kathleen Parlow will be heard in recital at the Hotel 


Radisson Tuesday afternoon under the local management 
of Minnie Leslie 


nner 
THe MINNeAroLIs ScnHoot oF Music, Oratory AND 
Dramatic Art 
“Night Song” is the title of a new song fo: medium 


voice by William H 
Hinged Music Company of Chicago. 

Rene 
Albuquerque, N, M., 
by Giuseppe 


Pontius, issued by the Gamble- 


The 


unanimous in praise of the 


press and critics f were 


recitals given 
Fabbrini during the holidays 


Dagny Gunderson, advanced pupil of Wilma Anderson 


Gilman, is announced to give a recital during the month 


zne 


Signor Fabbrini and Wilma Anderson Gilman will ap- 


unisono,” early in February 


Mildred Gretchen Philips’ lecture of 


pear in a piano concert, “all’ 


last Sat 
urday morning attracted a large audience of students and 


“Natoma’ 


rhe lecture was of excep 


adult 


many musicians of the city 


tional interest to all and especially to the students 


of the school, who expect to hear the sew opera when 
it is produced in St. Paul 
Rar 
The class in the public school supervisor's course has 
resemed work after a holiday vacation The hours are 
Thursday at 4.30 and Saturday at 12.30. Visitors are per 


mitted on Saturdays 
mn ne 


for next Saturday 
will be provided by William H 
his new Victrola, which he uses in connection with his 
The pro 


Bispham, 


The concert morning at 11 o'clock 


Pontius, who will operate 


teaching of singing and artistic interpretation 
gram will consist of records of Caruso, Ruffo 
Gluck, Tetrazzini, Gogorza, Bonci, Kubelik and Ciman. It 
will be open to all students and friends without charge 
Mary ALLEN 


Massenet will write a new opera on a libretto of 


Maurice Rostand, son of the great poet. 











\a Ft. FAO 


M inn 
Dick, Edith Adams Dick, 


and Ella Richards, pianist, presented an interesting and 


Sr. Pavt Tanuary 6, 1012. 


Maximilian violinist ; cellist, 
enjoyable program of chamber music before the Schubert 


Club last Wednesday afternoon. Of the three numbers 
played, Beethoven trio, op. 97, Richard Strauss’ sonata for 
cello and piano, op. 6, and Schumann’s “Fantasiesticke,” 
op. 88, the Strauss sonata seemed the most generally pleas 
ing in its richness of harmony and brilliant chord effects 
Both the Beethoven the numbers were 


characteristic of the composers in their happiest moods 


and Schumann 
and the entire program was of that rare variety of en 
semble work, the submerging of three individualities in a 
most artistic whole 

nRe 
Elsa Kellner, soprano, will be the soloist at 
Bessie H 


next Sun 


day's popular concert. CocHRANt 


Later St. Paul: 
< Paut, M la 


Following is the program of last Sunday's popular « 














cert, at which Elsa Kellner, soprano, was soloist 
War March of the Priests, \thalia M 
Saltarello from Italian Symp y N 4 \ on ' 
| yo Me t 
Kaba Yaga 2 icture afte Russian folk tale Lia 
\ria with orche Koowest 1 ec Lan f Mie Thor 
Madame ke 
Dance of the Hours, from La Cioconds r 
Hlungarian Dance Ne« ‘ 
Grouv of songs, with pia 
Verborgenheit be 
Fruhlingsnacht s«< na 
Inter Nos ‘ MacFayder 
Minuet from Manon Massenet 


Petite Bijoutert 


Bacchanale from Philemon a Baucts 
Mrs. ¢ I). Rebinson at prat 
Re 
Ihe student section of the Schubert Club met Wednes- 
day afternoon at the home of Cornelia Lusk The pro 
gram was given by Mrs. LeRoy O’Brien, Bessie Leuthold 
Sarah Norden, Mary Frances Cummings and Madeline 
Lux, 
nner 
Because of the thirty below zero weather the Young 
People’s concert was postponed from this week to next 
mre 
The first of the five performances by the Chicago Grand 
Opera Company, under the local management of Mrs | 
H. Snyder, will be “Tristan and Isolde,” sung by an es 
pecially notable cast, headed by Charles Dalmores and 
Olive Fremstad, Monday evening, January 29 Tuesday 


“Le Notre 
will be given in French, with Mary Garden in the 
by an 
Galli 


‘Jewels of the 


afternoon, Massenet’s opera, Jongleur de 
Dame,” 
title role 


let divertissement, 


This is to be followed international bal 


with Rosina danseus¢ 
the 
large cast, of whom Carolina White, 
Mario Sammarco 


Wednesday 


premicre 
Madonna with a 
Marta Wittkowska, 
have the four most 
The Secret t 
Suzanne” (in Italian), the comprises Care 
lina White, Mario Daddi: and 
“Hansel ag Gretel’ (in English), sung by Marie Cavan, 


Tuesday evening 


° 
Amadeo Bassi and 


important roles afternoon 


cast of wl 





Sammarco and Francesco 


Mabel Rig@elman, Marta Wittkowska, Frances Ingram 
Armand Crabbe and Jenny Dufau. Wednesday evening 
“Natoma” will be sung, with Mary Garden as Natoma 
Cleofonte Campanini will conduct all but “The Secret of 
Suzanne” and “Hansel and Gretel,” which will be cor 
ducted by Alfred Szendrei. A concert will be given S 
day evening, January 28, by members of the company. with 
the orchestra and chorus 
| ned 

In the momentary hush that followed the last chord 
of the Mozart symphony Tuesday evening voice was 
heard to say forcibly and distinctly “Well, that’s a 
mighty good orchestra!” and every one hearing seemed t 
applaud the verdict. As a matter of fact. St. Paul people 


shx uld, and do, ppreciate the orchestra. and if any addi 


tional proof*of ite artistic value were needed it was of 


abundance by the playing of Mozart's “Parisian 


Like 


was originally scored ior a small number ot mstruments 


fered in 


symphony most of the carler orchestral works this 


a thing 


and 


Rothwell and his men it was 
fidelity of 


As presented by Mr 


of remarkable beauty, showing the detail 


the exquisite finish of every phrase that really 
The 
ten by a Russian, Rimsky-Korsakow, is distinctively Latin 
in its moods, from the passionate sighing of the Alborada 
to the gay abandon of the fandango of the Asturias. The 
last number was the prelude to Part III of “The Cricket 
on the Hearth,” by Goldmark, and with its quaint inter 


weaving of home melodies rounded out a program of de 


stamp a 


good orchestra ‘Capricem Espagnol,” though writ 





The soloist of the evening was Frances 
number she sang the “Ave Maria” 
*Visse d’Arte” from “La Tosca” 


the latter was graciously repeated at the insist 


lightful variety. 
Alda 


from Verdi's 





For r first 


Otello” and 


(Puccini) : 


ent demand of the audience. Her later number consisted 
of a group of modern German, Fret and English songs, 
with piano accompaniment 

Auf dem gruenen Balkor Wolf 
Rotschaft Brahms 
Berceuse Gretchaninow 
Tl pleure dans 1 < Debussy 
My Heart Randegec 
Expectancy La I 


Though Madame Alda had 
responding to encores, the 


been more than generous in 


} 


persistence of the applause su 


ceeded in winning two additional numbers, Lecai’s “Birth 
f the Morning” and the gavotte from “Manon.’ Albert 
Randegger, Jr., as accompanist, did admirable work, and 
the applause that greeted his song, “My Heart,” was a 
much for the composer as for the singer 
Mary ALLEN 
MUSIC IN HANSAS CITY. 
Kansas Crry, M Tar 


The “New Year” had a fine beginning in the musical 
world here, for the very first offering was the Kansas 
City Symphony Orchestra concert, Tuesd afternoon 
January 2, at the Schubert A large audience heard the 


program, which was the third in the series There was a4 


noticeable improvement in the strings and brasses, and a 





better attack was apparent throughout. The soloist was 
Madame Osborne-Hannah, w se pleasing personality and 
beautiful voice won everyone. The program follows 
Overture, Sakuntal Go! 
“ympnonic poenr I ! t i ! Liaet 
Aria from Pagliac t " 
{ : Y e-Ha 
] ic Suite ‘ my 
Larehett 
\ 4 
Songs 
M e1 Sibelius 
Evening ( t 
Les fleu 0 \ N u . 
' > 
Vals es fle k 
Ma Ss | k ah 
zeae 
Wedding bells are ringing in the | sical world 
Announcement were 1 ed of n rriage n New 
Years Day of Margare wler Mr. Forbes, of Kar 
sas Lit Mi | vler was K s Citws ft rite in 
ist 1 ait i ney I | pe a ty w trie 
awatts the turt i ft ymuple 
zane 
Ome of ¢ P triumphs of the easor is the 
ful booking of the famous London Symphony Orchestr 
Arthur Nikisch ductor n ( entio lall Tr} 
Fritschy-Campbell management is plucky nd lucky It 
next regular attractio t Josef Lhevinne recital in 
Grand Avenue Auditorium, January 20, at 2.30 p.m. An 
unustally larwe sale is re ported tor this flair 
Rare 
Lhe “Op Societ t ft (onservatory vy wor 
ing P . : , alleria well i ‘ vay il 
i hearing of the double bill will be given, dated early in 
the pring The Conserva vy Orche t v1 « heard 
in a program at the Schubert the latter part of February 
Ihe symphony will be M rt (; minor \mong the 
piano pups) tf the ¢ ervatory to be heard in re 
this Spring is Gladys Cranston Thursday venin 
January 18, at tl Conservatory 
Ba: @ 
] i letter receive from “Lk biime s 
ing in Cahforn wit Ml Hiner, g cl me to ti 
tect ! car return t t me town 18 mention 
Jeannette Dim 
Dallmeyer Russell's Chopin Recital. 
The third storical piano recital of the tort-19 
ries given | Loa er Russe eld ] t 
lay evening | ry nt Ritter ‘ rte 
Pa. Mr. Russ vill be assisted by John B. Sietert, ten 
who will sing an aria from “La Boheme 
has recently returned from studying in Europe, and 
appearance im this concert is attracting : res Mr 
Russell will play mposition f { ‘ ehy 
among the numer being four prelude tw mazurkas, 
polonats« fantasti \ flat i minor, ba acle ni 
ctude and waltz rT} promises to be the most pleasing 
of the series of recita as the works of Chopin are al! 
ways welcome to the p bhi Blanche Sanders Walkey 
will p ty the a ipa ents 
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‘The Messiah"’ at Paterson. 


. ' sal arias In fine declamatory tones Madame Stoddart gave the recita- 
Paterson, N © has written its name on the musica tives, and being the possessor of a coloratura voice of high degree George Harnis, Jr., the American tenor, will be orfe of 
t America in large red letters and the fame of this and knowing how to use it ker work was essentially a treat. the soloists -t the second subscription concert which 
New Jersey town has become so extended as to warrant Ms “oes? Mary Porter Mitchell began the contralto air, “He Was MacDowell Club is to give at Carnegie Hall February 
despised,” the audience at once knew that there was an artist sng t 
eing lac 1 * categor “ cnow on ‘ M 4 ; ; = : oes 4 
ng ' ced n the « wiih with thes well k “sr ing, ‘The plaintive ‘ple; co.cleh lb chiding, wax daiabildly sung The New York Philharmonic Society will assist in a f 
centers. On January _ the Paterson Festiva and it was with regret that the whole aria was not given. Then gtam of modern French choral works, to include the f 
rus, under the direction of C. Mortimer Wiske, as- in “He Shall Feed His Flock” Miss Mitchell gave a finished piece American performance of excerpts from Debussy's “* 
isted by the Paterson Symphony Orchestra and Marie of singing full of soul and amour tendre. Martyre de St. Sebastian.” 
Stoddart, Mary Porter Mitchell, Paul Dufault and Royal re ee hes much to oi the “Mossigh,” sed with Poul \ 
Dad - 1 ‘ resented “The Messiah” in such an Dufault to sing the solos there is nothing left to be desired. While 
Wadmun as soloists, presentec | - Messiah in + ; “Comfort Ye My People” demands a high artistic finish and “But Margaret Adsit Barrell in Private Musicales. 
irtistic manner before a criti audience as 10 ca orth Who May Abide” the greatest pathos yet there is, so it is techni- . 
? ’ * Ar ry 
the expression that it was “a distinctly appetizing musical cally said, more real work in “Behold and See,” with its varied Margaret Adsit Barrell, the Buffalo (N. Y.) contralty, } 
oii rhythm and beautiful tonal form; for in that awkward, full-of-acci- Ss. ng in private musicales in her city, January 12 and ; 
rhe Paterson Press commented as follow:: dentals aria, “Thou Shalt Break Them.” Mr. Dufault has a fine Next week Mrs. Barrell goes to Bethlehem, Pa. whe 
i < voice, well modulated, uniform in all registers and with a timber, she has engagements, including another private house mu 
. f ‘ Giant Handel, as Pope called him, is so pleasing and unusually sweet. ; ale on n_ Januar 21. 
it must be well sung else it’s a sacri- There was all the verve and elan required in the bass solo, “Why _ y 
' f pirit of the Word, thus demanding Do the Nations?” sung by Royal Dadmun, but not the volume; nor i 2 
ef ‘ scientious and scholarly reading in aria and in the recitative “For Behold”; but there was an easiness of style WAN I ED 
I nterpret the forme Mr. Wiske displayed excellent and a finished reading that offset in a measure the absence of that 
f artists were c ally anc ality. , : » P 
the 1 artists were individually and quality ? : WANTED —Piano teacher required. One who has been 
Tt 2s to the chorus, for their yoke is by The Paterson Symphony Orchestra had a severe task with the or- “6 l - «“ M..” 
tl oratorio, despite the magnificent way in which chestration so peculiarly Handelian. The accompaniments to the instructed ny Leschetizky personally. Apply J. M., 
er va » to the mark and that means a great deal solo parts are “catchy,” i. e., (care must be exercised not to trip care of Musicat Courter. 
‘| . bracing every form of canon, counter- the artist) yet the local amateurs came through their ordeal with 
‘ ) | honors — . _ — of = Ip sing so gpaarescel This WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
f And He Shall Purify,” with its florid pas was excellent an eservedly encore Chorus and orchestra owe ‘ : . . 
faulty note or blurred bar disturbing the much to the patient drilling of Mr. Wiske and their triumph is his; Leschetizky pupil, for many ycere mB Europe desires en 
Ag I unto Us a Child Is Born,” how the applause greeting their efforts last night was reflected on him gagement as Head of Piano Department of fgst class 
ir ¢ mar that and the choral work in “O — and in the fullest sense of the phrenes It serves him right. conservatory. First communication to “P1anicus,” cate 
rellest In all these extremely difficult choruses the ae deeds this office, 
‘ . div efficic The chorus oy mg ew il aatiaillecd dele icine Saal 
ght was markedly efhcient Th 1oru in — ae Grasse Recital Postponed. —__—____—— — ~ — 
f fuga work closed its part of the evenings excei.¢ 
elicited unstinted applause not only from the Owing to a slight indisposition, the recital announced “FOR SALE 
f th ts themselves and the latter com liment for January 22 by Edwin Grasse, violinist, assisted by 
Festival Choru ike praise f Ma wo a George Kefer, cellist, and George Falkenstein, pianist, has A FINE OLD ITALIAN FIDDLE, an instrument of 
P ve trusted t urie Stoddart and hose se E ‘ ae cake ae v +,* 
I last night the ever beautiful “Rejoice Greatly,” and that been postponed to February, the date to be announced superb quality. for ale. It can be tested by writing to 
f hyw I Know that My Redeemer Liveth,” will not soon later “P. N. L.,” care of this paper. 


forget the artistic way in which the cantatrice sang these famed 
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